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FOREWORD . 


1 OLADLY respond to the desire of Dr. Rjighavan that I 
should contribute a Foreword to this book. He has been 
carrying on researches in the held of Sanskrit literary criticism 
for several years past, and the material which be has brought 
together here shows how extensive is his acquaintance with 
the literature on the subject. He draws bis data, it will be 
seen» from unpublished manuscripts as readily as he does from 
published works. The opinion formed on any aspect of the 
subject by one, who has devoted so much time to its study 
and whose knowledge of it is so wide, is of special value and 
deserves the careful attention of all scholars. 

The particular problem considered here is that of the 
number of rasas, and its consideration necessarily involves 
the discussion of many important points relating to tbeir 
nature and scope. As in the case of other problems investi¬ 
gated by the ancient Indians, we find here also an astounding 
variety of solutions. While some thinkers have held that 
there is but one rasa, others have maintained that the rasas 
are many, there being a wide divergence of opinion respecting 
their exact number. The usual view, however, is that there are 
eight rasas or nine, with the addition of what is termed 9anta : 
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Although Dr. Ragbavan considers all these views more or 
less m detail, the main part of his discussion is concerned with 
the admissibility of slUttei as the ninth roia. His treatment 
o£ the question is quite comprehensive, and he examines 
it both from the historical and the aesthetic sides. A brief 
reference to each of them may not be out of place. 

Owing to the uncertainty of our knowledge of the early 
phases of Indian classical literature, it is not possible to say 
when poets began to portray this rata. The ascetic and 
mystic elements, however, which form its distinctive basis, 
are very old features of Indian life; and they were highly 
valued by those who followed the teaching of the Veda as well 
as by those who did not. So we may assume that the 
attitude found expression in literature quite early; and this 
is corroborated by the works of As'vagho^ even if, on account 
of its chronological indefiniteness, we leave out of consider* 
ation the Mah&bh&rata, the usual example given of the tinta 
tews. As regards writers on Poetics, the earliest to recognise 
it definitely, so far as our knowledge at present goes, was 
Udbhata. Possibly its recognition by them was even earlier. 
Bharata's view in the matter is somewhat doubtful, by reason 
of the unsatisfactory character of the text of the NAty<trA$tra 
as it has come down to us. Some manuscripts of it mention 
only eight rasai, but others nine. The weight of evidence 
bearing on the point seems, on the whole, to be on the former 
side; and Dr. Raghavan adduces several convincing ergu* 
ments to show that the references to this rasa in Bharata are 
all spurious. But it should be added that the Nd^ati^tra 
contains nearly all the essential points necessary for a theore¬ 
tical formulation of it. 

Before we pass on to the aesthetic aspect of the question, 
it is desirable to distinguish the emotive content or theme of 


& literary work iron) the aesthetic sentiment which, according 
to the prevalent Indian view, its idealised representation 
evokes in the reader or the spectator. Thus in the case of the 
SaJiuntdlcfn^ Du§yanta’s love for S'akuntall forms the chief 
theme while the emotion, which it awakens in us as we witness 
the drama enacted, is 9rngara. When we ask whether 
can be a rasa, we mean whether situations in life involving 
the guietistic sentiment lend themselves to be similarly dealt 
with in literature. If they do, then 9Snta is a rasa; otherwise, 
it is not. The practice of great poets like K^idasa, which is after 
all the tine touchstone in such matters, shows that s-Oraa situa* 
tioos can certainly be thus delineated in literary works. In the 
last act of his play, just alluded to, Kilid&sa describes the tran* 
quillity and holiness of MSrlca’s berxnitage in a manner which 
affects us most profoundly. But, however splendidly depicted, 
the riSnta rasa occupies only a subordinate place there; and 
a doubt may therefore arise whether it can be the leading 
sentiment in a work, t.e. whether it can be portrayed in such 
a manner that it will impress us at the end as the predominant 
element in the unity of rasas which, according to the Indian 
view, every work of art is expected to achieve. Some of the 
works of Asvagho$a. to whom I have already referred, show 
that it can be so represented. The Mahlbh£rata also, at any 
rate in Its present form, illustrates the same truth, as set forth 
by Snandavardhana in his masterly way in the last section of 
his DhvonyaMa, 

Yet there were theorists who denied that the s'^ia could 
be an art emotion. It is hardly necessary to examine their 
arguments when we have the practice of great poets and the 
opinion of great art critics to the contrary. But a reference 
should he made to one of them which appears, at first sight, 
to possess some force. This argument is that the attitude of 
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mind for which s-Unta stands is altogether a rare one> and that 
its representation in art cannot therefore appeal to more than 
a very few, The objection, it is obvious, is based on the sup* 
position that the test of true art is in the wideness of its appeal. 
The advocates of fSnta brush this argument aside usually by 
saying that such questions are not to be decided by a plebis* 
cite; but, by thus admitting the narrowness of its appeal, 
they seem to give up their position. Their conclusion that sSnta 
is a rasa is irresistible. Indeed, it would have been a strange 
irony of circumstance if Indians, of all, had excluded it from 
the sphere of art. The way in which this particular objection is 
met, however, is not satisfactory. May it be that the conten* 
tiOD that the appeal of 9&nta is only to a very few is wrong ? 
No unwonted occasion in life—whether it be one of joy or 
one of sorrow^^asses without bringing home to man the 
supreme desirability of spiritual peace. It means that the 
need for such peace is fundamental to the human heart; and 
this conclusion is confirmed by the pure satisfaction which 
the contemplation, for example, of the Images of Buddha in 
meditative repose brings to so many. If so, the sf&nia mood is 
by DO means uncommon; and the 9ai\ia ra^a need not be an 
exception to the rule that the appeal of art is general. What is 
uncommon is the capacity in man to capture that mood and 
cultivate it, so that it may come to prevail over all other moods; 
but this deficiency does not matter so as art is concerned 
for it has the power, of itself, to enable him to attain, albeit only 
for a while, the peace of spirit which, as an old Indian 
critic has observed, even a yogin has to strain himself long 
to win. 

Dr. Raghavan makes a valuable contribution to the 
study not merely of Sanskrit literary criticism but of Indian 
Aesthetics as a whole, for the conception of roia, though it is 



here deeJt tvith chie6y in its releition to poetry»is general and 
furnishes the criterion by which the worth of all forms of fine 
.art may be judged. I have no doubt that the book will be 
read and appreciated very widely* 


M. H. 



PREFACE 


Rasa, Aucityaand Dhvani form the three great contributioDs 
•of Sanskrit Alamkira S^stra to the subject of Literary 
Criticism. Rasa is the very * soul' (Stman) of poetry and 
drama. Of this concept of Rasa, one aspect namely the num* 
her of the Rasas—whether they are only the eight mentioned 
by Bharata or are more—is studied in the following pages. 
'The study now and then does necessarily touch more funda* 
mental aspects of the concept of Rasa also. 

This study was originally published in the form of articles 
in the Journal of Oriental Research, Madras. It was suggested 
to me that I might bring them out in book*form. That 
they have appeared now in book-form is due to the kindness 
of Dr. Srinivasa Marti, Director, Adyar Library, to whom my 
thanks are due for the inclusion of this publication is the 
Adyar Library Series. I must thank also Dr. C. Kunhan 
Raja, D. Phil., Reader in Sanskrit, University of Madras and 
Curator, Adyar Library. 

Thanks are also due to the authorities of the Journal of 
Oriental Research, Madras, and to the authorities of the 
University of Madras for permitting this publication. 


Madras 

J29-7-40 


V. RAGHAVAN 
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ADDENDUM 

P. 50» lines 6*7 &nd 26*7, AlamkSrs sarvasva of Harso- 
pSdhy&ya (?). MS. in the Madras Govt. MSS. Library, 
R. No. 3525 :*~R. Ko. 5223 is another MS. of the same work in tbe 
library in which Aubhallrya Kr$i^ of DevarakoQ^ is given 
as the author. 





THE NUMBER OF RASAS 

I 

For long, the Rasss were only eight in number. The text 
of the Natya ffastra of Bharata originally spoke only of eight 
Rasas. For a long time, the poets also were speaking only of 
eight Rasas. Kalidasa says in his VikramotvaHya : 

^ n ii, is. 

Vararuci's Ubhayihbisirika has occasion to mention Rasas 
and their number. The context is a dramatic contest. The 
Vita praises one of the courtezans who is going to enact 
* Purandaravijaya' in the temple of Indra at Kusumapura. 
Rasas are here meotioned as eight is number. 

sra*? jpott 

swH-^n;, areia^ftsi Mffro;, 
(-5ra>j.), stgf ^ 
s’TT, T^nwTf^ a^!#Ji arssarft i 

p. 13, CaturbbiQi, Madras. 

On the side of the theorists, the writers on Poetics. Rasas 
were only eight upto the time of Da^din who briefly describes 
and illustrates only the eight Rasas. Naturally, we suppose 
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that Bhimaba also knew only eight Rasas. These eight Rasas 
are thus given by Bharata : 

^ ^ ^ I) 

N. S'. K. M. Edn-, VI, 15*16. 
And their StbSyins are thus given : 

^ trai i 

wSmNi: li jhid., VI. 17. 

We are unable to fix the exact significance of the record here 
made by Bharata tbat these are the eight Rasas expounded by 
the great Brahman. The mention of Brahman may after all 
refer only to the legendary background which the Klfya 
S'Sstra has created for itself. The very first verse says to the 
effect that alnu>st the first exponent of the Nstya ^Sstra is 
Brahman: 

awT i 1.1. 

And this Brahman himself learnt from SW. This legend is 
settled in later times and is mentioned by all writers. How far 
is this based on evidences within the Nitya s^tra itself ? 

To begin with, sage Bharata says tbat Brahman himself 
contemplated and created out of the four Vedas, the fifth Veda 
called the Natya Veda. 1, 16*19. S'iva is mentioned in the 
first chapter, for the first time, with reference to the Kaisikt 
V^i. Brahman says tbat the beautiful, graceful and delicate 
Kaisik! cannot be properly presented by male actors, that it 
can be properly done only by actresses and that be has seen it 
depicted by only one among males, viz., God S'iva. I, 45. 
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We hear of S'iva again only in Ch. IV. The first drama 
‘ Asuravijaya ’ or ‘ Amrtamathana ’' was enacted before an 
audience of Devas and Asuras in Devaloka during the 
Indradhvaja festival. I, 54*37. 



After this Samavak&ra, the first drama to be staged, was 
finished, Brahman one day took Bharata and his troupe to 
Kailasa to give a performance before God S'iva. This Sama* 
vakara, and a pima called TripuradSha, one of S'iva’s own 
exploits, were staged there. IV, 5-10. After the drama was 
finished, S'iva praised Brahman and the actors and told them 
that the beautiful and varied Karanas and AhgahSras of the 
Tandava dance which He himself did every evening might be 
introduced into the Parvarahga of their drama, so that their 
plain (S'uddba) PQrvarahga might become a CitrapQrvaranga. 
IV, 11'15. He called upon one of his Qapas, Tandu* lo teach 
Bharata the AngahSras and Karanas of Tirideva. iV, 17'18. 
Thus S'iva is the God of dance proper, while Brahman him¬ 
self created Drama and won S'iva's appreciation for his crea* 
tion of this art. Bharata is the first artiste whom Brahman 
chose for the exposition of the art that he created. Brahman's 
creation of the art of Drama referred to all parts of it, 
the text of the drama, the acting of it, the music that sup* 
ported the performance and finally the Rasa which the above 
three evoked in the hearts of the audience. This is the 
meaning of the verse : 

tti In II 

‘ It is this Amstamatbana that KaJid&sa makes into the 
Lakfcnlsvayamvaia in bis Vikramorvaslya. 
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The Story ^ven above points to the historical fact that Dance 
eusted first and that Drama was then created. Tapcju signi¬ 
fies the link between the two. The gods of the two, Dance 
and Drama, are S'iva and Brahman. So it is that Bharata, who 
represents the operatic dance-draina, says at the beginning— 

JR'*! ftRHT ^ ) 

and Abhinava adds hem, in his commentary— 

(SifiT) \ 

^ ^5^ RiMft i ” 

p. 2, Gaek. Edn., Vol. I. 

Thus S'iva’s contribution is Dance which served to beautify 
Drama—^ Brahman’s contribution itself was 
self-sufficient for Drama. He spoke of Text, Action, Music 
and Rasa. It is to this part of the Drama of Brahman that 
Bharata refers in Ch. VI, when he says that these are the 
eight Rasas spoUn of by Brakman. 

It is on this text that S'SradStanaya relies when he says that, 
according to Brahman, Rasas are only eight, and the ninth, 
the S'inta, is impossible. 

.I 

rfwraiaiwT areiftf^ q?i^ »Rra, ii 

BhS. Pra. II, pp. 46-7. 

These bits of legend have to be connected with some facts 
available to us, that there ace really works on HSifya 
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■which are current as works of SHva or Sadi^iva and Brahman. 
Says Mr. M. R. Kavi in his Introduction to his edition of the 
N. &. with the Abhi. Bha. in the Gaek. Series We have 
fragments of both Brahmabharata and Sad&^vabharata.” 
Abhinava himself refers to the three authorities, Sadas'iva, 
Brahman and Bharata. 

etc/^ p. 8. 

The upshot of the discussion here gives the noteworthy 
fact that, of the three works SadUiva Bharata, Brahma 
Bharata and Bharata’s Hatya s^tra, the Brahma Bharata 
is the best and most important according to some. The 
Das'arQpakakirikIs, IV, 3d and 39, proving Rasa tobeSam§ji> 
kas'raya, are quoted and attributed to Sadisiva by S'Sradt' 
tanaya. BhI. Pra. VI, p. 152. This ascription does not seem 
to be reliable. The argumentative style of the KSrik&s argue 
for a later writer. Whether this particular ascription be true 
or not, it can be accepted that old works in the name of 
Sadasiva and Brahman exist. Though from the internal 
evidence of the Natya aastra of Bharata we know of S'iva as 
having contributed Dance only, there may be a Sada^iva 
Bharata dealing with all departments of ft Is also 

likely that this Sadi^iva Bharata is of special importance for 
its chapters on Dance, on TSedava, its Katanas and Ahgaharas. 

Similarly Tai>du, who, in the Nktya ?&stra, simply passes 
the TSn^ava from S'iva to Bharata, may have some old Katya 
work to bis credit. There is some difficulty in understanding 
the name Tanda. In Ch. I, we hear of a Tati^u who is one 
of the hundred sons of Bharata. (I, 26.) From Ch. IV, we 
know him as belonging to S'iva's camp. In Cb. I, 26, the 
text has a variant (p. 18. Gaek. edn. fn.) Tiody&i iti 
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Ch. IV, 17 and 18, we have the variant Ti^idin (p. 19, Gaek. 
edn. fn.)« Abhinava says that the reading ‘ Taodu ’ is appro- 
priate, tn view of that word's suitability to the derivation of 
the word T&ndava. 
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p. 90, Gaek- Edn., Vol. I. 


It looks as if ‘ Tap4u ’ was created out of the word 
TandAva. Surely, this T^ndava was being done by S'iva 
before Ta(i4u who, on Shiva’s bidding, taught it to Bharata. 
Therefore, the name TSndava could not bave*been the name 
given to the dance subsequent to Tandu imparting it to Bbarata. 
In this connection, the tect of Abhinava’s commentary seems 
to say that this Tandu is none else than Nandin, the chief 
attendant of S'iva. We find in Mr. M. R, Kavi’s Edn., 
Vol. I, p. 90: |’ But in 

the MS. cf the AbhinavabbSratl io the Madras Govt. Oriental 
MSS. Library, we find the passage running thus : 

‘ g p gaP T Msj i fRqftg (0 sfTJfft (sft) ’ I Vol. I, 68. , 


and it is rather difficult to reconstruct or understand this text. 
There does not seem to be unanimity among writers regarding 
the identity of Tandu and Nandin. The S'abdakaipadruma 
says that, according to Halayudha, Tandu is a door-keeper 
of S'iva,—S'ivadvaiapSJavisesa. The Vicaspatya says the 
same thing and adds that it is a name of Nandikesvara 
‘ i ^ 1 * In the 

' The explanation of ItQdava by Ta33.du is not the only ex¬ 
planation- BhSnuji and K|lrasv£mln, in their commentaries on the 
Atnarakos^a (Na^ya varga. Si. LO) give TSqdava as being so called 
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S'abdakalpAdurma, we liod that according to the 
the other names of Nandikesveia are Nandi* S'alahkftyana and 
T&f)davat8ixka, and that according to Hemacandra* the other 
names are Nandi and Tondw. Ke^ava’s Kalpadruko^ (Gaek. 
edn., p. 392, S'!. 117*8) gives Nandin, S'alankiyaoa, 
talika, Taij4^i Kellkila and KQimSndaka as the other names 
of NandikeFvara. If Tand^ were a name of Nandikesvara, 
he would be both the time-keeper for S'iva’s Tii?dava 
and the promulgator of the Tandava (dujdl 
But, according to Sarvananda and Bharata- 
roaJUka, the person who is responsible for the S'astra through 
which Tind^^ got its name, is a sags (Muoi) named Tt^da 
or Ta^idya. And Tapdu whom SHva asked to teach the 
Tindava to Bharata may not be Nandikes^ara but may be 
some other Gaiia of S^iva. Ratn&kara's Haravijaya, which is 
a store-house of information for the Katya-researcher, men¬ 
tions Handle and Taridu as two different persons and the 
commentator, Rajknaka Alaka, adds that Tapdu is one of the 
Pramatbagsnas of S'iva. 

after its e:cpoaent, Tai^d^ Bharata (com. on Amara) says that the 
sag4 Tiijda (not Nandikaffvara, a S'ivs^aqa) promolgated the 
S'isCra which came to be called after him * Tiedi * (Neuter); and 
from this Tiijdi is Tlcdava derived- ‘ fcT ?rTf^» , 

>’ See the S'abdakalpadruma and 
V&caapatya on TaodAva. SarvSnanda's Tik&sarvasva, p. 41,T. $. S. 

edn., pt. 1 . .cTT^ 

t To these derivations, Subbuticandra adds 
' * \' Tindava is so called because, being 

a forceful dance (Uddbata), earth is stamped heavily ia it. ^Ad^* 
vinoda N3iayaj>a gives all these explanations. RSyamolruta gives 
Sarv&nanda’s and Svimin's explanation and adds: ** d^^ldl: 
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^ 1 ^^^ w%: \ 

STOTft^ cTF^W^m^ II 

N. S. Edn., II, 20. 

Cora. ^•\\H\ TOI: I TO 

aO^TTOfJ.' 11 p.21. 

From this it would appear that Nandia is the drummer and 
Tai^d^ singer of the libretto for S'iva's dance. Abhioava 
gives an extract from Kohala also on p. 182 (Gaek. edn. Vol. I) 
having some bearing on Tand^ si^d TS^dsva. 

The name Kandin is found twice in the Natya F^stra, 
IV, 260 and 261, in connection with the Pii;idlbandhas. More 
than one work on Ni^ya has come down to us as the work of 
Nandikes'vara. Rajas^ekhara ascribes the hrst treatment of 
Rasa to Nandikes'vara and the first treatment of Drama to 
Bharata. 

p. I, K. M. Gaek. Edn. 

The chief ground on which RSjaffekhara foists the first treat' 
meat of Rasa on Nandikesvara is the record made by VitsyS- 
yana in his KSma sQtra, 1,1.8, that Nandikes'vara is the first 
author on KSraa. Love may be taken to be indicative of the 
other Rasas and further, it is the raost important of the 

’ Tlnd^va thus origii^ly meant the song, to the accompasi- 
ment of which S^iva danced; the dance then came to be c^ied 
l^dava after its song. Such instances of dances getting their 
oames from the songs, the T&a of the song, etc., are common. C/. 
Carcarl is a TSIa, a musical composition, a dance and also a spring 
festival in which the Carcarl is danced. (Tlie Ratnavall, l.j C/. 
Jatisvara, VarQa, Pada, etc., in the modern South Indian Naut^, 
which names of musical compositions serve as names of the dance 
items also. 
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^motioas which form the material for literature. S^&radStanaya 
relates a Rasa-legend in Ch. 5, of his Bhivapraki^a ia which 
Mandin figures and which legend he ascribes to VylUa. 
* »TFlur M We do not yet know of a 

work of VySsa on Kitya. The legend given in the BhSva- 
praklsu is this: Brahman created the worlds at S'iva's 
bidding and theo contemplated upon the past and saw with 
his mind’s eye the doings of S'lva. Nandikes^vara appeared 
before Brahman at that time and taught him Nitya and asked 
him to teach the art to the BharataSi i.e., actors. Brahman 
created the art of representation, drama, with a past story of 
S'iva called TripuradSha, a pima. The Bharatas staged this 
Tripuradsha and while Brahman * was witnessing it, there 
came forth from his four faces four V|tti5 with the four 
Rasas, S'rngSra, Vira, Raudra and Bibhatsa. Concluding 
this story of Rasotpatti, S^radStanaya says : 

SJTITI 1 

The S'ankara mentioned here is another pusrle.' S'SradS- 
tanaya brings Narada also into the story and says that NErada 
expounded this Rasotpatti to Bharata, the sage (p« 5$, 
Cb. in). The two Gumparamparas found here are * S'iva^ 
Nandin-BrahmaO'the Bharatas’ and *Nirada-Bharata, the 
sage’. In Ch. 10, S'iradatanaya gives another story of how 
Natya came to earth from heaven, where also the former 
Gura-parampar& is given. The actors, the Bharatas, are sent 
to this world and they write treatises on the art. 

' S'aakara may mean S'iva himself and this would mean then 
that the SadS^iva Bbarata is the source of this story. A S'afikara 
is cited in Pirs’vadeva’s SadgTUasamayas&ra, T. S. S. Edn, p. 42. 


2 
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iufi gipkit *t35Ti snfSfn ii 

9^; snsi^ II 

Bba. Pra., Gaek. Edn., p. 287. 

The Bbaratas wrote two works, oae m 12000 Slokas and 
another in 6000 S'lokas. The basis oi these two is the 
Kityaveda which is perhaps double the extent of the first of 
these two. The second work in 6000 verses is tbe present 
Nitya s'istra of Bharata and tbe Das'arupak&valoka quotes It 
by the same, $atsahasrl, 

jpWl^R Xm ^ 1 IV. {Vide Bharata's N. S'- VII, 

p. 60, Kisl Edo.) Bahurupamirra has quoted the former 
work in 12000 verses, the Pvidas'asibasrl, in bis gloss on tho 
Das^rQpaka.’ Mr. M. R. Kavi quotes tbe YimalHstakataatra 
JO the preface to his edition of the NStyas^stra (Vol. I, p. 6, 
fj3. 1.), according to which the NStyaveda, which S^rada- 
tanaya meotioos as the basis of the two Safigrahas, is a work 
in 36000 Slokas. Which of these bvo, the NStyaveda and 
the DvSdasasIbasn, is the work of S'iva and which, of 
Brahman, cannot be said easily. The latter may be the 
Brahmabharata referred to by Abhtnava. What these works- 
say on Rasa, we are not in a position to know. 

The only work we have is the ^atsabasrl of Bharata, the 
Nity^st^i which says that according to Brahman. Rasas 
are eight. 5'iradStanaya fashions this text into the form oi a 
later controversial text, and makes Fadmabhu (Brahman) 
refute the S'lnta and accept only eight Rasas. We can 

' ViiU J. O. R., Madias, Vol. VIII, pp^329*330, my article On 
BahunipamiaPra’S commeatary on the Pas^rupaka. 
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conjecture s&fely that both the Sadayivabharata and the 
Brahmabharata knew only eight Rasas. 

Was there auy o]d work which expounded nine Rasas ? 
When did the S'anta first make its appearance ? Just after 
giving the above*noticed view 0 / Padmabbu that Rasas are 
only eight, S'Sraditaoaya gives another account which he 
attributes to Visuki. There seems to be, from the following 
verse, an old work in which Visuki imparts the Natya^tra 
to HSrada. 

SI*KW<*RMdl il Bha. Pra., p. 46. 
The S'knta Rasa is accepted \o this account. 

^ frfrftd: || II, p. 48. 

Who is this Vasuki ? We already know of two serpents among 
Sangftaclryas, Kambaia and As^atara and we must add to 
them this KStylcSirya V&suki. S'9raditanaya quotes Visuki 
earlier also (pp. 36'37) regarding the rise of Rasa from 
Bhkvas. 

in%; SUSR JTTsq^ w I 
>TI?1 arra qfi a ?I1 1 

This verse is, as pointed out by the editor of the Bbiva- 
prak9s^, found in the NSlya rastra of Bharata, quoted aloag 
with four other verses, with the words^ ^ I 

’ Thus, there are Aoustubh and Arya versee quoted by 
Bharata. These are raVt^ Anuvaihs'b^ verses, handed do^ as 
basic and authoritative texts on N&fya written by other writers. 
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n we are to rely on S^radilanaya, we have to iuppose that the 
Rasa chapters Id Bharata are based on the texts to Vasuki and 
others and that this Vasuki accepted a ninth Rasa, namely, 
the S^ta. Why then does Bharata's text not mention the 
S^nta ? If Bharata did not approve of S'anU being a Rasa, 
he must refute it, citing Vasuki’s positioo. When do such 
controversy is seen in Bharata’s Natyas^tra, we have to 
conclude that SlradStanaya has only increased the confusion 
here, as on other topics also. 

If we are to attach any weight to the statement of another 
late writer Dharmasari, author of the Sihityaratnikara, we 
have to. suppose that Kohala is, like Visuki, another old writer 
who accepted the S'^ta Rasa. He says regarding the SthSyin 
of S'Snta-— 

Vide D, T, XaticSrya, J. 0. R., Vol. V, p. 29. 

If Kohala had accepted S'&nta, Abhlnava and other cham* 
pioas of S'iota would have quoted him. Dbarmashri’s re* 
ference to Kohala is unreliable. But it is also likely that a 
late work falsely ascribed to Kohala speaks of the S^Snta and 
DharmasQri bases his statement on such a pseudo* Kohala 
work. 

The mtyasastra of Bharata itself recognised only eight 
Rasas. Subsequently, when the S^lnta was accepted by 
writers, the text of the K. S', was changed and read thus as 
jpdicated by Abhmava: 

The delixute authorship of these Anu^tubbs aod ArySs is not known. 
Abbifiava says while commenting on one set o^uch Anuvaih^ya 
Aryas, on p. 328 : "91 SRf: l 

f gawgra i ” 
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^ •mii tht; ii n. s'., vi, is 

5i^« m fWT I 

?sJTft*rT^: II N. S'., VI, 18. 


“ areiftft qsftt i ” 

“ 51? ?rRiw ?s?pft ‘ ftwmi; ’ |ftlftra,<ff^;i”/w<<- 


UdbhatA racofnises the S^Snta as can be seen from his KSvyI> 
UhkSrastrasangraha. He is thus the first commentator on the 
N. S', and the first Alank&rika now known to have definitely 
begun to speak of Rasas as nine in number. So* he might have 
made the necessary alteration in the text of the Mityas^ra 
as above shown and as pointed out by Abhinava. 

Regarding this subject of S'Inta Rasa, the following 
questions arise: 

(i) Did Bharata recognise it ? What are the arguments 
of those who hold that Bharata recognises it ? What is the 
real position of Bharata in respect of S'Inta 7 

(ii) Who is the first writer who introduced the S^ta 
lUsa 7 Wbat was that condition in the world of letters that 
led to the postulation of S'Inta 7 

(iii) Independent of Bharata accepting it or not, wbat 
is S'Inta 7 Can it be a Rasa ? What are the arguments of the 
opponents of S'inta ? 

(iv) What is the criticism of those wbo not only accept 
but praise the S'inta as the greatest Rasa 7 Wbo are these 
writers ? What are the literary compositions that have proved 
the possibility of the S'inta Rasa 7 

(v) Who are those who, unable to find fault with S'inta^ 
maJce a compromise* deny it in Nitya and accept it in K^vya 
only 7 What are their arguments and how are they met ? 
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(vi) Who are the writers who do not accept the S'ima 
anywhere ? 

(vii) What is the Sthiyin of S'Snta ? 

These questions wiU be dealt with now. 
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BhaRata cerUmly mentioned only eight Rasas.' He did not 
give S'SDta as the ninth Rasa. The texts on S^Snta ia cer* 
tain recensions of Bharata's Nitya s^3istra must have been 
interpolated by advocates of S^nta. Abhinava once argues 
the cause of S'aota on the basis of these S'anta texts available 
in certain recensions but he advocates its cause more vigor¬ 
ously earlier^ quite independent of these S'Snta texts in 
Bharata. Abhinava even gives various arguments to show 
why Bharata did not speak of it at all. Further^ the advctcates 
of SflutA who point out Nirveda or Dhiti or any other 
Vyabbicaric already mentioned by Bharata as the SthSyin of 
Slnta do so only because they feel that S'Inta, its Sth&yin 
etc., are not given in Bharata; hence do they resort to the 
DehaiidlpaoySya, Mihgaiya*amlogalya etc., to read the S^ta 
rasa into the text of Bharata. How they do this is discussed 
in the section on the Sth&yin of S'&nta below. Again, if 
Aoanda who speaks of S'anta bad known the S'Snta texts of 
Bharata and had believed in them as genuine parts of Bharata, 
he would have quoted them in his advocacy of 3'SDta in 
Uddyota 3. Ananda advocates S'&nta on bis own grounds and 
bolds as its Sthayin neither Nirveda with all its trifling 
supports, nor S'ama which is given as its Sthayin in the 

' In the K. M. edn. of the N. S., cb. 23. 3 has tbe ex- 

pression * Nava ra&is^rayam ’ but tbe correct reading here is Bbava- 
rasS^rayam ’ as found in the KSsl edn. (ch. 24. SI. 3). 
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interpolated S'inta te:tt in BharaU; AnaodA holds as its 
StfaSyin ‘ that happiness which is the annihilation of all 

desires’— 

“ ft^4Fri ^ 

Abhinava, Locana. 

All the writers who refute S'InU are of opinion that 
Bbarata’s text does not know the S'anta rasa. Further, 
Bharata gives La}^, Svaia, Guoa, AlamkSra, V^tti, Vrtta etc., 
for the eight Rasas only in the several sections of his work ; 
S'Inta is not mentioned here anywhere- This is part of the 
objection raised against S'anta by its critics. They say, 
Bharata has related music and Rasas and has mentioned the 
Jatyahgas suggestive of the several Rasas but does not mention 
the S'Snta here. (VuU N. S^ XXIX, Sis. 1-4.) We find in 
the AbhinavabhSrati: 

“ ai^ ^ !rp^ #!n 

Gaek. Edn., I, p. 339. 

Abhinava first argues for S'anta not on the basis of Bharata’s 
mention of it, but on the basis of his silence on the subjecj 
which Abhinava makes out as more eloquent. This will be 
explained later. Suffice to point out here that express mention 
of S^nta is not found in Bharata. 

If this is accepted, we can trace the way by which S'inta 
slowly came to be accepted as a Rasa. We can even explore 
the possibilities of finding some aspects of S'Sata in Bharata’s 
accepted text. Bharata, it must be borne in mind, bandies 
the whole world and analyses human psychology to a great 
extent and it will be a wonder if be were to be entirely 
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iDooceot of that part of humao activity which is the sphere of 
the S^Dta-rasa. The absence of S^nta in theory does not, bow* 
ever, mean the absence of poetxy or drama with Che quietistic 
motif. To suppose so would be as foolish as to think that 
before Rasadhvani was formulated as the soul of poetry, no 
great poetry existed. As Anandavardhana points ont, the 
Rasa of the great epic, the MahSbhirata, is S'dnta. The 
the fourth Puru^rtba or Moksa, the third and the fourth 
Asramas of the Vinaprastha and the SarhnySsia—these were 
already parts and sublime parts of Kavyas such as the Raghu- 
vaiti^a and Nitakas such as the S^lkuntala. Bharata, himself 
a sage, gave the Mttyas^tra to an assemblage of sages. 
Bharata, therefore, could hardly have lost sight of the ^i$. 
the forests, Tapes, etc. As a matter of fact, Bharata does men¬ 
tion aspects of this S^inta-rasa and its attendant conditions. 

An emotion is recognised as Rasa if it is a sufficiently 
permanent major instinct of man, if it is capable of being ’ 
developed and delineated to its climax with its attendant and 
accessory feelings and if there are men of that temperament 
to feel imaginative emotional sympathy at the presentation 
of that Rasa. Thus are SVhgSra and the other seven Rasas. 
So, if Bharata says that drama U of a varied nature in accor¬ 
dance with the varied nature of the world on the one band 
and of Che spectators on the other, if be says that one drama 
predominantly develops one Rasa whose appeal is only to those 
whose hearts are attuned to it and if he says that a certain drama 
may have its theme or purpose in S'ama, it certainly means that 
Bharata has landed, though unconsciously, on the Slnta rasa. 
Bharata says and these are surely genuine parts o( the text; 

11 » 106 .; 

an n a Nr «il+idl^i i 

i 
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; Hiai'IttARwtRt II 1,115. 

stiHfon stija t 3 pa#r^ 11,121. 

The first given passage is referred to by Abhinava also in con- 
oection with the discussion on the admissibility of S'inta as a 
Rasa and by drawing attention to this bit—, Abhinava 
asks whether Bharata did not recognise the quietistic element 
also as part of dramatic presentation ; 

I Abhinava, Locana, p. 177. 

Another instance of Bharata's awareness of the element of 
S'&Dta is pointed out by Abhinava. It is similar to the second 
passage extracted above. It refers to such spectators as are 
bereft of life's passioos-—Vitarigas—to whom only dramas of 
a nature in harmony with theirs and dramas depicting the 
Mok$a purusartha can have any appeal. While pointing out 
in Cb. XXVII that the very life of drama is its fusion with 
the audience and that certain hearts can respond only to 
certain themes, Bharata says: 

fRion: ^ I 

ftilpivi: II 

XXVII, 59, Kasi Edn. 
Says Abhinava in regard to this passage : 

‘ ^ MJpi; ’ ffil ” I Gaek, Edn., I, p. 340. 

Further, Bharata speaks of a Kama for each PurusSrthain 
Ch. XXIV and mentions here the variety called Mokfa KAma. 
What does this mean ? 
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^ly ^m; « g ii xxiv, 91. 

The S'Snta is only the Rasa of Mok^a Kama. Compare the 
Mah&bhSrata, Srva, parvan, Ch. XUI, 16, where K3ma says of 
himself: 

^ it ^ itetRiwi i 

^ ^ ^ IJ 

AgaiQ> what does Bharata mean by giving great scope for 
Dharma as aa important theme bandied in drama, by saying 
that drama is Dharmya, by roeotloning Dharma as the purpose 
of some dramas, 91^3 ViR:, by speaking of Dharma S'rhgira 
and by pointing out that the old, the learned and the ex¬ 
perienced respond to such dramas as are based on DharmS- 
khyanapurana which comes under the Vibblvinubhiva of 
the S'inta ? 

pRlRt; I XXVII. 61. 

TVhile describing NirvedaBharata speaks of one kind of it 
that is bom of TattvajdSlna; giving the causes of GUni, he 
speaks of Taponi}'ama; defining Dhrti*, Bharata gives Vijfi&na, 
S'ruti, S'auc&cira and Gurubbakti as some of its VibbSvas and 
these pertain to S'inta ; Mati is given as bom of Ninis^tra- 
vicintana. If the quietistic element is not recognised even in 
some aspect by him, Bharata cannot say of Nfifya that it is 
Trailokyinukarana, that tb^ is no Jfiina which in not 

' Some bold this Kirveda as the SthSyin of S'&at^ 

* Bhoja holds thk Dh^ as the SthByin Blnta lo bis 
S. K. A. V. 23 and also pp. 514.5. 
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part of drama and do Vidyi which does oot come 
witbiQ it: 

^ ^ etc. 1, 117. 

The jDstances above shows poist only to the recognition 
of S^aroa as aa element aod they do not mean Bharata’s 
acceptance of the S'Inta as a Rasa. To be precise> S'ama is 
cot mentiooed as one of the forty* nine Bbivas. Bharata did 
QOt have before him any specimen of drama written only for 
Moksa and VfrSgins. It may be that there cannot also be 
dramas having only Bbayanaka, Adbbuta, etc., as their Rasa. 
These can appear only as Ahga or SahcSri rasas. But the 
reason for the acceptance of BhaySnaka, Adbhuta, Bibhataa, 
etc., as Rasas is that humanity is more liable to these than to 
S'ama, hearts attuned to which must necessarily be very small 
in number. S'ama is almost impossible. For, the opponents 
of S'inta say. Ignorance, Avidyi, produciog Riga and Dve$a 
which result in a network of psychology covered by the eight 
Sthlyins, is inborn in man ever since he began his migration 
in SaihsSra and practically speaking, this Avidyi cannot be 
rooted out. That is, S'ama which is their absence cannot be 
obtained. The Avaloka on the Dasarupaka says : 

i H 1.’^ p. 117. 

This, however, is not wholly true for there is not any lack of 
persons who take to S'ama and strive to root out R&ga and 
Dve$a. But this criticism against S'inta is pertinent to some 
extent in regard to drama generally which is for pleasure and 
which deals with worldly things. Drama arose as an enter* 
tainment: ^ a®? ^ I Bharata often 

says that Kltya is Vinodajanana. Bhlmaha also says that 
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though the Mahiktvya depicts all the four Puru$&rthM, it shaU 
predomiDantly inculcate only Artha. 





II K. A., I, 20-21. 


Abhioava draws our attention in this connection to 
Bharata’s definition of Nitaka which emphasises the fact that 
it shall depict chiefly worldly prosperity, gaiety, etc. From 
this point of view, Abbinava even says that S'lota is after all 
only Apradhina, not the leading motif. 

‘TIeSrsng. I 

^ ^ <N. S'., XX, 11.) ’ fft I 

ft 

I ” Gaek, Edn., I, p.339. 


Therefore it is that the CanddkSWara, the ^lier commentator 
on the Dhva. A., says that the S'anta spoken of by Ananda is 
certainly admissible as a Rasa, but that it can appear only as 
an Ahga rasa in the Prisahgika Itivrtta and never as the chief 
Rasa figuring in the XdhikSrika Itivftta. Evidently, the 
Candrikik&ra also held the view that Vlra and S'ffigSra ace 
the Rasas in the NSgSnanda in accordance with the ending In 
the attainment of Vidy&dharacakravartitva and the sustai&edA 
love-theme, and that the S'inta came in as a subsidiary idee 
to give a new variety of Vira called DaySvira. Abhinava, 
however, rejects this view of the CandrikS in his Locaoa. 
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I g ^g T ^ ^TTfM 4^Wf^d*i I ’’ LcM:ana, p. X78. 


But the above giveu extract from the Abhh BhI. seems to 
grant what Abbinava has criticised iu his own Locana. He 
seems to grant that it is literature of Trivarga*iQterest that is 
of wide appeal in the world. Early dramas likewise dealt 
with Trivarga and the eight Rasas only. 

But soon drama was to be made the noble vehicle of 
spiritual and religious instruction to the masses. Leaving the 
Brahminic MahSbbarata, we find Aa^s'^ho^a’s Buddhacarita 
and Saundarananda starting the religious Kivya^ and his 
S'iripuUaprakarana and the allegorical dramatic fragment dis* 
covered by Dr. Luders. the religious>draina. The Buddhistic 
and Jain poets and dramatists might have been responsible 
for the introduction of philosophical poems * and plays, for 


’ (n) The Saundarananda has two verses in the end in which 
A^vagho^ says that he wrote a MabalAvya for Upas^fintl and 
Mok$a, mixing a Tikta*m«diciae with Madbu. 


«tyrt i 


«iflr i 

(h) The Jain work, the VastuvijCinaratnakos'a, is a hand* 
book of knowledge of miscellaneous ^ings enumerated in sets of 
one, two, etc. {Peterson's Report III, Oxford, 352^. lO, Keith 
7i83*4, Asiatic Soc. Beng. 4703 A). Of uncertain date, this work 
mentioi^ Turuskas in the 36 RSjavaihyas given by it. Albeit its 
Jain authorship, it gives only Bight Rasas,—^ W- (Peterson 
III, p. 268fl). 

(c) TheK is a Jain work named Adbyatmakalpadruma by 
Mimtsundarasuri (end of rhe 14th and early part of the 15 tb cent. 
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making S^&nta the Ahgi rasa of the Adhik^rika itivrtta. 
We know that there were Buddhistic writers on Nitya 
like R&hula, who, as citations oi his views in the Abbina- 
vabhii^tT show, had bis own differences from Bharata. 
Further, the Jain Anuyogadvira sutra, placed in the fifth 
century, mentions nine Rasas, adding the Pra^lntarasa to 
the eight old Rasas (see below), Dr. S. K. De says in his Skr. 
Poetics {Voi. I, p. 36 f.n.) : " The Jaina Anuyogadaia SutU 
(cd. N. S. P, 1915, foK 134-5, also quoted in Weber u, 2, 
pp. 701“2) which, Wintemitz thinks, was probably put together 
by the middle of the fifth century, mentions nine Rasas, xchick, 
Aoteew, have hardly any reference (?) io poetic or dramatic 
Rasas ; but the enumeration is interesting from the inclusion 
of Pras^nta (not mentioned by Bharata) apparently from 
religious motives." It is not known why Dr. De considers 
these nine Rasas mentioned in the Anuyogad>^ra sGtra as 
having hardly any reference to poetic or dramatic Rasas. 
They are definitely mentioned in the work as ‘ora 
the nine Rasas of Kivya (see below). 

The NSginanda, the first and only specimen to which the 
early advocates of S'&nta cling, is a Buddhistic story. S'^arfa 
had leanings towards Buddhism and if this king is 

the same as the VSrtikak&ra of the N&tyas'istra quoted in the 
Abhinavabharati (which, however, is yet quite unproven), it is 
likely that his HSfya Virttika, which must have made 

A. D.), which is otherwise called ffSniarasahhsvanS. (Ed. Niraaya- 
sigar, 1906, with extracts from Dbarmavijayagaoi's gloss). The 
work says in the FratijSS^oka that S'Enta is proposed to be treated 
in the work and in the next verse which is titled, ‘ SSntaraea' 
M5h3tnpya \ the author describes the S'ista as Raundra. The 
commentary describes the S'Snta as " ffrtmSn ffifnitxnSmtt RasSdhd' 
rSjalf " and SarvarasasSra Compare also the sazoes of some 
other Jain works S^intaaudbaraeakivya of Vjnayavijayagaqi and the 
Pra^ansarati of UmSsvSti (see eep. S'J. 106 in the latter). 
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iotroduced th« S'lQta as a Rasa. It 
seems very likely that it is tbe appearance of the Niginanda in 
I the world of drama that created a stir and set the discussion 
^ OQ ^anta on its feet is works on NStyA and Alarhkara. 

What are the objectious raised by the critics of S'anta 
agaiost rect^isiDg it as a Rasa ? The first objection is that 
Bharata did not speak of it. This is really no serious objec* 
tioQ. Tbe greater objection is that pertaining to tbe real 
nature of S'ama itself. S'ama, its critics say, is tbe total 
absence of all feelings and activities. Such astateof nonr 
action cannot be presented on the stage. 

I 5T ft I ” Abhi. Bha., p. 334. 


This argument proceeds on a wrong assumption. The state 
of absolute-cessation of action is only tbe climax, the Paryanta- 
bbQmi, and this certainly cannot be shown. But the Paryanta- 
bbumis of all other Rasas also sail in tbe satue boat. S^hgira 
is not denied as a Rasa because Samprayoga is unfit to be 
shown on the stage. So also murder and Raudra. So, the 
acceptance of S'&nta does not mean the attempt to present the 
impossible cessation of action but means only the portrayal of 
an ardent spirit in search of Truth and tranquillity. Tbe 
manifold efforts of the YatamSna, his trials, bis victories over 
passions—these can be portrayed with great interest. Even 
one who has attained Truth can be shown and there will be 
no lack of action in him. A Siddha like Janaka will be doing 
Lokasangraha. The Gitl says : 



; I in, 25. 


The Gita speaks of many a thing which a Sthitaprajfia does. 
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Similar to the above noticed objection is the explanation 
which another writer offers for the omission of the S'Inta. 
The Saundaryalahar!, ascribed to S'ankara, has three occa^ 
sioDS to speak of the Rasas. In two verses 41 and 50, the 
bymn expressly mentions ' the nine Rasas ** nava raaa ”, in 
verse 41 with reference to NMyn and in verse 50 with refer¬ 
ence to Kivya. But in verse 51, the hymn refers only to 
eight Rasas which are described there as being expressed by 
the look of the Goddess. In the commentary on this verse, the 
51st, Lolla Lakimidhara offers an explanation for the omission 
cf the S^ta here. He says that according to Bbarata*s schocd, 
Rasas are only eight, for Rasa means a certain modification 
or state of the Citta and S'&nta being really the absence of 
any state or modification, some do not consider it a Rasa. 

I Pp. 154-5, Mysore Edn. 

It is clear from I^aksmldhara’s remarks here and on the two 
verses mentioning the nine Rasas that personally be would 
accept the S'aota. But any definite and detailed idea of 
Laksmtdhara's views on the S^ta could be bad only wben 
we recover his Sahitya work, tbe Laksmldhara, mentioned by 
him among his works in tbe colophon at the end of bis com¬ 
mentary on the Saundaryalahari. 

That BharaCa has not given the Vibhavas, Anubhivas and 
VyabhicSrins of S^nta, as also its appropriate Vitti, musical 
Jkti, etc. is another trifling objection. These can be easily 
made out. Abhinava gives them. Tbe interpolated S'^ota 
text in Bharata gives the Vibhavas, etc. of S^nta. The 
Sthayin of S^anta is elaborately discussed in a special secti<m 
4 
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below. Its VibhAvas are given in the text as Tattvajfi&na, 
Vairlgya, AFayasmddhi, etc. Its AnubbSvas are Yaina. Kiyama, 
the practice of virtues* penance etc. Almost all 6b£va$ can be 
its Vj^bhicSrins. Abhinava adds the Vibhavas, 

the good done in the past birtbs, God's grace, study 
of pbilosophy* etc. Abbinava further remarks that In S'Snta 
one can see and enjoy the Anubhavas, viz., the slow disappear^ 
apce of KSma* Krodha and other evils and that though the 
whole world of BhAvas becomes VyabhlcSrin for the S'inta, 
SDch Bhivas like NIrveda aod Jugupsi for worldly objects, 
Dbrti, Mati, Utsiba of the type in DaySvTra, Rati for God in 
tbe form of Bbaktl and S'raddhi will stand out prominently 
as more intimate accessories, Abhyantara Ahgas.' The text of 
tbe Abhmavabhiratl bearing on these Is edited In a further 
section of this paper. 

Tbe xiext objection against S'inta is the impossibility of 
^inta becoming a general feature of humanity in the same 
measure and ,to tbe same extent as Rati* etc.* for the whole 
world is w^pped In Avidyi and Is eternally slave to RSga and 
Dve$a. We know of the eight Sthlyins only, as instinctive in 
man. Dbrti, Mati, etc. are given as Vyabhicirins in S'anta but 
we do not know of Db^ti or Mat! helping S'ama. All the 
Dbrti and Mati known to us is mingled with Riga and Dve^ 
and. other mundane associations. 

Abhi. Bba., p. 334. 

’la ch. 6 (pp. 135*6) S^aradaCanaya again treats of STiata, in 
a clumsy maimer. First be praises it as the Rasa which gives. 

^ Mok^ and gives its Vibh&vaa, etc. Then be says that It has ziot 
got Vibhavas, etc. to a full extent, is VikaltAga; but concludes that 
despite its imperfections* it Is Pc^F 4 (a because of Its relation with 
the fourth Purosictba of Mok^a. 
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Nor is the portrayaJ oi nOD*action any good for Vyutpatti. 
The mere presentation of non-action does not educate anybody 
in the means to attain knowledge of Truth. 

Jhid., p. 334. 

# 

The quietistic element is not a dominant factor in man’s life. 
If a poet develops it, it will become strange and unbelievable 
that there are really such impossible men wbo have spurned 
the pleasures of the world, women, position, wealth, etc. The 
general mass of the andience is mostly of ordinary men who 
will hardly respond to such a drama or have any CittasamvSda 
in it. The Avaloka on the DaaarQpaka says : 

I D. R. A., p. 117. 

' ?r ^ HxftdR : ^ I ’ 

Ibid., p. 124. 

All these objections are raised and answered by Ananda- 
vardhaoa: 

* ^rft HR HR HTRh, ^dNdl^ 

I ’ Dhva, A., p. 177. 

That the major part of humanity is wallowing in mundane r 
pleasures does not disprove the existence of saints and sages. ’ 
There are persons of spiritualistic bent ar^d to them the S%3ta 
play is bound to appeal. To them, the S'^iig&ra and Vin 
plays will have little appeal. Surely, on that ground, S'rA^ra 
and VTra are not dismissed from the fold of Rasas. 
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STT^ft r q?T: SRft^ra I JT3 W^mi 

^ ^ ^ 55ifnt 5? X^ ^>sft 

^P(Rl ^ ni^ Ri I ” Locaca, p. 177. 


Tbe argufnent of the impossibility of non-action being shown 
has already been refuted. 

An extension of the argument that the S'Snta is not 
relisbable is the argument that drama which is essentially for 
entertainment and Trivargavyutpatti must depict ^ddhi. Vilisaf 
etc. So have all dramas done. There are no plays which 
have developed S'inta. The Nag&nanda. which some hold as 
a S^ta play, is plainly not so. For the end here is not 
Moksa, but the attaining of lordship over the Vidyadharas; 
and all through, the iove^theme runs and this is the hrsc thing 
antagonistic to S'lnta. Therefore Vira and S^hgicai the 
former as Dayivira, stand out prominently in the NagSoanda. 





5nT?iftJT^^ w i ” 

D. R. Avaloka, p. 117. 


All the arguments given above cannot disprove the possi* 
biiity of S^nta as a Rasa capable of relish by spectators. It 
is bound to be uncommon ; all the same, it is as true as the 
inner experience and tbe higher life of the mystic which is 
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Qoi in common with the life of ordinary worldly men. If 
S'ama is not only a part of the world but a glorious part of 
it also I it should also be so of the drama. Abhinava says that 
Literature, poetry and drama, cannot restrict themselves to the 
Trivarga only but must get ennobled by embracing the fourth 
and the greatest Puru^rtha also, Moksa. The attitude to 
Mok$a is S'ama and S'anta is the Rasa of the drama which 
depicts the endeavour to attain that. 

3 ^:, ^ 

5rft !ff^, tnn 

^tRo^ I ’’ Abhi. Bhh, I, Gaek. Edn., p. 334. 

To say that it is impossible to exterminate R2ga and Dve^ is 
to insult humanity, its heritage of philosophy and the long 
chain of its spiritual leaders. Surely there are men of that 
mind which can respond to a S^inta drama. That hedonists 
are not able to sit through it cannot disprove S^lnta. It will 
be a pity if literature, and drama in particular, cannot rise 
beyond the level of mere entertainment and gaiety. It has 
been accepted that all cannot respond to all Rasas. Surely 
BhaySnaka will not raise sympathy io a heroic spirit. Bbarata 
himself gives the respective characters—Prakftis—who respond 
to the different Rasas. Bhaya and Jugupsi are Klca*prak^ 
BhSvas; Uttama SSmiijikas do not have CittasaihvSda on 
seeing them. If Vitas del^ht in S'|hg5ra, Vltarigas delight 
in S'Inta. 
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‘ ^rft R^iPiwl: ^ fft I (or'T ^4^) 

^TTO% I ” Abhi. Bb5.» I, p. 340, 

[Gaek. Edn. 

And Bharata also says : 

‘5T g^^TT: ^ Ra% I 

^TWm*T«TT5rt I 

g^Pd d<?^: ?l*l*nftl^ I 

^ 5lT?q ilfdfedH. I 

W ^ I 

^ *IHig45<3l4l RftfRr7: | 

S5(R»J ^ 3 II ’ 

N. S', xxvn, 56-62. 

There is a continuous chain of literature that depicts the 
supreme Rasa of S'&nta. In Kavya, Anaoda argues in Ud. 
IV, that the MahSbhSrata leads as the great epic of S'Inta. 
All the vicissitudes of the Kauravas and the PSndavas are only 
the VScya^^aka, the Purvapak§a, of which the purpose is the 
suggestion of the fact that S'ama is the greatest for which man 
should strive.* The utter uselessness of even the great victory 

* Vide The Message of the MabgbhlraU, V. HSgbavan, The 
M£babhSrata» G. A. Natesau & Sods, Madras. 
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at Kurakjetra, not to mention other worldly victories, is very 
well brought out by the epic. By the aonibilation of even tbe 
race of Kr^iiia and by postulating Krsoa as tbe central per¬ 
sonality, as tbe pivot of the plot, by calling tbe epic N Sriyaoa- 
kacha, sage VySsa has made his message plain. The genius of 
VySsa would not have attempted at anything lower than this.* 

* Tbe following ideas and passages tn the epic may be consider¬ 
ed in this cocnectiOQ: 

{a) In tbe hrst AdhySya of the AnukramauikSparvan. tbe 
epic salutes Dharma and K^a, its promulgator and sustainer, and 
says that it shall speak of the eternal Dbarmas. If a work is a 
Dharms'istra in VacyevScaka, it is a Moksa S'astra in Dbvani. 

qf ^< ii SI. 3. 

(6) In Si. 32 of tbe same cb. Sauti says that tbe Bharata is 
tbe story of tbe Lord Himself: t 

(o) While giving the essential Ideas of the great epic, it is 
said that the epic depicts the greatness of the Lord: 

i 

(d) flfTRJT: 

^ ^ iniPina ii 

(e) In Sis. 104-8 In which the epic is descnbed as a tree, it 

that the great fruit of this tree is the S'Sntip&rvan: 

(/) At tbe end of the Anukramat^lkSparvan. Db^tar&ft^ who 
is grieved at the loss of bis sons is consoled by SaSjaya wbo bas a 
hymn on Kala, tbe all-devouring Kila, on heari:^ which the old 
king got Dhfti. 

?F^siT i 

m 9 snapm: ii 27S. 

Immediately after this, tbe Bharata is described as l/pani^ad: 

3^ II 279 . 

(g) la Bl, 291, tbe Bharata is likened to tbe Arapyakas 
among the Vedas. 

(A) fn ?!$. 33 *3 6, in the Parvasadgrahaparvan it is said 
that the wise seek tbe Bhftrata, even as Vai^gya is sought by those 
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If oDe fiods rdish and importaoce in tbe subsidiary themes of 
marriage* dice, suffering, figbt, it does not prevent another 
reader of nobler instincts and mystic disposition seeing through 


vfco desire liberatioo; and that it is like Atman among things one 
must realise i 

wt 

ST^PTW in 

mr^ ^ II 35, 36. 


(i) At tbe end of the ParvasaAgrahapaivan and at tbe end 
of the Mahaprastblmka, Dhaiina is sung of as tbe supreme good, 
not cither Aria or Kama. {I, ii, 392, and XVIII, v, 76-7.) 

0) Cb..62,Adi. 

n 19. 

TOii 

4 li m< l ti<< ffW II 25. 

^ ^ ^ ^ i 

II 26 - 


(k) Botb in the begioniag end, all .devouring KHa is 
sung of. (I, i, 272*275 and XVI, ix, 36*40.) This is for VairSgya. 


(1) The triumph of Time, tbe vanity of earthly glories and the 
inevitable Nirveda are given Is a masterly manner when tbe great 
aicber, Arjuoa, tried and tried, but could not use bis bow when b^ore 
his very eyes the Y£dava women were lifted by tbe Dasyns and 
Abhiras: 


4®nTi TOWfH I 

SIT5i I 

trfrra mwi ii 361'3- 


In the second of his introductory verses in his commentary on 
the Gita, Abbinavagupta says that tbe chief fruit of tbe epic of 
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these, and deducing the greatness of the Lord> of Dbarma, 
S'Sma and Mok$a, To write in such a perfect. manD» 
as to give Vis^ranti for the readers in the Saflc^ri'rasas and 
Sanciri-themes also is not only not incompatible but is 
in perfect harmony vnth the chief Rasa and chief idea. 
Vi4^ Dhva. X. Ud.. IV, p. 238. Also Abhinava in his 
Abhi. Bhi.: 

TRRra: \ ’ Gaek. I, p.^9.' 

Next in importance to the MahSbhIrata are the two 
S'Snta rasa poems of A^vagho^, the Buddhacarita and the 


Vyisa is Moksa, and that Dharma, etc., are for its develop¬ 
ment. ^ 

5IW *?h5: I 

sTra;5^r 

Eirfft tfftr ii 

Abhinava*s pupil, Kfemendia, holds S'Inta as the of 

the M. BbSrata. He says at the of his BhaiatamaBjarl: 

9l<iowi I 

^ n 


' The author of the Bhigavata, in his criticism of the Bhirata, 
says that in the Great Epic. VySsa had described ' Pravrtb ’ (as 
’TTlrvapakfa) so much and so well, that man who is by natin^ 
attached to it, has mistaken to P^rvapaksa itself for the S^dhanta. 

sr 3^ 1k?iw 'snr: n 


5 


1 . 3 . If. 
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Sauodarananda. Tbe followmf Is a list of other S'anta rasa 
kSvyas: > 

1. The RSjatatajiginl of Kalhana mentions S^nta as 
its Kasa. 1, 23. No great history can escape tbe ultimate 
suggestion of the noble Rasa of S'£nta but Dr. Keith considers, 
in his Skt. Literature, that the S'finta io Kalhaiia is a moral 
hlas detracting from his merit as a historian. 

2. Kaivaiyavalli parii^aya vUSss, a philosophical Kivya 
written perhaps by a Travancore prince or poet attached to 
him. Bbakti, Katak^lak^ml (tbe saving grace oi the Lord), 
Brahmavidyl and Eaivalyavalll are some of the characters 
baring in this poem. 

10, Keith. 8133. 

3. J n^amudripari ^ya K&vya. 

Oppert 5537. (Auf. I, 210a.) 

4. Haitisasandera, anon, (different from Ved£ota> 
deeika's H. S. and RSpa’s H. data). VedSnta. With a 
commentary in verses. JRAS, 1884, pp. 450*1. Edn. 
TSS. No. 103. 

5. lodudHta by Vioayavijayagani. KavyamUi, Gucch. 
14. A pupil sends the moon to convey to his preceptor his 
own spiritual progress. 

6. CetodQta. No. 25. Atmlaanda graothamaJa Series^ 
Bbavanagar. Theme identical with that of the previous 
works. 

7. BhaktidStl by Kaliprasada (23 verses): a message 
to the beloved called Mukti, through tbe maid Bhakti. 
Rajendralal Mitxa, Notices, III, p. 27. 

8. Manoduta by Vis^udSsa; Bhakti. 10. Vol. VII. 
Nos. 3897-9. Mitra, Notices, 11, 613. Alwar, 944. 

9. Manoduta by RSmaramai Bhakti (Vangtya Sahitya 
Pad$ad MS.). 
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10. ManodQtika on JIva*Atman relatioDs. Stein, pp. 70, 
237. Intro, p. xxxv. Cabaton, Bibliothequo Rationale Catalogue, 
I, 449c. [Same a$ Auf. 1, p- 429a—ManodQtika, Vedanta, 
Paris D. 253, III.] 

11. ManodQta, Jain. Jain GranthSivali, p. 332. 

12. MeghadQtaaamasySlekhs by Meghavijaya. This is a 
message to the author’s Guru, like Ho. 5. 

13. S^Iaduta by Caritrasundaragaoi; not a regular 
Dutakavya. 

14. Manoduta by Indire?a: according to Pustimirga. 
Br. Mu. Pt. Bks. Cat. 1906-28, 338. 

15. SiddhadQta of AvadhQtarama. (Samvat, 1423) (Bom. 
Br. R.A.S. 1235). Here, “ a Tapasa is the lover, a Siddha is 
the Duta and Vidya is the beloved.” 

16. Tanjore New Cat. 3792. Jfianavilasakivya by 
Jagannitha. ‘'This is an allegorical Kav 3 'a explaining the 
greatness of Vedanta.” 

17. Tanjore New Cat. 3736. Vijfiinatarangi^i by Maha- 
rudrasimba. A Kivya on the life of S'ahkaradasa, a great 
devotee. 

18. Mysore I, p. 246. Gitavftariga (2 MSS.) by Abhinava 
CiruklrtipaoditlcSirya. This work is called Bihubalisvdmi 
A§tspadl in a MS. in the Jain Mutt at S'ravaoa Belagola. This 
appears to be a Jain Scania Rasa imitation of the Gitagovinda 
of Jayadeva. 

Among dramas, Asvaghosa’s seem to be the earliest 
to have S'inta as their dominant Rasa. His S'Srlputraprakarapa 
deals with the conversion of the hero to the Buddhistic 
faith and another of bis dramatic fragments discovered by 
Dr. Lenders shows an allegorical spiritual drama. Long after 
tbe time of Ananda, and about the time of Abhinava, 
Kffnami^ra (c. 1098) wrote his Advaita allegory, the 
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Prabodbacandrcxlaya,’ which ixiaugVKated a regul&c category of 
philosophical and all^oiical ^ays. The following plays of 
this class were produced in different parts of the country, to 
propagate the several schools of philosophical and religious 
thoi^bt: 

1. Mobarajaparijaya, J aio. Y a ? a h p & 1 a. <c. A. D. 
1229-32). Gaek. IX. 

2. Amrtodaya. NySya. Gokulaoitha. A.D. 16th cent. 
Klvyam^i. 

3. SankalpasOrvodaya. Vbist&dvaita. Vehkatanatha 
14th cent* 

4. Caitanyacandrodaya. Caitanya. KavikarpapOra. 
KavyamUa. (c. A.D. 1550). 

5. Vidyipari^ayana. Advaita. Anandaraya. <c. A.D. 
1664*1728. Kavyamala*. 

6. Dharmavijaya. S'uklabhQdeva. Ed. Bombay. MSS. 
in many catalogues. For com. on this, see Peterson, IV, p. 27. 

7. Bhivanipuruiottama. Advaita. Ratnakheta S^rini- 
vlsadlk^ita, father of Rajacild&niani dlk^ita. 

Tanjore New Cat. Nos. 4427*4429. 

8. Muktipari^aya. Sundaradeva. 

Taajore New Cat. 4460. NW. Provinces Cat- Pt. 

VII, p. 46. 

' There seems to be an abridged versioa of the Prabodha- 
candredaya of K^scamisYa,—Laghu Prabodbacasdrodaya Nita^, 
Vishrsjnbhag cdl^tion No. 239, p. 42$, 5. R. BhaDdarkar’s Deccan 
College Catalogue. There seems to be a Prabodhacandxodaya 
Kfivya also in four Ulllsas. A MS of this work is noticed io the 
Private Diary of Mr. R. A. Sastri, now deposited in the Catalogue 
Catalogorum 0£Ece, Madras UaWemty, on p. 34 of Part I, as 
existing in the PyKra Caedra Jain Big Mandir, Sailara State 
(Malwa, C.r,). 

* This author wrote an Ayurveda allegory called JlvSnandana, 
(KSvyamila) in which Religion also figures. 
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9t PracAQ^BfShQdayA. Ghanasyima.’ 

Tanjoce New Cat. 4388. 

10. JtvanmuktikalylQa. Nalladlk^ica. Advaita. Mysore 
pp» 276, 637. Adyar II, p. 27b. 10 Keith, pp. 1224-5. 

11. CittavrtcikalySna. Nail&dik^ita.* Mentiooed by him 
io his jWanmuktikalyaoa. 10 Keith, p. 1225a. Rice p. 256. 
Auicecht J. 207b aad Rice 236 MallisomaySjin is the same 
author. 

12. SiddhSctabherlnataka. Vi9'i$^£dvaita (?). Sudarpa- 
Q&c^ya. Mysore 1, p. 286. 

13. Anumitipari^ya: marriage between Anuruiti, daughter 
of Parimarsu with N>iiyarasika; by Nrsimhakavi of Triplicane, 
Madras. This play is of little philosophical interest; it Is a 
logic-pJay, 

MDSC.’ 12463. 

14. Vivekavijaya, the triumph of Viveka over passiooa 
by RlmSouja Kavi, son of PQroaguni and grandson of R&mi* 
nuja guru, of S^rlperumbudur near Madras. 

MDSC. 12683.4. Adyar II, p. 30b. 

15. Bbaktivaibhavanataka, on Kr$Qabhakti; by RAja- 
guru Vahinlpati Mm. JIvadeva, son of ThlocaaScArya, of Puri^ 
patronised by King PratAparudradeva. 

MTSC. 3752. 

' A strange dramatic compositioQ of bis is the N avagrahacaiita. 
Tanjcre New Cat. 4689. 

Tacjore New cat. Vol. XIX, p. 55. Kalita^davaDAtaka may be 
a philosophical or religious draq:ia. 

*Dr. Keith’s remark oo p. 1225a of bis 10. catalogue and 
on p. 1695b, Index, that MaJlidik|ita is the correct name and 
‘ Kalla-’ is incorrect, is wrong. The name of this wellknown 
South Indian author is NaIISdik|ita. 

* MDSC^Descriptive Cats, of the Madras Govt. Ori. MSS. 
Library. 

MTSC^Triennial Cats, of the Madras Govf. Ori. MSS.. 
Library. 



3S tHE NUMBER OP RASAS 

16. MithyajfiSDakha9<^Qa, a shore allegorical play in oae 
act; by Ravidlsa. 10. 4200. Bombay Branch R. A. S. 1289*90 
and many other catalogues also. 

17. Mudritakumudacandra, a dramatisation of a pbUo*. 
sopbical debate; by Yas^candra. 

Bombay Branch R. A. S. 1292. 

18. Pan^apuru^rtbacandrodaya, on tba union of 

Anandapakvavallt and King Da^l^va (lord of the ten 
senses, Atman); ‘by Jatavedas of Vb^amitra* gotia. 

The author later became an ascetic. MDSC. 12540*1. 
MDSC. 14602 is a metrical resumd of the story of this 
play. 

There are 2 copies of a commentary on this 
drama in the Travaccore list of MSS. .collected in 1102 
Kollaiu. 

19. J nin amudrinataka. 

Adyar U, p. 28a. 

20. Prabodbodayan&^a by S'ukles^^aranStha. The 
several systems of philosophy dispute here in a debate in the 
oourt of King Bhagavantadya. 

Mm. Haraprasad Sastry, Notices, 11 Series, Vo). Ill, 
No. 190. pp. 122*4. 

21. S'ivaDara)'a]^bbahja mahodayanatika; an aUegorical 
play from Orissa; by Narasimha mi^ra who Jived under the 
patronage of S'iva Narayana Bbanja, Raja of Keonjbar. The 
work ends with Jlvanmukti. 

Mm. Haraprasad Sastri, Report on search for Skr. 
MSS. 1805*1900. Calcutta, published by the Asiatic 5oc., 
Bengal. 2901, p. 18. 

22. JaimasCryodayanit^a by Vadicandra; Jain; Hiralal, 
Centr. Frov. Cat. p. 646. No. 7252. Grantbanamavalii Ailak 
^anoalal Digambar Jain Sarasvatl Bhavaa, Jhalrapatan, p. 30. 
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Peterson .11, 198. Ill, 401. See Pithak, J. of the Bom. Br.. 
R.A.S. XVIII, p. 223 

23. Mitra, Notices, 1607 : T&ribhaktitaraQgii?! contaioa 
two aliefotical dramatic sequences in which Kaii. Dharma^ 
Viveka, etc. figure as characters. The work as a whole how^ 
ever is not a drama. 

24. Satsahgavijayaniteka by Vaijanatha. 

Cat. of Skt. MSS. in the Private Libs, of Gnj., Kath.^ 
Kacch, Sind and Khiod^F by Bubler. (11), p. 124. No. 54. 

25. Sv&QubhQtinataka. MS. dated Sam. 1705; byAH' 
antapaodita, son of Tryambaka Pa^dita. 

S. R. Bhandarkar U Tour Report of MSS. in Raj. 
and Centr. India. 1904-6, p. 9. 

26. Vivekacandrodayanktika by S'iva. 

S. R. Bhandarkar, Deccan Coll. Cat. p. 43. No. 31. 

27. Dharmodayanitaka composed in 1692 S'aka, A.D. 
1770, by Dharmadeva Gosvimi who composed a Dbarmodaya 
K&vya also. 

Jour, of the Assam Res. Society, III, 4, p. 119. 

28. Mayivijaya by Anantanar^yanasilri. 

29. Jfilnacandrodaya by Padmaaundara. 

The last two are mentioned on page v. In. of the 
English introduction to the Gaekwad edition of the Mohantja- 
parijaya (No. IX). 

30. $anmatan&taka byjayantabhatta. Peterson’s Report* 
V, p. 262. No. 407. 

31. Tattvamudrabhadrodaya, by TriveaT, a prolific south 
India Vai$i)ava Brahmin poetess, daughter of Cdaye&dra* 
puram Vehkat&c&rya, author of a VidavarIgbavap&odsvTya. 

' Akoladka's commentary oa Samantabbadia's Apia- 

mlmSusi, is introduced as a female character ia this drama. 
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She lived between 1317'S3 and was tbe wife of Prativadi' 
bbayai^karam Vehkatac&rya of S^npenimbudur. 

{Dr. M. Krsjjacnacharj'a, M.A., M.L,, PH.D. Skr. 
Poetesses^ pp. 62*63, Souvenir of the Silver Jubilee of the 
Trivandrum Skr. Series). 

32. ADtarvyakarananStyaparisi^a: a drajnatic com* 
position by Krspinanda Sarasvat!» published in 4 parts from 
Calcutta 1894 (?)—1899. This achieves a VySkataria-Dhapma 
Sle^a, i.e. inculcates at once rules of grammar and moral and 
philosophical teachings. 

British Museum, Printed Books Catalogue, 1892* 
3906, Column 320. 

33. The BbartrharirajyatySganataka by Hrs^abaladeva 
varmi. Published, Lucknow, 1898. Ibid. 315. 

34. CitsQryiloka by Npsimba daivajna ; allegorical drama 
in 5 acts. Visianagaram, 1894. Ibid. 437. 

35. Ibimrgi or Sarvaviooda in 4 acts; dealing with 
S'fQglra, Bibhatsa, H9isya and VairSgya. By Kr$na avadhQta, 
a Gh^ik&s’atamabakavi. Bellary, 1895. Ibid. 315. 

36. PasaudddbarmakhandADA by Dimodar&s^raraa, in 
,3 acts showing up the heresy and immorality of the Pu^i* 
.cn&rgins. Composed in Sam vat 1683. 

Br. Mu. Prf. Bks. Cat.* 1906*28, Col. 234. 

37. SvatmaprakasanStAka by Sundaraa’istrin of Polaham 
village (Tanjore Dt.) Advaita. Pub. Chidambaram, 1319. Ibid. 
1037-8. 

38. K^^ubhakticandrik&nltaka by Anantadeva, son of 
Apadeva. blumerous MSS. Edn. Bombay Granthaxatnamila, 
1887*92.' 

' ptfDSC. 1254$ and 12734; Prapasaa sapi^dlkaiatianlx&sa is 
'a drama sCrasge in its theme which is a controversy regarding the 
proper obsequial rites to be performed for a dead Frapanoa. 
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Besides there are many late dramas on the lives ot the 
religious leaders, saints and devotees of S'iva and Vi§oa. 
Rimaaujicarya*s career is dramatised in the YatirSjavijaya or 
VedSntavil&sa by VaradScIrya o£ K2dcl. <MD5C. 12696* 
12700 ; Tanjore Cat. 4486 ; Mysore I, p. (281; Adyar II, 
p. 30a). S'ivabhakUnaDdao&taka, MTSC. 5092 and 5520, is on 
the life of one of the S'aivite saints. Such dramas are more 
truly spiritual; for their portrayal of the religious and 
spiritual career of such personalities is more effective than 
the presentation of abstract spiritual ideas as characters 
on the stage. A love*stoiy evokes love and for this 
purpose, one does not write a play in which S'^fig&ra figures 
as a character with Madhu, Viraha, etc. as other characters. 
Thus dramas on the life of saints and devotees are S^tarasa 
plays. The Bhart^harinirveda NStaka of Haribara (Kavya*. 
mlli) is a S'lQta play of a conception far superior to other 
specimens though the author is somewhat unequal to the 
theme. The Prastilvana says that it is a S'Aota play and that 
the S'intarasa is the only lasting Easa. 



H srpay ii ^ n 


Author: MaDSBlkatfi Vedlntacarya. 6r. Mu. Prt. Bks. Cat 1892* 
1906, Col. 525: RSjarSjavannan’s GairvaQivijaya is another straoge 
play in one act on the foundation of Sanskrit Schools in Travan* 
eore.l 

s 
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Even in dramas on RSma, Ki§i?a and S'iva, which are 
very large in namber, there is Bhakti and through it S^anta 
as the ultimate Rasa, though the drama by itself has a different 
and definite Rasa in its theme. For, it is devotion to these 
forms of God that prompted the poets to write and it is 
devotion that is the result in the hearts of the SSmSjikas. 
The actual Rasa of the play in such cases will thus be a 
Rasavat, subordinated to Bhakti and S'Inta which form the 
Paramadhvani. 

The S'anta is accepted by a majority of writers. The 
earliest writer now known to mention it is Udbhata. He 
simply mentions it in his K.A.S.S. but must have dealt with 
it at greater length, perhaps refuting the opposition to it also 
in his now lost commentary on the NStya^Sstra. Lollata cer¬ 
tainly recognised it, for as will be seen in a further section of 
this book, LoUata recognises numerous Rasas. If he had 
admitted many minor Bhavas as Rasas, he must certainly have 
admitted S'Snta, which hb predecessor had accepted. 

aftia (i) i ” 

Abhi. Bha. Gaek. Edn, I, p. 299 (also on p, 341). 
But LoUata seems to have made a compromise with the no* 
changers in the number of Rasas by creating ‘ Pirsadapra- 
siddhi ’ as certifying only a few as Rasas. This vogue in 
circles of connoisseurs, LoUata says, speaks only of these 9s 
Rasas, as capable of portrayal on the stage (Prayojya). The 
' these only ' (EtivatSm eva) in LoUata perhaps refer only to 
the old eight That S'anta also is included and the ' these’ 
refers to nine has to be confintied by a more definite evidence. 
We have no clue to know S'ankuka’s attitude towards S'anta. 
From the number of views on the SthSyin of S'&nta which 
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Abhinava reviews and wbicb must have been the views of the 
previous commentators of Bliarata, we guess that S^ankuka 
also accepted S^Snta. Rudrata recognises S^lnta and gives 
SamyagjASna or TattvajhSna as its Prakrti or Sth&yin. 
Ch. VII, 3. He describes it in S'Js. 15-16, in Ch. XV ; 


W 

rfsr ii 


5r?*n1^5rWT^: | Mamisadhu, p. 166. K.M. No. 2. 


NacnisSdhu adds that it is improper to deny the existence of 
S'aota as a Rasa. 





Ananda recognises the S'S.nta, illustrates it with the Naganacda 
and gives as its StbSyin. RSijas’ekhara’s Kavya- 

mlmiitisa might have recognised the S'aata in its lost chapter 
called Ras&dbikirika, since Rljas^ekhara follows Rudratato a 
large extent. Bbatta Tota accepts it and from a remark of 
Abbinava at the end of the S'Inta section in the Locaoa. we 
see that Totals Kivyakautuka contains an elaborate examina< 
tion of the objections to S'Snta and gives a brilliant exposition 
of it as the greatest Rasa. 

^ I ^ P- 178. 
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Abhioava accepts it as tbe greatest Rasa in bis three 
works, his lose commentary on bis teacher’s Kivyakautuka, 
bis I^ocana and bis Abhinsvabhlratl. Abhinava’s predecessor 
and ancestoFi tbe author of the CaedrikS on the DhvaaySloka, 
accepts tbe S'lnta but gives ihe ruling that it can appear as an 
element in tbe subsidiary plot of the drama but never as tbe 
l^ing Rasa. (Locana, p. 178). This has been pointed out 
already. The view of the Cendrika represents one stage in 
the history of S'anta. It grants that S'&uta is a Rasa but 
holds it still unworthy of the honour of being tbe leading Rasa. 
The next st^e is tbe recognition of it as an AdhikS.rika Rasa, 
but permissible as an ^bikirika Rasa only in a K&vya; in 
HSQra, it should only be a Prisangika Rasa. The next stage 
' is its complete acceptance, as Xdhikirika in KS^ya also, and 
as the greatest of all Rasas, synthesising all the other Rasas 
in itself. Bhafta HSyaka accepts it and, like Abhioava, holds 
At as the greatest Rasa. Taking the very first verse of the 
Nitya ySstra—BbaRa NSyaka 
imaginatively interprets this as suggesting tbe S'anta Rasa.’ 
' * Brahman^ yad udihrtam * does not mean the S^tra which 
was delivered by Brahml, but Drama which is compared to 
the Brahman or tbe Absolute of Vedinta. Tbe Nata is like 
the Brahman; upon him is created the world of drama, as 
this world upon the substratum of the Brahman. Drama is 
MiyS and the nature of its reality is Anirvacanlya. Though 
fundamentally noD*existent in tbe sense in whioh tbe Nafa and 
the Brahman exist as realities, both this world and Drama do 
exist. Both help to the attainment of the Puru$irthas. The 
essence of this view is given by him In his Mangalasloka to 
his now lost Hrdayadarpaoa. pp. 4*5. Abhi. Bh5. Gaek. 

’ Vida J, 0. R., Vol- VI, p. 211, my article. Writers quoted in 
the Abbioavabharatl. * 
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£da. I. BbattA Niyaka seams to have accepted as genuine the 
S'anta text found in Bharata. 

W; ’ ?ft I irit^Rgrpj,” eft s^n^w' 

q jw^g. I — 

‘ 5wiaJ?qfti?5BR^ 51*1?^ !ra; I 
STft5t<ii sra: II ’ eft I 

Kiemendra accepts it as can be seen from his Auatyavicara- 
carcS, pp. 130-1. Following Abhinava and Ananda, he con¬ 
siders S^nta as the Rasa of the Bhlrata. See S'!. 3 at the 
end of his Bhiratamahjan. While Ananda considers Karupa 
as the Rasa of the RamSyapa, K^mendra considers that the 
Karupa itself is the a^ument for S^nta being the ultimate 
Rasa. See S'!. 1 at the end of his HamAyapamahjail. S'inta 
is the Rasa of Ksemendra’s BauddhIvadInalraJpalatl and 
some of his minor works, Darpadalana, etc. Bhoja accepts it 
both in his S, K. A. and S'?. Pra, Most of the later writers 
accept it. 

The writers who do not accept S^nta are mainly writers 
on Dramaturgy proper. They think they arc loyal to Bharata 
by denying it. The attitude begins (as far as we know now) 
in the Da^rQpaka, the model and source for many a later 
work on Rupaka. Dbananjaya and Dbanika, both refute it 
and argue for its impossibility in drama. 

qrjwft %fti^ snj; tlav? i‘ d. r. iv.35. 

’ D. T. TStScarya, M.O.L.. misunderstands this S'ama, the 
BbSva which is given here as the SthSyin of S'lctSi as something 
having nothing to do with ^anta anH something new and distinct 
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From this it would appear that Dbanafijaya deDies Sluta 
only in drama bot accepts it in K&vya. But, as a matter of 
fact, Dbanaiijaya, as interpreted by Dhanfka, does not recc^nise 
it even in Kavya. See p. 124. Mammata first says that the 
KStya Rasas are only tbe eight given by Bharata, but adds 
aiterwards that there is also a ninth Rasa called S'&nta with 
Kirveda as its Stblyin, K. Pra. IV. S'ls. 6 and 12. S'Sradatanaya. 
denies it in Natya, following one set of writers who opine that 
BrabmS gave only eight Rasas but subsequently mentions the 
S'anta as accepted by V&suki. S'ingabhGp&la recognises only 
eight Rasas in drama and refutes Bhoja for holding S'Snta 
also as a Rasa, R.A.S. 11, p. 171, T.S.S. 

Some of the writers on NSifya seem to be anxious to 
object to S^nta only in drama, since, in drama which requires 
tbe action of a Rasa through its Anubh&vas, there is no 
possibility of acting S^inta Rasa, which, according to them, 
is devoid of all activity. The S'ravyakSvya however can des¬ 
cribe the Slnta Rasa, for what cannot be acted can at least 
be described. Tbe D. R. Avaloka proposes: 


p. 124. 




And even this Dhanika does not grant. For he says that 
such a state as S'ama is the very n Ration of the possibility of 
afhnning anything of it. For, whatever svay in which we 
can describe it is incorrect in so far as we are always describing 
in worldly terms something which is not like anything of this 

from S'Inta. He says incorrectly : “ DbaoaSjaya seems to accept 
Bama as diatinct from S'ioU rasa, which, bethinks, has no pla^ 
in drama." (J.O.R., Vol. V, p. 28.) 
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world. The Upanisads themselves describe the Brahman by 
sayiog that It is not this, not this. Such a state can never 
be made the subject oi K2.vya even. 

“ 5rT^ ft arafi— 

‘ a a ftpai a groat a ^ \ 

5rRi: afts ^lasraR: ii ’ 

aw ^ stMa^ftaar i asjr ft wft^ a 

TW ^ ^ I ” D. R. A., p. 124. 


This objection of the indescribability of S'&nta and the im^ 
possibility of enacting it has already been ansv/ered. Ste 
above. The Sukba which is said to be absent in that state 
refers to worldly joy. Vis'van&tha thus replies to Dhanika : 


^ I) ” 

^ ^ S.D., III, 250. 

•T ” I ibid. II! (under Kirika 249). 


Vedintadeaika also has answered this and other objections 
to the S'inta in the prologue to his Sahkalpasuryodaya. See 
D. T. Tatacharya, J. 0. R., Vol. V, pp. 32-3, where the 
passage from Vedlntades'ika is quoted in full. 

To grant it in Kivya and to deny it in Natya is as 
clumsy a compromise as the one which grants it inherent 


' This is evidently a verse from an old writer who accepted 
the S'SnCa and describe it in these terms. 
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Rasatva and denies it coDventional vogue as a Rasa. Kivya 
is, in essence, only drama and this Abhinava has emphasised 
in his Abhinava*bhirati.^ If it is possible to develop it as tb<e 
theme of a Kivya, equally is it possible to handle it as the 
motif of a drama. 

There are other writers who are not so antagonistic 
towards S'Snta as to deoy it totally. They are not Abbivavl- 
dins but are AntarbbivavSdins. The aspect called the 
quietistic is no doubt available in Klvya and NStya but one 
need not recognise it as a special and separate Rasa with the 
name S'&nta which Bharata does not speak of. We can have 
it and relish it as a variety of one of the Rasas already given 
by Bharata. Thus, for instance, some writers include S'Snta 
in Vira and say that S'Snta is nothing but DaySvira. This 
view cannot however explain all cases of S^nta but it owes 
its origin to the fact that it was N^Snanda that was at first 
kept in view by the sponsors and adversaries of S^nta. 
Others try to include it in Jugupsa. Inclusion in many ether 
Bhavas is pos»ble as will be shown in the section on the 
Sthlyin of S^Snta. But in all these cases the Antarbhavavadms 
mistake a Sahearin, though an Sbhyantara one» for the StbSyin. 
Vira, as emphasising Ego. as Ahankarapradbina. can go ill 
with S^anta which is the very negation of Ahankara. If there 
are certain varieties of selfiess Vira like Dayivira, Dharmavira 
and DSnavIra. they must be brought under the Mabavi^ya, 
vie., the S'anta and not vice versa. So also JugupsS. etc.' 


Abhi. BbS., Gaek. Edn., I, p. 292. 
See SShityadarpa^a. Ill. 



Again 

WkrwnTTTfW Hi 
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These are at best very prominent and frequently appearing 
accessories. We can say: 

Daylvira, etc. may be some cases of S'anta, not all cases of 
S'Inta. S'anta comprehends all the forty*nine Bh&vas as its 
Vyabhicarins. It cannot be included in anything. 

—these are, each of them, a kind 
or a case of S'&nta: they cannot define S'inta. If in spite of 
the fundamental difference between S^ama and Utsiha, some 
want to include S'&nta in Vira, because both have UtsSha of a 
Sattvika form in them, all the Rasas can be included in Vira, 
for there is hardly any activity without Uts9ha. If because 
of the Sattvika nature of the Utsiha in S'Snta and \^ra, the 
two are made into one, well can Vira and Raudra be made 
into one, because both carry out the destruction of the enemy. 
This AntarbhlvavSda is dealt with at greater length in the 
section on the Stbfiyin of S'inta. 

S'anta is the Rasa of S'ama, or Tattvajnina or realisation 
■of Stman. The whole world may be its UddfpanavibhSva.' 
Its AlambanavibhSva is, in cases of Bhakti or devotion, a^ 
personal God, and in other cases, the Atman or the Brahman. 
Those who have accepted S'Snta give it all the Rasa*details 
which Bharata gives to other Rasas, oia., its Varpa (colour), 
DevatS (presiding deity), Vrtti, Guoa, etc. The original 
text of Bharata on the Rasa-devatis reads ‘ ^ 

VI, 50. Abhinava says that according to the la-advocates, 
the text reads thus : 

^ I ” Abhi. Bhft-, Gaek, Edn., 1, p. 300. Abhinava says 
that either the Buddha or the enlightened soul in general is 
9 
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the Devata of S'inta. The meotioD of Buddha in the amend* 
ed text is tell* tale and shows the hand of some writer like 
RShula. It confirms our surmise in an earlier section of this 
book that the Buddhists might have ushered the S'inta 
in. It is natural that VbvanStha clearly stated NirSyana 
as the Devatlof S'Snta—S'ri N9rlya?adaivah> The Alafikara' 
sarvasva of Har?opldhySya (?), written for one GopSladeva^ 
makes the supreme spirit, Para Brahman, as the Devati 
of S^SnEa.^ Regarding the colour of S'anta, one naturally 
expects it to be pure white, to be In consonance with the purity 
and knowledge that characterise it. Visvanatha says of it— 
Kundendusundaracchiyah. So also did Abhinava say: accord¬ 
ing to him, advocates of S'anta chao^d the text ‘ 

* into 

^5: Gaek. Edn., I, p. 299. The V?tti of 

S^inta is given by Abhinava as the S9ttvatl, because the 
Sattvatl vrlti is described by him as full of Sattvagupa.' ‘511?^' 
g Abhi. BbS.. Gaek. Edn., I, p. 342. 

But, correctly speaking, the real Vrtti of S'inta cannot be any 
of the four or can be any one of the four in the several 
situations according to the Vyabhiclrins. Thus in the case 
of a drama involving Bhakti or devotion to a personal God, 
the Vrtti is Kaiyikl. 

The Sahgitasudblkara of king Hariplladeva (Madias 
MS.)* which, as will be seen presently, accepts S'inta as a 

' Madras Govt. Ori. MSS. Library, Triennial Catalogues 
1910-1922, R. No. 3325. 

’ Regarding this false etymology, of Sattvatl from Sattva, 
see my article on the Vrttis, J, O. R., Vol. VU, pp- 38.44. 

* Triennial Catalogue, Madras Govt, Ori. MSS. Library, 
R. Nos. 779 (Cha 1-2) and 3082 (Chs. 3-6). See J. 0. R., Vol. 
VI r, pp. 102*4, my article on the Vrttis. Also, pp. 21-3, Vol. TV, 
Journal of tbe Madras Music Academy, my article on Later 
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less basic Hass and introduces a permanent quietistic Rasa 
called Biihma, which latter corresponds to the Slants of others, 
postulates the V;tti of this basic Brlbmarasa as the 
Brahmi vitti. In the fight of with the two demons, 

Madhu and Kaitabha, in which incident arose the four V^ttis, 
Brahma was a spectator and Haripala makes this Tafaseba 
Brahma the source of his BrShmi vytti. This Vitti he ascribes 
not only to the Brahma rasa, but to S'anta and Adbhuta also. 
Brahmi is the Devati of Adbhuta in the old text of Bharata also. 
Brahma is thus the Devati of S'inta and Bc^hma Rasas 
according to Haiiplla: 

i 

sn# ^TKrft ^ {\ 

^ !mT^5=rT: ll Mad. MS., p. 19. 

Regarding the Guija of S'anta r Ananda says that Madhurya 
is the GuQa of S'rhg&ra (Sambboga), Vipralambha, and Kanina. 
This Guoa is sweetness and the melting of the heart. Really 
speaking this Madhutya applicable to worldly sweetness or 
Cittadruti of a worldly nature cannct apply to S'inta. Perhaps 
PrasSda may fit S'Snta, for, above all, S'ama is the tranquillity 
and transparence of the Cittavrtti or Antahkaraija which has 
become tarnished with the dust of this world. PrasSda which 
shows the total absence of RSga and Dvesa is the nearest 

SaAglta Literature. MSS. of Haripala’s Safieita^blkara are 
available in the Adyar (Cat, H, p. 46b), Tanjore (Nos. 10604-6) 
and Mysore (Cat. I, 378, entry 7, where there is some mistake) 
Libraries. 


?S9G 



52 


THE KUMESS OP RASAS 


approach to the TatasthatS of S'anta. But Hemacandra coq' 
aiders that in S'Snta, MSdhurya exists in a high degree. 


K. A. IV, p- 201. 

* I ’ Com. ibid. 


JaganoStha also views simiiarly. He gives the greatest amount 
of M^huiya as present in Stnta. 

“ aT«it 

I ” R. G., p. 53. 


In this respect, both Hemacandra and JagannStha only 
follow Mammata who says: 

ftsR^ II K5. Pm., VIII, 3. 

These writers seem to have in their mind the state of 
BrabmSsvSda or the realisation of Ananda, that being the end 
of S'Snta rasa. Surely bliss unalloyed is sweetest. 



1% 


III 

In this section 1 propose to speak of some peculiar and 
original views expressed by some writers on the S'&ota Rasa. 

Tkb RaSakaLika op RODPaBKATTA 

In the section on the SthSyin of S'ftnta it will be seen (hat 
Hirveda* T^'^^akfayasukha, Vaii^gya, Tattvajflftna, etc. make 
their claim to be the Sth&yin of S'flnta. Each of these helps 
the other and shades off into the other. All of them form 
aspects of the one Rasa of S'ftnta. So it seems to Rudrabhatta, 
tlie author of the Rasakalikfi, an unpublished work on Rasa 
preserved in two parts in two MSS. in the Govt. Oriental 
Library^ Madras (Nos. R. 2241 and 3274)'. He says first that 

' The two MSS. make the work almost complete; but there 
still seems to be some portion missiag. On p. 12 of R. 2242, there 
is a Cfttu on a king named Arjuna. This Rasakalikt is Identical 
with the Raaakalik& which is quoted by VSsudeva in his com* 
meatary on the KarptIramaSjarl (K. M. Edn.). All the six verses 
cited by VSsudeva are found in the RasakalikS in these Madras 
MSS. There are two copies, an original and a traascripti of the 
Rasakalikg in the Mysore Oriental Library. 

There is no indication of the author la the MSS. of this 
work. But we are able to know that one Rudrabhatfa was its 
author from the external evidenec of a Kaaarese treatise on Rasa* 
the RMaratnSkara of SSlva (16th cent.). S&lva says that he 
draws upon ArDtt&nauda, Hemacandrai Rudrabhatta and Vaidyl* 
nStba. While dealing with the Uddlpana-VibhSvas, S&lva says 
that Rudrabhatta mentioas them as four in his RasakalikS (p. 1I> 
RasaratnSkarai Madras University Kanarese Series, No. 9> Bd. by 
A. Venkat Rao and Pandit H. Sesha ^yangar). On pp. 188*2 of 
this edn., is found an appendix containing all the passages of the 
Rasakalikl quoted by Silva. 
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S'ama is the Sthayin of Saints (R. 2241, p. 7) and then 
describes on p. 9 that S'ama is the untinted, rippleless state of 
the mind which is acquired trough VairSgya, etc. 

“ I m — 

‘ 3fRn«iitfr I 

s#)|| II ’ ” p. 9, E. 2241. 

What other things does he mean besides Vairagya when 
he says ‘ Vairagya^Sdina ?' He explains on p. 47. He says 
that even as Vlra is of the forms of DSma-, Dayi-, Yuddha- 
and Dharma-Vira, S^nta also has four Prak&ras or phases or 
forms: VairSgya, Dosanigraha, Santo^ and Tattvasik^tkSra. 

I 

5ITf^?^TWl^ \\ 

njRrll \ ” 

“ .... 1 ^- 

: . . . . [ .... I II ” 

pp. 47.48. 

Here VairSgya and the other three are spoken of not as 
means to S^ama but as forms of S'ama or S'Snta itself. 

The SA^JGiTASUD?liKARA OF HARIPXLADEVA 

Unlike most of the later ^^'Hter$, king Hariplla boldly 
wrote on independent lines, creating new concepts. He 
accepts thirteen Rasas: the old eight of Bharata, S'Snta, 
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Vatsalya (which cornea down from Rudrafa’s time), and three 
absolutely new Rasas, Sambho^, Vipralambha and Brahma. 
He expressly says that the last three are new and distinct 
Rasas according to his view. 

^ 5%^ II 

P. 16. Madras MS. R. 3082 (Ch. IV); 

What his new Rasas, Sembht^a and Vipralambha, art 
and how they differ from the first, viz., S'rngara—these 
questions will be taken up in another section. Kow we shall 
restrict ourselves to HaripSla’s views on the new Rasa name^ 
Brahma which he holds in addition to (and not in the place of)’ 
the S'Inta. What are these two Rasas, Br&hma and S'Snta 
and how do they differ ? What are their respective and 
distinct SthSyins ? What is the necessity for recognising two 
such Rasas ? 

Hariplla gives the SthSyins of his Rasas thus: 

^ ^ II 

sM ^ ii 

\ p. ir, ibid. 

He accepts the view that Nir%eda is the Sthiyin of S'anta 
and In this acceptance, he seems to have a purpose which 

‘ Nonna means H3se. 

* Bfiaya is the old Stbayin of Bhayanalca. 
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wt shall see presently. HaripiJa says further od these 
Rasas: 

ftsiawfu 5WI I 

?ft7re«?^yg3n II p. 17. 

TO I 

te; ft*idscr waflfSa; ii p. i8. 

From the latter verse we have to take that HaripSla dis* 
tinguishes the S'&nta and the B^hma Rasas as differing in the 
degree of permanence. He cells the Br&hme, of ivhicb 
Snanda is given as the Stbayin, eternal (Nitya) and permanent 
(Sthiralf nnd from this we have to understand that the S'&nta 
of which Nirveda is the Sthayin is impermanent (Anitya and 
Asthira). While discussing the claims of Nirveda bom of 
Tattvajfiana to he the SthSyin of Slnta, Abhinava quotes the 
verse etc. aod points out that the resulting 

Bhava is Kheda or Nirveda in ordinary things in the sphere of 
our mundane activities, which has no reference to the fourth 
Puru^tha, Mok$a. This Nirveda can be developed into a 
Rasa which is a kind of quietude, S^nta. Perhaps, it is to 
distinguish snch a Rasa as this Nirveda*S'inta involving a 
passive attitude towards mundane matters, that Haripala 
postulated a Brihma rasa to refer to a regular activity towards 
the attainment of Mokfa. No such explanatlcn is however offered 
by HaripSla. The above suggested explanation loses point when 
it is realised that a Nirveda in ordinary things must only be a 
Bhiva and if it is nourished into a Rasa, it cannot stop short 
without developing into a Rasa referring to Moksa. It is a 
pity that Haripala has not explained himself more elaborately. 
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The PrapaScah^idaya 

The Prapahcahrdaya, an anonymous compendium, pub¬ 
lished as No. XLV of the Trivandrum Skt Series, treats of 
the subject of Kasa under Hstya, in the section on the 
Gandharva Veda> in the chapter on the Upavedas. The work 
approaches S'lnta in a new manner. It says that there are 
only eight StbSyins but opines that the Nitya&Sstra gives nine 
Rasas! It thus gives eight Stbiyios and nine Rasas. It 
refutes those who bold S'&nta as the negation of the other 
eight and holds it as the cessation of all the senses, Sarva- 
indriya-uparama. But what exactly is the S^nta, it does 
not say. 

('nspi,) I ^ 

‘ asji i 

gjcBT *n^: WtfSm: II 

sftH5»n5?RrRna jttsiot: ii ’ 

fft I 1 ajerram 'mai; i . . . 

^ iPN'iig-. I i ai^Rtri 

i «ra: 5n^ i" 

pp. 55—56, 

How can one speak of a Rasa without a SthSyin ? 

The AhuyocadvaRa SOtra 

The Anuyogadvirasutra with the Skt. gloss of Maladhari 
Hemacandra (Agamodaya Samiti Series) deals with the nine 
8 
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R&sas of K&vyai p. 134 ff. The gloss first explains the 
Pras^ta Rasa thus: 

The text describes and illustrates the Pras’Icta thus: 

smRnn^ST 1 

^ m Sl^TRl 3m^‘. {] 

S7?n^ ^ w— 

W S^: |[ 


Besides this Pra^Snta Rasa, the commentator explains 
that the Virarasa in the text has two sublime varieties called 
Tyagavlta and Tapovira, both of which are superior to the 
third variety called Yuddhavira. It further explains that 
Tyagavira, Tapovira and the Pras^ta are Rasas which are 
not brought into existence by any “Sfltradosas ” like Anfta, 
Parahimsa, etc. Yuddhavira involves ParopaghSta, destruction 
of others; Adbhuta is roused by ‘ hyperboleAlisayokti, 
which is a species of falsehood. More of this later. 



IV 

The Sthxvin of S'inta 

When it is said that Bharata did not apeak of the S'inta 
Rasa, it follows that he did not mention any Sthayin which 
developed into that Rasa. One of the chief arguments of 
those who do not accept S'anta is that Bharata did not give 
its SthSyin. Says the Locana: 

{I ” p. 176. 

The reply to this objectioo to S^Snta must show that not 
only is a S'inta Rasa possible from a SthSyin 
t. S'afOA. like Scania, but also that the Sthayin is 
available in Bbarata's text itself. So certain 
writers w*ho held S'ama as the Sthayin of S'anta interfered 
with Bharata's text. The result of this interference is seen 
in three places. The first two are emendations of Bharata's 
Anustubhs enumerating the Rasas and the StbSyins. 

became 1^\” I 

And “ 35^^ ” was read as 
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Abhinava has these remarks on these two texts : 

‘‘ 9T?Tftfir rI5? | ” 

^ 5!T=<r^ wrft ' i ” 

Gaek. Edn., Vol. I, p. 269. 

The third case of iaterfereoce Is a complete ioterpolatlon 
of a section od S'lQta in Cb. VI. (Gaek. £dn.> I, p. 333.) 
Tbe Kivyamall and the Kisl editions of the N. S', do not 
have the section on S'inta in Ch. VI. In this interpolated 
section, S'ama is given as the Sthayin of S'ista: 

m TO II ’’ 

That this section was absent in certain MSS. and that 
certain recensions counted only eight Rasas is known from 
Abhinava's own remarks. Abhinava says : 

‘ TO II ” 

Gaek. Edn., I, p. 340. 

This remark will make it clear that the section on S'anta 
Rasa is not exactly the end of Chapter VI as now found 
in the Gaek. edn., but the beginning of the section treating 
of all the Rasas, Lg. before the subsection on S'tfigara. There 
is no doubt on this point that the section on S'&nta opened 
the section * on Rasas and appeared even before S'rngSra, in 
some old MSS. which Abhinava consulted. For Abhinava 
makes an additional score out of this priority of S'inta in 
the treatment of Rasas. He says that it is because the SthSyin 
of S'anta is Sthiyin par excellence, being the Atman Itself 
on which arise the comparatively less basic SlhSyins 
Rati, etc., and because all RasSsvSda is of the form of 
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S'inta, being Alaukika and tree from worldly links, S'SnU is 
the greatest Rasa and hence it it that it is dealt with at the 
very beginning. 

Gaek. Bdn., 1, p. 340. 

Who may be the author responsible for introducing the 
S^nta texts in the N. S'. ? It is not possible to say anything 
definite. All we know now is that Udbhata, the earliest 
of the now known regular commentators on Bharata, accepts 
the S'knta as is seen from his K. A. S. S. which however 
mentions not its Sthlyin. Pratlh^ndurSja gives the Sthlyins 
and be speaks of S'ama as the Sthlyin of S'Inta. 

For those who believe in the genuineness of these texts 
on S^nta as Bharata's own, there is no difficulty in answering 
the objection that S'lnta cannot be accepted for the reason 
that Bharata did not mention at all its Sthlyin. For accord' 
ing to them, Bharata gave nine Rasas, mentioned S'ama as 
the Sthlyin of S'Snta and described S'Snta as the greatest 
Rasa. 

One of the main objections against S'ama being accepted 
as the Sthlyin of S'Inta is that the texts which say so 
cannot be relied upon as genuine because of their absence 
in some recensions. Also because of the fact that the S'ama 
here spoken of would make the number of Bhivas fifty 
and Bharata gives only forty*nine. Therefore some advocates 
of S'lnta put forward Nirveda as the Sthlyin, Nirveda being 
one of the forty-nine given by Bharata. These advocates 
of Nirveda did not however criticise S'ama. Another objection, 
an imaginary one, is that S'ama and S'inta are synonymous 
and the former cannot be the Sthlyin of the latter. S'ama 
and S'lnta differ even as Bhaya and Bhayanaka, Vismaya 
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aod Adbhuta and Hasa aod Hisya. Thefonner U Laukika, 
tht latter Alaukika. Says Abhinava: 


I Gaek. Edn., I, 336. 


Both the above* III eotioaed objections to S'ama are thus 
set forth by Abhinava, earlier, as Purvapak$a: 


(?), W?r- 

fft (^) I ” p. 333, ibid. 


Rudrata comes next to Udbhata in the discussion on the 
Sthl.yin of S'Snta. He mentions S'anta as 
2 , S4ra76gjSina. a Rasa and gives its Sthiyin as Sam* 
yagjn^a. Namisidhu clearly says tbaC 
Rudrata gives Samyagjh&na as the Stbiyin. 


KUWi II Ch. XVI, 15. 

?I^R —Namisidhu. 


Evidently Radrata did not rely on the S^nta texts in 
BharaU’s N. S', but was bold enough to hold Rasas not 
mentioned by Bharata. So he left out S'ama and put forward 
Samyagjhina as the Stb3yin of S'Snta. If Satnyagjn&na means 
the realisation of the self, it becomes the causal antecedent of 
S'ama. Samyagjhana is Tattvajnana and all writers following 
Bharata have given it as one of the VibhSvas of S'ama. But 
Hamisldhu does not make any difference between SamyagjhSna 
and S'ama. Under Rudrata’s verse enumerating the Rasas, 
Kamisadhu enumerates the Sthkyins, the Vyabhicarins. etc. 
And here, he gives S'ama as the Slhiyin of S'inta. 
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We are not able to know wbat Bhiva was held as Sth5yiD 
by Lollata and S'ahkuka. Some of the 
j YfwaiHy* views on the Sthiyin of S'anta mentioned 
suAba. ixi the AbhinavabhSratT may be the views 
of these two commentators. To those 
views we shall turn presently. Before that we shall examine 
the views of authors whose works are available to us. 
Anandbavardhana accepts the S'Snta Rasa, criticises the views 
of the opponents of S'inta and determines the character of this 
Rasa. He does not hold S'ama or Nirveda os its Sthiyin ^ 
but gives Tr$nlksayasukha as its Sth&yin. He says: 

‘ E(cft?ra 

^ I tPH — 


7m I 

il * ” 


The Locana: 


in, Ud. p. 176, N. S. Edo. 


“ ^cDTFri 

^ m ^ trp? 

^ 511^ W- II 


This non-acceptance of S'ama shows that An and a- 
vardhana did not accept or follow the S'anta text in Bharata. 
His StbSyin for S^ota is that happiness which is the 
cessation of all desires-—Trsi5&*ksaya*sukha—and is inspired 
hy VySsa, whose Mahabhlrata Ananda is going to expound as 
a S'Snta-epic in the next Uddyota of his work. If however 
we take this Trscia as an Vpalaksapa for all BbSvas, this 
Sth&yin will become identical with the S'ama or the Prasama 
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o! all Cittavrttis. That this Sthlyio also will, Id some way, 
become a form of S'ama is accepted by ^nanda when he 
distin|:\jishes the S'Inta from the ^ra in which certain 
opponents include the S'lnta. Xoanda says: 




p. 177. 


And the Locana here interprets Ahahkirapras'ama as 
NirThatva. Hemaeandra, a follower of Ananda and Abbinava, 
equates Ananda's TrsoSksaya with S'ama: 

?nT: fSlTftTO: TO: 

K . A-, p- 80. 

The Locana informs us that there were some who, not 
satisfied with T^iksayasukha, gave the 
4 . SMvwinavTttt* complete death of all the Cittavrttis, the 
prsywa&. modifications of the mind, as the SthSyin. 

Abhinava replies that if this is meant as a 
negative state, it can hardly be a Bhiva ; for a negative state 
cannot be a state or Bhiva; if however it is meant as a 
positive state marked by the absence of all the Cittavrttis, 
it comes to the same thing as that state of bliss which is 
marked by the annihilation of all desires. 

3 li Locana, p. 177 (Reconstructed). 


There are others, the Locana continues, who quote a 
verse from Bharata on S'inta as the one 
5 . ?»irvi^«!a-Cjtev ^®5a of which the other BhSvas are 

nKi. transformations and hold that state of the 

mind when it is itself and is free from any 
transforming condition, as the Sthayin of S'Inta. Abhinava 
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s&ys that this also differs ooly slightly from Tf$oSk$aya. 
'While AnupajltaviresA'cittavi'tti is a state of Pr3gsbh&va of ^ 
etc., Tripikiaya refers to a state of the Pradhyarhsi* 
bhftva of Tfsol etc. The extermination of is the 

natural process; we see in experience the polluted Citta 
gradually clearing. 

ftfRTSfF yr wy \ p. 177. 

Bhoja gives Dh^ti as the Stb&yin of S'floCa in his 
Sarasvatlkai^thibharapa. pp. 514*515. 

6. Db(U. 


31^ ^ 3 I 


What is this Dh^ti ? Dhfti means Firmness, Contentment 
and Joy. All the three are pertinent. But Bhoja means only 
contentment, Santu^ti, for, his iUustration la: 

ff3 II 

This contentment again is not far off from Tf^pftksaya 
or S'ama. Bhoja mentions S'ama here as being held by 
others and he opines that it comes under Dhrti. Perhaps the 
reason why Bhoja did not choose S^ama is that it is not 
found in Bharata’s list of 49 Bhivas. Dhfti is found there. 
Elsewhere Bhoja gives the same S'ama as a variety of the 
VyabhieSrin called Mati. (p. 523) I Mat! 


' See also the S&hitya relcoamsa, TSS. 144, p. 59, where this 
view of Bhoja is noted. The S. M. itself does not accept the S'ftnta. 


9 
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has a variety called TattvajniDa which is again not different 
from S'ama.' la the S'rhg&iaprakteu Bhoja discards Dhrti 
and holds S'ama as the Sthiyin. 

“ ^ 5rRl: elc/^ 

S'l. pra. Mad- MS., Vol. II, pp. 377-8- 

Dh;ti is mentioned by Bbsrata as a Vyabhicirio aad in 
Ch- 7, Vijfiinai S'niti, S^auca, Acara and Gurubbakti are 
mentioned among its VibhSvas. These would properly come 
within the scope of the S^aata Rasa- Earlier, in the first 
chapter itself, Bharata speaks of Dh^i. While describing 
how variously Drama pleases persons of differing tempera¬ 
ments and moods, Bharata says that Drama gives Dh|*ti to 
those whose minds are in anguish or are disturbed very much. 

I Gaek- Edn., I, 112. 

This Dh?ti may refer generally to the balm-like effect 
Drama has. Abhinava takes it as ‘Dbairya’, firmness oi 
heart. This Dhrti may refer in particular also to such dramas 
in which the production of Dhrti in the andience is the special 
purpose of the drama. Such cases would be S'ir^ta-plays. 

Many other Bhivas are held as the Sthayin of S'Snta by 
other writers. We come to know of these 
7. Njfveda. from the AbhinavabhSrati. We are not 
given ia this work the names of the writers 
who held those views. The first of these Bhivas to claim our 
attention is Nirveda. The almost only reason why certain 
writers hold Nirveda as the StbSyin of S'Snta is their necessity 
to show the opponents of S’Inta Rasa that the Sthayin of 
S'ifita is surely found in Bharata. They are not for holding 

' This Mati-variety is not that which Bhoja holds as the 
Stbiyin for bis new Udatta Rasa on p. 513, S. K. A. 
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to S'ama, a BhSva not to be found among Bharata’s forty*nioe 
Bh&vas. While Bboja tried for some time to get over the 
difficulty by picking out Dhtti from the 49, there were earlier 
writers who took the very first Vyabhicirin Nirveda and 
.proposed to treat it as a BhSva which was both VyabhicArin 
and Sth&yin. The AbhinavabhSratl says: 

l *’Gaek. Edn., pp. 269-70. 

2II cT^n^fTT 
h\\^ (^ph) I ^ 

^ I f|— ^ 

3R?«n gft: tftll sr ” ♦6/d. p. 334. 

The problem that has to be faced firat is the poitulation cf 
S'&nta as a Rasa. The first objection against it is that 
Bharata has not given its Sthftyin. To answer this criticism, 
certain advocates of S'flnta say that Bharata has given the 
Sth&yin of S'inta in his text: it is Kirveda. But how did 
these advocates of S'lnta discover that it was Nirveda? 
Bharata does not say so; Bharata gives it as a VyabhiclH- 
bhava, the first among them. The reply is that Bharata’s 
mention of Nirveda at the head of the V^’abhicSrins and 
immediately after the Sthftyins, has a meaning. Nirveda Is a 
dislike for objects and as such, is inauspicious, Amangala. 
Sage Bharata is one who utters auspiciously and so his mention 
of Nirveda as the first asks us to explore a hidden meaning 
It is to show to us that, though it is 
inauspicious, it is given as the first, since, while being a 
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Vyabhiclrin< it id also a Stbiyin; the Stblyin of the Rasa 
called S'inta. If it is not for the suggestion of this Prayojana. 
Bharata would not have given the inauspicious Nirveda first. 
Then arises the question; X$ Nirveda itself the Stblyin ? 
Nirveda is bom of broken love, poverty or many more causes. 
What variety of it is exactly the Sthayin of SSnta? Bharata 
describes Nirveda thus in Ch. 7; 




I Gaek. Edn., I, p. 357. 


Bharata here gives many causes as producing Nirveda. One 
of these varieties of Nirveda is that born of TatrvajnSna. It is 
Nirveda for all mundane things. This Nirveda alone is rele¬ 
vant in a consideration of the S^ta Rasa. It is this Nirveda 
born of Tattvajfiana that is held as the Stblyin of S'anta by 
those who are anxious to have the authority of Bharata. But 
how can a Vyabhiclrfn become a SthSyin ? It is said that only 
such Nirveda as is bom of broken love, poverty, etc. is Vyabhi- 
cirin. The same Nirveda when it is bom of Tattvajfidna and 
shuns all mundane things becomes the permanent Stblyin* 
Says S^irngadeva 

Sangltaratnlkara. 


Such Nirveda becomes greater not only than other kinds 
of Nirveda but also than all the other Sthlyins and Vyabhi- 
cirins, all of which it subordinates. Says Abhinava while 
expounding the case of Nirveda: 

Gaek. Edn., I, p. 334. 
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It is this ' Anyopamardaka ’ Sth&yin-type of Nirveda that 
is taken. 

Mammata accepts Nirveda aa the Sthiyin. 

Mammata does not say that this Nirveda ia AmahgaJa, 
but says it is ' Amahgalapr&ya As a matter of fact, Nirveda 
born of Tattvajfiina is the greatest Mahgala. Says Bhatta 
GopKIa in his gloss here: 

>?3f55fn*wftf!II? I ” T. S. S, Edn. K. Pr»., p. 138- 

This shows how trivial this argument for S'ftnta based 
on Mafigalavida is. Another difficulty in this argument of 
' Mahga]a*AmaAgaia * is the question why there should be any 
Mahgala when the enumeration of the Vyabhicirins begins. 
No doubt, there is the habit of Madhya^mshgala among writers, 
but why should that Madhya*mahga]a be at the beginning of 
the Vyabhic&rins ? Another argument advariced by the advo* 
cates of Nirveda is that it is in the position of a lamp on the 
door«step. a DehalTdTpa, shedding light on either side of the 
door. Being enumerated at the end of the eight Sthftyins and 
at the beginning of the Vyabhictlrins, it has to be taken, accord* 
ing to the implied idea of BhSrata. that Nirveda among the 
Vyabhiclrins must once be taken with preceding items, the 
Sth&yins, and then with the succeeding items, the Vyabhicirins. 
This is also an argument without weight. For there are other 
VyabhicSrins which also are Stbiyins, as for instance, Amaria 
which as Krodba is the SthSyin of Raudra, and Vi^ida which 
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as S'oka is tbe Sthayio of Karu^a. These are not brought to 
the front and enumerated at the beginning along with Nirveda. 

Another possible obfection to having Nirveda as Sth&yin 
also besides a Vyabhicirin is that a Bh§va which Bharata has 
definitely mentioned as a Vyabhicirin cannot be taken as a 
Sthiyin also. But to this the reply comes out that Bharata 
himself gives a hint, taking which it can be proved that the 
status of SthSyitva, Vyabhiciritva and Sittvikatva of the 
forty-nine Bhivas are not names belonging only to those given 
under those names but that any of the forty-nine may, accord¬ 
ing to tbe circumstance, become any of the three. This is 
the pre-Abhinvagupta view of the nature of the forty‘nine 
Bhivas and the names Sthiyin, VyabhicSnn and SSttvika. 
As a consequence , of this view, there grew a tendency which 
expressed Itself from the times of Rudrata and Lollata up to 
the time of Bhoja, that Rasas are not eight or nine only, 
but forty-nine. The hint mentioned above and referred to by 
these theorists is contained in Bharata's text on the Vyabhi* 
clirins of Rati where he mentions JugupsI, a SthSyin, as one 
of the prohibited. 

Gaek. Edn., 1, p. 307. 

This means that Bharata himself suggests that Stb&yins may 
]>ecome \'}'abhjcSrins and V3'abhic3rins, Sthayins. This view 
is stated as folioby Abhinava, as Purvapak^a : 

I Ahhi. Bha., p. 334. 


’ Means Ssttvikatva. 
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Abhioavs critciaes this view. He does Qot accept the 
Nirveda born of Tattvajnina as the Stb&yin of S'Snta. If 
SQch Nirveda as is bom of Tattvajhina is the Sth&yin, it 
means that Tattvajft&na is the Vibhlva. The other Vtbh&vas 
liven, namely VairSgya. Samldhi, etc., are not Vibhivas 
strictly. If they are included as Vibh&vas because they are 
causes producing TattvajAina, they are really the causes of 
the cause. The cause of the cause is never called Vibh&va. 
Further. Nirveda itself is an aversion towards all objects and 
is not different from Vairigya. Far from being the product 
of TattvajAflna, Nirveda is one of the causes bringing about 
TattvajAftna. For it is one having aversion to mundane 
thinp that strives after Mok$a and attains Tattvsjflftna. 
It is well'known that Mokni is directly attained through 
Tattvajftina and it is not true to say that one attains 
Tattvajfiina first, then gets aversion and then attains Mok9a. 
Is'vsrakr^a also says that Vairigya is not the Anal stage 
preceding MokM« that Vairtgys at best results only in 
Prskfti'laya in the absence of Tattvsjfi&na. TattvajAAns alone 
results in Mok$s. 

I ’ SAih, KArikA, 45. 

Says the V^tti of GaudapAda here: 

^ W 

It may be said that TattvajnAna strengthens VairAgya 
and increases it. Patanjali also says that VairAgya towards 
Guuas results from TattvajAAna (Puru$akhyAti). Yoga SAtra 
I. 16: But VyAsa. in his BhS^ya 
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oa this SQtra, says that such Vaiiigya is really Jnana: 

SRIS? (Snandas'ramaEdn., p.20.) There¬ 

fore it comes to TattvajfilQa strengthening and iacreasiag 
itself from stage to stage. The result is there is no Nirveda 
' as Sth&yin but only Tattvajnana, It is the Sthayin of S'Snta. 

Surely Bharata speaks in Ch. 7 (the BhavadbyAya), while 
describing Nirveda, of the Niveda that is bom of TattvajhSjia. 
This Tattvajnina or Samyagjh&na and the Nirveda born of 
it do not refer to S'anta Rasa and its Sthlyin but refer only 
to the ordinary and common Nirveda born on one realising 
that he has wasted his energies in a worthless cause through 
mistake, as in serving a miser who would not pay. 

etc. Such Nirveda can be a Bhava only. 

The advocate of Nirveda quotes now Ak^pAda against 
Patahjali. AksapAda, he states, says in his NyAya SQtra 1,1,2 
that the removal of MithyAjhAna, t.s. the appearance of 
TattvajhAna, produces the destruction of Dosa, i.e. produces 
Vairigya. Thus TattvajnAna-ja Nirveda or Tattvajnana*je 
VaJrAgya is the Sthayin. This Nirveda or Vairagya is the 
hnai stage and not Tattvajnaoa which is only one of the 
causes of Vairagya. The reply to this is thus given in the 
Abhinavabharatl: Surely AksapAda speaks of VairAgya but 
who said Vairigya is Nirveda? Nirveda is an attitude of 
aversion and a continued sadness and as such, is hardly identi¬ 
cal with Vairagya. Mok^, for which we are now postulat¬ 
ing the Rasa (the S'Anta), is a state of Kaivalya in which 
there is neither the sorrow nor the joy of this earth. Vairigya 
is the cessation of Riga and Dve$a and is not identical with 
Nirveda. Even if we accept that Nirveda is Vair^ya, it 
does not follow from Gautama’s words that Vairagya or 
Nirveda is the Sthayin of S^inta. According to the SQtra 
of Gautama, 
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it IS Dot the immedieCely preceding condition of Mukti. From 
Vair5gy&, activity (Pravrtti) must stop; from cessation of 
activity, birth must stop and when birth ends, misery flies 
away; when misery has fled, it is Mukti. 

L,asUy, there is no good reason why one should take so 
much trouble, qualify it as Nirveda born of TattvajflSna and 
call it Vairfigya and stick to Nirveda. Such a cumbrous 
and elaborately described Nirveda is only another name for 
the simple S'ama which can be the Stb&yin of S^nta. 

Other view's on the Sth&yin of S'&nta are also available 
in the Abhinavabhlratl. Certain writers 
s. uttfbe. held Vtsaha, the Sthiyin of Vtra, as the 
Sthiyin of S'Snta also. Abhinava says: 

‘ 1 ’ p. 269.' 

How did some writers come to hold Utsiha as the Sthftyin 
of S'&nta ? Utsiha, as given by Bharata, is the Sthftyin of 
Vira. It is said that there are three or four varieties of Vfra, 
Dftnavira and Dayftvlre being two of them. The variety 
named Dayftvlra as exhibited in the acts of sacriflce of Bodhi* 
sattvas and as dramatised by Har$a in his NftglQanda is very 
much akin to S'ftnta. So much so that some antagonists of 
S'ftnta say that there is no need for a ninth Rasa named S'ftnta 
and that the situations in discussion come under DayftvTra. 

I I ^ \ tffeajMrft wpfl.., 

1^’ Abhi. BhS., Gaek. Eds., I, pp, 267*270. 

'ft ft?: I. h 

S'Srflgadeva, SadgitaratnSkara. 


to 
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Nigananda is a Day&vira play. The Sthlyic of DaySvlra. 
aa of ocher \^ras, is Uts&ha/ Further, the path to attalo 
Mok|a ia one of sCreouDus effort and the y<^m's fights and 
victories in the realm of the spirit have always been described 
in the image of heroism. (C/. the description of Aja and 
Raghu in Canto VIII of the Raghuvarhs'a (Sis. 19-23 ; from 
to ^.) Subrahma;?ya 

Sudhifi eaplains at length in his commentary, the Praudha* 
prakSs^, on the Prabodba Candrodaya (Madras MS.), how 
S'Sntarasa is portrayed in the play in the Samasokti of Vira. 
So it is perhaps that certain advocates of S'inta who were 
worried about finding a SthSyin for SSnta from among the 
Ehavas mentiooed by Bharata, chose UCs^a. They intended 
to improve upon the position of those who held to Nirveda, 
who made the mistake of voting a Vyabhicirin to a Sthiyio’s 
place and hence felt their position beset with many difiiculties. 

' In reply Co these critics of S'inta who hold that (here is no 
need for a new Rasa like S'&nta when there is Paj^vlra, Abhiaava 
says that Bbarata gave only three varieties of Vira, DSnavlra, 
Dharmavira and Yuddhavlra and that one cannot create a new 
Vira. Day&vira is only a new name for S'l.nta. 

“ JIT I !TTtn®g?. 

‘ ^ K 

w 91 ? agrr ftriroftran \\ * 

tfWl4T«Ttnni’' Locana, pp. U7-8. 

Bhafta GopSla, in bis KSvya PraVSs'a.vySkbyi: pp. 139-140, 
T. S. S: 

ifer ‘ 

« 1 w 9ti 5 ^ II * 

«fftr II 
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They had to resort to quibbliog with auspiciousness*inausp!- 
cIou$ness> DebalrdTpacySya, etc. The sponsors of Utsiha, 
like those of Rati and J;^upa& Co whom we shall come 
presently* had (he advantage of fixing one of Che eight Sch&yins 
themselves mentioned by Bharata as the Sthiyin of S'&nta 
also. But then arose the problem : how could one Bhiva 
beget two Rasas ? The difficulty was overcome by accepting 
varieties of the same Sth&yin. It was even as Nirveda being 
made into a special species called Tattvajfi&na*ja Nirveda, 
Nirveda born of the knowledge of Truth. Hfisa also has 
many varieties. Rati is divided into Sambhoga and Vipra- 
lambha. 

The writers who held Utskha as the Sthlyin of S^&nta 
built on sand. They knew not what they were doing. The 
opponents at once undermined them by suggesting the indu' 
sion of S'flnCa in VIra. One of the main PQrvapak^is to 
S^inta is the possibility of its inclusion in one of the eight 
Rasas mentioned by Bharata. A nan da mentions this objection 
and replies: 

I SRH '3 etc. ” 

“aqta asOr- 

3«!T !re»: 1 ” Dhvs. X., pp. 177-8. 

The Da^rQpakSvaloka says: 

“ 31^ g 3Pa>ri4 l ” 

The real position of the Bh&va called Utslha is this: 
Utsiha closely attends upon Ahafiklra without which there 
cannot be any activity. No Rasa is possible without these 
two elenseots. Bhoja pursues this line and discovers his 
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A^iahkSra theory o£ Rasa. But according to the rule oi pre* 
dominaDce, Prldhinyanyaya, it :s Vlcarasa to which this 
Uts&ha is connected most. This Vira is held to have £out 
varieties, Yuddha, Dharma, Dlua and Da^ Viras. Of this 
Yuddbavira is Vlra. proper. Utsaha is however Sthayin of 
the other three varieties also. This UtsSha is the very basis of 
aJl action and as such can be seen in some varieties of S'2.nta. 
Two such varieties are Daylvira and Dharmavfra which are 
really names of two aspects of S^§Qta. S'anta is a wider deid; 
it includes Daya and Dharma but is not included in or 
exhausted by these two. Numerous are the religions and 
paths of action towards spiritual realisation. Why these two 
Viras of Dayl and Dharma only ? D&navira can be a form of 
S'inta. Dina may stand for TySga also. 

Even Yuddbavira can be a form of S'lnta: there ere those 
who hght religious crusades for the defence of their faith. 
Similatly there can be a variety of S'anta called Plndl^yavlra 
which Jagannatha humorously introduces.’ Study of texts, 

• Rasaeaigfidhara. K. M- edn., pp- 57*42. 

(p. 51.) Jagannitha mestioss 
besides the four old Vlxas, Satyavlra, Piu^tyavSra, Kfamavlra 
and Balavira. The MahabharaCa mentions sumberleas varieties of 
this Vira, while describing Dina. Bhl$ma says in the DSoadbaraa* 
parvao in the Anus^lsasa, 91s. 22*27. 

W % 515 i 

• * 

^ W: I 

groredWwi 0 

^ ^ (I 

sfrA ^ guT W: 51^ *?R5iT: 11 
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learning their true import and propagation of their teachings 
form part of S'9nCa-activities. These produce PS^d^tyavTra 
in the prophet who has to meet and win adversaries in debate. 
So also there is K^amivlra which also Jagaonltha points out. 
Ksam& is a virtue of very great importance in S^nta. So 
Uts9ha is not S’£nta: S^9nta comprehends many kinds of 
Utsftha. That is> several kinds of sublimating Uts9bas are 
Vyabhicirins in S^&nta. Day9*Utsiha« D&na*Uts9iha, etc. are 
very frequent and are intimately related Vyabhicirins in 
S'Anta. Even the yogin who has realised Truth and has 
become^ like God, Krtak^tya and Aviptasamastakftmat has yet 
embodied existence in this world as jTvanmukta and naturally, 
like God, he also stops not from untainting action for the sake 
of the world. The Lord says: 

sr & ftij ^^5 ftsJi I 

II etc, Bha. GIt». UI, 22-24. 

Thus Utsiha of such selfless activities as in Dinavira, • 
Day&vira, Dharmavlra> etc. is an intimate accessory (and otily 
an accessory) in 5'inta. Says Abbinava : 

“fsiTjufSi ^ 3qw ffii sanjt- 

sw 3?v«if«j!Kt55anr; t «ia 

fra, %f^fi =q^ i ” 

Abhi. Bhi., Gaek. Edn., I, p. 33S> 

Ww 51^ \ 

ii 

3®wwT ACT: dt I 

^ )\ 

3f^ qi?ilr a i 

wra II KumbaJconam Edn. 
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There is a saying th&c for those who would have this 
world, there is no hope for the other. 

9. jugQpsK. Only he who discards all mundane things 
can walk to salvation, For this, he must 
cultivate the feeling of disgust or loathsomeness towards the 
things of this world. This is the Bhiva of Jugupsa. Some 
bold this to be most important in S'inta and propose it for 
the place of the Stblyin.' ^ Abhi. BhS., Gaek. 

Edn., I, p. 262. 

Bhatta Tauta has made some contribution to this Jugupsi. 
and its relation to S'anta. !o S'ls. 97*102, Ch. VI, Bharata 
speaks of the varieties in each of the eight Rasas and here he 
says of Blbhatsa: 

11 101 . 

Blbhatsa is of two kinds, Ksobhapa and Udvegi. But in the 
first line, there is an additional word Suddka. Commentators 
took it as qualifying Ksobha^a and they distinguished the 
Udvegi variety as AsMddha. But Bhatta Tauta said that 
Blbhatsa is of three kinds: K^obhaijia, S'uddha and Udvegi. 
The Gaek, Edn. gives a reading here which has ‘ ^ for 

* Wtcl ^ Tauta explains S'uddha Jugupsi as the disgust 

at the so-called pleasures of the world. Such Jugupsfi Is 
illustrated by poems of VairSgya in which women and the like 
are denounced. This is a very powerful aid to Moksa.* When 
passions assail and evils tempt, PatahJaJi asks us to contemplate 
the other side of the pleasures, the attendant misery, etc,, 
and begin to loathe them. 

' KIrveda is very closely allied to this Jugupsi, 

'Just as Nlrveda which is bom* of TattvajSSna becomes 
Maogala, Jugupsi for worldly objects become S'uddha. 
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sftWH; (^) «>T0rai^5: ; 2I?a 

H 5a?i i 

3'ir'»flii(^i5—5^ 5 sfTK- 

^lai^^TTiisifiri^ziT gs;, qsrg;—‘^Nifi. 

wifgs^r’ ^t«T?i,o II. 40.) ffii I OTi ‘ 

»iW3.’ fftr (mjni.0 n. 33.) 1 ^ ^sft (^t>i5stsft) q^fe- 

ftlftq I ” Abhi. Bba., Gaek. Edn., I, p. 332. 

But TauU did not have the reading ’ for 

he interprets the text He s&ya that though 

there are really three kinde« Bharata speaks of two. because of 
the rarity of persons having the S'uddha Jugupal. 

‘‘ f ” 

ibid. P. 332. 

So it is that some critics who do not want a separate 
S'inta say that, even as it is possible to include it in Vira, it is 
possible to include it in BIbhatsa. The D. R. AvaJoka says: 

The reply to this is the same as to the argument which 
sought to include S^&nta in Vtra. Just as OtsSha is a very 
prominent accessory of S'&nta, Jugupsi also is. This S'uddha ^ 
Jugupsi may be a prominent Vyabhlcftrin; but S'&nta is not' 
Jugupsitmaka. The Locana saj's: 

^ ^ sqf^i^rM «T 5 ^nfttTT^ I ” P. 178. 
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The Abhinavabhfiratl says: 

^ ftt 3^13?^, Sim ^ 

!n^sjra!?Jiro33 asii 5 ip^ fg- 

^rrar;, sil? ntisr fd qig i ^ ^ i ” p. 338 . 

Another interesting view is that which holds the hrst 
Sth&yin, Rati, itself as the SthSyin of Sinta 

10 . Fsii. Rasa. This view also arose out of the 
necessity to choose one of the SthSyios 
mentioned by Bharata himself as the Sth3yin of S'inta also. 
This view also makes a fine approach to S^Enta and is an 
appreciation of an aspect of the fundamental nature of S'Snta. 
Truth whose realisation Is salvation is of the nature of Self 
which is Atman. It has to be realised by piercing the veil of 
things which are ^Anatmao' and which shroud the Atman. 
Things AnStman must be loathed and this loathing of Anit- 
man led to the Jugupsl*view. The Rati*view is closely 
related to the JugupsS*view; for when ' Anitman* is 
Atman has to be loficd. This love of Atman. Atmarati, is the 
Sthlyin of S'anta. When one realises Atman everywhere, his 
Love floods the universe; Jugupsi then flies away ; for there 
is none besides or beyond Atroan to be shunned then. 

^ Jf II 

Like S'uddha JugupsI, this is S’uddha Rati, a superior 
Love, distinct from the Rati of man for woman. Bhoja 
pursued this idea of Atmarati and landed on the philosophical 
summit of the S'rngira theory' of one Rasa. 

trat TO; TOsftjmi 3nTOT%; I S'r. Pra. 
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The AbKinavabbSr&tl records the Rati*view thus : 

‘ «TqRWfflN ^*rKTWp«J *nJR; I 

3rK>I5^ ^ ?T^B: ^ II ’ ?ftl ()1. jftai.) 

Abhi. Bh3., Gaek. £dn., I, p. 3$5. 

Further, Rati has this additional qualification for being the 
Stbiyin of S'anta, since the final state of Moksa is one of Ananda 
and Self which is realised is itself of the form of Ananda. 

This Rati sails in the same boat as Utsiba and Jugupsi. 
Only it seems to be more intimate to 5'anta, a Vyabhicarin of 
greater importance. Not only Atma‘rati, but Rati for a 
personal God, which is called Bhakti and is proposed as a 
separate Rasa, comes under S'Sota. The S^ta has had a 
lovO'treatment at the bands of some poets and theorists. 

stI^ 515Wt: 5i»i5ra, t ’ 

Abhi. Bha., Gaek. Edo., I, p. 340. 

On the same grounds on which Utsiha, JugupsSand Rati 
were proposed, the other Sthiyins can also be 
SthSyins of S'inta. Only they 
have to be shorn of their ordinary Vibhavas, 
etc. and made a superior and extra-ordinary variety (Vtcifra) 
with Vibhivas like .S'inta, etc. Any one of these eight Vfcffra* 
StbSyins can be called the Sthiyin of S'&nta. Abhinava says : 

1 ^ 

11 
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It is in accordance with this view that some bold a 
variety of Vira, Daya or Dharma, Jugupsa for the world called 
S'uddha Jugupsl and Rati towards the Seif called ^tma Rati 
as the Sthlyios of S'Snta. Abbinava elaborates in his 
POrvapaksa that others among the eight Sth9iyins have equal 
claim to be the Sthiyin. 

“’33 'Wcl:, 3 

3 ?33, 15*13:, aifi%13T3 

alpnfi, fiti*raT3f^ ^v33:,’ 

1151^: gg'H3r3^3,‘ ai‘lff3T51Tft5ri3l3I5(.l3WI3RFI,’ 
?rai^ ftmrariT wPri i 3 

3 aia"!, I 313^1 ft ftf^SI3. ft3T3I3 lft333ft 
3<‘i I 351^3 3 3515331^3 3^313, 313^ 

33131 3533^31333 MR 53 3313^ftl3533.1 
<3 33 ^ 31 § 15?1^ ft5II53at 

I 35113 ^ 313^1 3F3 f33ft33fe3'gi3333 3533?^ I ?«3Tft- 
13«)l«3(3'531<33: I 13 

^l?^33^rft^53 5313, I ” 

Gaek, Edo., I, pp. 336-7 (Corrected). 

It is often said that for the thinking man, the world is a 
comedy. Man’s pursuit after trifles, his ?tpsn%q5TfRC^I^!!l, 

‘ Hasa. 

’S^oka. 

* Krodba, 

* Utsiha. 

* Bhaya. 

'JugupsL 

' Vismaya. 
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prodxices laughter in those who know the real value of the 
chiogs of the world. To the Yogin, man's action and senci* 
ment appear as Karma-Sbhisa and Bh£va*SbhS8a. Says 
Bhafta Bhaliafa in a fine verse : 

5^1^^ fulfil II 

So much on behalf of the importance of Hftaa in S'Snta. 

It is but a thin line that divides comedy from tragedy* 
To the feeling man, the same world is a tragedy* The Yogin 
pities the poor Samslrin, caught in the whirlpool of passion. 
Thus S'oka seems to dominate In S'Inta. The seeking Yogini 
the Yatam&na, who strives towards his goal, considers the 
world and its temptations as his enemy ; he gets angry at 
them and desires to do away with them. This attitude is 
Krodha and Raudra. The same attitude begets fear of the 
temptations from which the seeker desires to fiy* This is 
Bhaya. He reads of or listens to an exposition of the great-; 
ness, the omniscience, omnipresence, blissfulness and other 
aspects of the nature of the Self and when he contemplates on 
this wonderful truth about his own Self, he is thrilled and 
struck with the wonders of the world of the Spirit. This is 
Vismaya. As explained already, he loathes even the socalled 
pleasures of the world and then JugupsS forms the prominent 
attitude. In this manner, these seven Sthftyins can claim to 
be the Sth&yins of S'anta. 

The very possibility of each or all of the eight Sthftyins 
being the Sthlyin of S^dnta prevents any one of them being 
the settled Sthiyin of S^inta. It cannot also be held that, 
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according to circumstancest the Sthlyln varies in S^ta. A 
jnulti'Sthiyinned Rasa is foreign to the theory of Rasa and is 
ao impossibility. Many Sthiyins can only mean many Rasas. 
If by virtue of the unity of the object, tis., Mok^a, a plurality 
of Sthiyins is accepted as resulting only in one Rasa, it can be 
pointed out that in view of both ^^ra and Raudra resulting in 
the same end of the destruction of the enemy, Vfra and 
Raudra can be made into one Rasa. Therefore, neither any 
one nor all of the eight Sth&yins can be^ put forward as the 
SthSyin of S'Snta. 

The real ^gnihcance of this view however lies in another 
direction. It points to the fact that any or all of the other 
Sthayios become, in their vicitra varieties, Vyabhiclrins of 
S'lnta and in their ordinary varieties the causes of S'anta. 
One may pass to S'aroa from Rati or S'oka; as a result of 
broken love, or the death of a beloved person, one may seek 
solace in S'ama. A^oka fought the Kalihgas and passed from 
Vira to S'Snta. Therefore any of the eight Rasas or all of 
them can be the Uddipaka of S'Inta. Therefore it is that 
S'arhgadeva says: S'lma is present in all the Rasas. 

I S'. R., Vn. SI. 3535 

and Kallin&tha comments upon this : 

The next view is a reply to the criticism of the above¬ 
given view which proposed any one of the 
Sthiyins as the Stbiyin of S'Snta# 
This view suggests that all the eight can be 
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•considered as constituting together the Sth&yin, taking S'anta 
AS a peculiar case. 

“ ^ I ” Abhi. Bha., Gaek. Edn., I, p. 269. 

“ ^ 3Tf^m qiHT: ^ 

fT I ibid., p. 332. 

It is true that as Parvapak|a» the whole of this complex 
world is involved in S'anta ; but all these form only Vyabhi- 
carins. Says Abhinava: 

I ” ibid., p. 338. 

Rasa is developed from one and only one SthSyin : if 
many Bhkvas appear, they can do so only as VyabhicSrios. 
'The analogy of Panakarasa must not be brought here. These 
Bhavas contradict each other and cannot co-exist at the same 
time. How could they function together to produce a common 
Rasa ? 

So, what is the real SthSyin of S'Inta ? Abhinava holds 
IS Siddhtou* Tattvajfiina or Xtmasvarupa itself is 

AimtD. AuoajULu the SthSyin of S'anta. He briefly states It 
orTAttvajfl&Bft. AbhinavabhSratt: 

Mr ^ I ^ ?rT<T l ” 

4?|jKld^ S^ l ” Gaek. Edn., 1, p. 337. 
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Earlier also he says : 



I I ” iHd. p. 269. 

Tattvajnioa or knowledge of Atman is the direct cause or 
is Itself Mok^. Therefore AtnajA^na or the very nature of 
the Soul or Self which is itself of the form of Knowledge and 
Bliss—Jfiina’and Snanda—is the Stbayin. This Atman is 
SthSyin not in the same sense in which Rati, etc. are; it is 
Sthiyin par txccUmce. It is the basis and the root of all 
other Sthtyins. It is upon the substratum of this ultimate 
Sth&yin that, as a result of sense'Contacts with external 
objects of the world, the other eight Sth&yins are created. 
Behind Rati, HSsa, etc. is the eternal Atman. Rati and 
other Stbfiyins rise and fall but Atman is Sthiyitama; Rati 
and the other Sthlyins become its Vyabhic§rins. (Abhi. 
Bh5„ p. 337.) 

Therefore it is, says Abhinava, that Bharata mentions not 
this S'anta rasa and its SthSyin, Atman. For, it belongs to a 
higher plane and it would have been improper if Bharata had 
given it among Rati and the rest. It is the very basis of Rati, 
etc. which are not po^ible without it. Hence there is no need 
to specially mention what is undeniably implied. 

^ ^ l Abhi. Bha-, I, p. 337. 

Bbafta Gop^a adds that Bharata abstained form indi¬ 
cating the Vibhivas. etc. of S^inta, not because he did not 
accept this Rasa, but because of its super-mundane nature. 



T, S. S., Edn, K. pra. vya, p. 139. 
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This answers also the objection that one should not go 
beyond the total number of the BhSvas which is given by 
Bharata as forty-nine. Abhinava says that the sanctity of the 
number * 49 Ms protected and that Bharata treats of S'&nta by 
omission, by his eloi^uent silence. 


I sra ^ itOfstT ^ 3^ I ^ ft 

Abhi. Bha., Gaek. £dn., I, p..337. 


As the permanent wall upon which Rati, etc. are formed, 
Atman, the supreme Sthiyin, is necessarily implied. This 
mention by silence means not only its acceptance but its 
acceptance as the greatest Rasa. 

Another reason why Bharata has not mentioned S'Sota 
along with Rati, etc. is the di^erence between AtmajhSna and 
other Sthlyins. Atmajnana is not relished by the same means 
or in the same manner as other Sthiyins. Since Atmasvarapa 
is usually seen as tinted by Rati, etc., the ordinary means of 
comprehension which comprehend Rad, etc. do not compre¬ 
hend the Atmasvarupa. Further Bharata never attempted to 
give all the possible Sthayins. He gave only those Stbayins 
which are also VyabbiciU^os ; hence it is that he clubs them 
all together and speaks of them as the forty-nine BhSvas. 
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That SthJyin, Stmajfiana, which is never a Vyabhicirio any¬ 
where, is not mentioned at ail by him. How could he, knowing 
as he did, its real nature ? 

All the above*given ingenuity and strain are the unavoid¬ 
able corollary of the ancient method of commenting which 
never desired to go against the basic text and introduced new 
things only by securing for it the sanction of the basic text. 
The facts about the Rasa of S'Inta itself which we gather from 
this discussion are: 

1. Tattvajnina or ^tmajhana or AtmasvarQpa or briefly 
the Atman itself is the SthSyin of S^nta. 

2. It is like the wail; upon it are formed Rati, etc. 
which are ‘Upidhis* of the pare self*illammed Spirit. 
Kourishment of the permanent, unconditioned and untarnished 
Spirit by the appropriate Vibhivas, etc. will give the S^nta 
Rasa. 

5. Though Rati etc. are Sthiyins compared to Hirveda 
etc., they are Vyabhicirias compared to the Atmasth&yin, 
which is Sthiyitama. 

I fl« snWRiiR: I ” 

This Atmasvabhava is called S'ama.' 

' Though Abhinava holds S'ama which is identical with 
Atmasvabh&va as a Sthayin for all time, the anonymous commen¬ 
tary OB the Vyaktivlveka bolds S'ama as appearing in the form of 
Vyabhicarin also in S'pgira. 

swrhJ, vRw . 

g g r j isc n i jl »» t. S. s., Edn., pp. iM2. 

S'irdgadeva also, who closely follows Abhinava, considers 
Same as a VyabhicSrin also. Perhaps Abhinava will reply to this 
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Abhinava advanced the abov<>given arguments for S'inta 
and its Sthiyin without resorting to the text of Bharata on 
S'&nta found in some recensions. In this text, S'ama is given 
as the SthSyin of S'ftnta. 

^ 5n*! etc. 

Abhinava has said that S'ama is on)y another name for 
AtmasvabhSva. Wlien one speaks of S'ama or Nirveda both 
of which are Cittav|:ttis, one has to qualify them as a special 
and superior kind to make them the Sthlyin of S'finta. This 
qualification is unnecessary when Atman itself is accepted 
as the Sthftyin. Hati etc. which contaminate the Atman re¬ 
present the disturbed or Vyutthita state of the Citta. The 
pure nature of the Spirit is like the white thread on which 
are hung coloured stones at intervals. By constant meditation 
and effort, the pure light within is seen. It is a state of bliss 
in a double degree, as Rasftsvsda and as the Asvflda of the 
real AtmasvarOpa which is Anaoda. 

The text on S'Anta found in some recensions describes 
S'inta as the Prakrti and Rati and other Bh&vas as its Vikiras. 
The latter rise and fall, appear and disappear on the Atman. 
They merge in it. 

5? 59 5:a 5T gs 51 Nt 5nPr 5a?T: I 
^5 a 5rRf. II 

WT I 

sJsNrfa; II 

that }ust as there are two different Nirvedas, two diAreat Tattva* 
jfi&nas, there are two S'amas. The Nirveda illustrated by the verse 
fOT etc. is only a Bbfiva; it cannot be Tattvait^a-ja 

Nirveda which alone is held by some as SthSyin. See Abhi, Bhi., 
pp. 355*6 and 335. Similar in nature is the VyabbicSri'Baiaa. 

12 



4 


90 THE NUUBER OP RASA$ 

^ II 

Therefore it is that Bharata» says Abhinava, treated of 
S'&Dta at the head of all the Rasas. Further the lelish of all 
Rasas is Alaukikai shorn of all muodane associations, and 
hence S'SntaprAya. The bliss realised is akin Co BrahmasvSda 
which is ^tmisvlda. Jagannitha pursued this line ajld said 
that Rasa is the manifestaCico of the light of Atman itself 
when the obscuring element falls away. Poetry and Drama 
remove the bars and Atman manifests itself. 

’ “ 1 ” 

Rasagahggdhara, p. 23. 
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The Text op the abhinavabhxrat! 

ON THE S^NTA RASA 

In this section, 1 am presenting the text of the Abhinava* 
bhSratl on Che S'&nCa Rasa. It would have been unnecessary 
to give this text here, if the text available in the Gaekwad 
Edition had not been so error*ridden. The text presented 
here by me is as corrected with the help of Professor Mm. 
S. Kuppuswami Sastriar. I give in the foot-notes Che in¬ 
correct readings found in the MS. in the Madras Government 
O Hen Cal MSS. Library with tbe letter * M \ and in the 
Gaekwad Edition with the letter 'O’.' There are still a few 
passages of which completely satisfactory reconstruction has 
not been possible. Pandit H. Sesha Aiyangar of the Kanarese 
Department of the Madras University placed at my disposal 
the readings in two MS^. of the AbhinavabbSrati from M&ngSiv 
Koil, which belong to H. H, the Jiyar of Melkote. Some 
of the readings in these two Mingiv MSS. supported our 
reconstructions while many agreed with those found in the 
Gaek, Edition. Two of the MSngSv readings were definitely 
helpful and these are given, besides a few others, in the foot¬ 
notes with the letters 

' Vide, Ngtya ?astra» Gaek. Eds., Vol. 1, pp. 
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It is well known that Hemacandra» who reproduces whole 
sections from Abhioava* helps us a good deal in the task of 
reconstnictinf the text of the Abhinavabbiratl. The S'lnta 
Rasa section in the AbhinavabharatT is to be foundi with the 
omission of some parts, on p. 68 (text and com.), pp. 80-87 
(com.) and p. 96. (com.) of Hemacandra's Kivyinus’Isana. As 
pointed lOut in the foot-notes, Hemacandra supports the two 
MSngtv readings selected by me. towards the close of the 
section. 


^ 5n5elr 

II 

fft I ^SVSRTsn^^ ^ 

#sft tT^ ft^TTTO *9l^t ^ 1 

' M. and G- 9*RI5*J ^ 

* M. eWnlVws 

*G.^. 
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; ii ft ^STSHW-. I sffRftrai^sft 

ft i ’tft- 

ftst5T;‘ I 'R5;S5;fta«I^'t 

?5Jjs^* •‘FJn^ ATHT-., sift g i aa ?ii5#r 

w fft II 

si%Ji^—*w’ ?? am. mfftftasjH,, <^5““ ift^sft 
p^TiS; 511^5 ^^^Vftfwiftg ^ nrsisy^ra^i sgatraa ?ft 
i'lfta'l I asii ^ swifts ggftiaTftro f aq t 
^ftajwiTftBr sTRaig^aTJUTaiftoi amft'iisasiii^ma: m- 
mftRiH, flft «antTftain ?wi 
35TOfftiai fWffti: ftiftift aTsffta fft 1 *n 

5iT^ fWT>STT f^ffti: ^ wftwR: I ftpaisi,—ft?II- 

* M. cm^nra: 

* M. jp9irr^ft: 

* M, 

‘ M, aod G. 

* G. swfPrWTfl: »gwrc%. 

'G- m. 

'G.^. 

* G. €W^, 

^ flHWFNT is ths rsadiDS in both the M&ng&v MSS. 

* ?vr is omitted in M. 

'• M. 

" M. Kmr^. 
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^ ^ I ^ ft—^Tf^lf^- 

Wl ?rat5a? I Wft- 

4r@Tf^-^ ^«««n sf^: ?wi ^r 

1 g5c?Tt ^ syft yiR^» T w ^*4^* gft^rkRt 

^rg^TT^^rft* qt’^ra^qftqftfnftr 

I ??ralft52RiftGg>^ Tf^rrft^ qT*Tt* 

?T ^ fe5 l\ 

^ f^T?!. I ft^T- 

fijnqTftft q)K®iw^53i fi^n^rnsq^TR:, ^ ^Tft* 

q4I*W€: I ^ ^I^igqftqcTTSR^ ¥ 

^ qg^troWt I ft^> ft m si?ra^, ^^w! ^- 

’M. q^: 

*M, 

* M. reads fW 5 ifflflN 5 q and G. f^Art*1Td^?n4^. Both mean little. 

We must have a word here to mean All writers from 

Bharata erplain Sattva as Manas and therefore however 

much nacoutb the word may be, is suggested aa standing here to 
mean ^fnvif4. Uz^ortunately, Hemacandra’s epitome of this 
passage (p. 6 S, com.) does not have this word. 

‘ M. and G.— 

* G. V *il3aif9 j M. *13 STRlfe. 

* M. etc. 

’ M. and G. 

* M. and G. sfl«lW!Jfl%. 

* C. and Hemacandra. 
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; ?lT^I=TTf^ ^ g jR# fWT 
I iiffcRni; ’ (i f. —»'^) 

ft ?RmsRI; I *ig cr35nf5R; S3?R I a^’Wftc- 

—• a?it 35B^?!n^§i!il5TO?'^ ’ (4^1— ?. U) ?fti' 
51^15.1 ‘ ftis^i g IrFi ^im^«i to ^5t ’ ?fii a^rjfftg^* 
lllI^TWIJrTfil I fra« frrq^ispft^ 'TftqWlTOr- 

ftfit 7 Jl^SRTR^ WT^ft I «I5 s^lftl- 

SrB'TOlHI I *i*IT— 

?*iT gnitw^^H, sRrorai 

gsiftftft 55Ri=!Rft3: I 

??n fi'ii’iftit”! 

BJiT ^!T at fqiii>i5ni5 qsiqtrr ii 

fft aftftgw ft^TOi n 

513 ftTOTOJ: JRTOTtftft 5;a- 

SRIT^oi atflqRTl^: ftaiWRTTOqqJTai' cTafT;! 

?twRi?i'TOr qiRBig^fa, i *13 m ftg,? qg Irpji 
? q> ? fti^ ft 5i>«!iq^£nR^ftrefftft?W; t 
Ilia 3 o>n^=ri i *153 qi ft^r 1 g*nft 

* Not by pRtaSjAli, but by VySsa in this Bbfi4ya. (Anand* 

Ss'Vansa Edo.i p. 20.) 

*' This is read as in one of the two MSngiv MSS. 

Both M. and G- have Memacaodra also reads ooJy 

(p. 61, K. Ann- vyS.) 

' M. and G. 
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I ftna ?rt?f[T%f^ ^ fi^ 

5R^l?3^Wt I (1 

^ I rRf 

cPT^T^ I ^ 

ft^T ^ *5n^ ^(^•flRi I ??^lTT>n^— 

^ *Tm: I 

aT1<*r^^^f: ?l^ ^ ^ II (iftel, ^•^'d.) 

^ i H l R<fi ^ *1^:, 

J?Rrftfeftfif *?l%?mT<W ftmi5rlFTI^ a pqa^^ 



' M. Brrqraiftq; G. 

* M. and G. ^ Rr>59^t. 

* M. and G- 

^ M. and G. arrsR. 

* M. and G. 50^. 

* M. and O. . 

’ M. and G. ^at 

‘ M. and G. 

* ^ is omitted in M. and G. 
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I mm. i ft ‘^tkh. 

qftjiqqft *^q|ftfl5^ ^51^ ^ fRq^IRT^ Win; 

ft?lNi^ ^ I <!5TO^T^ m ^ 
m 5rg«fs^* I wrft^ft^r siftj^ {g^ T mwNi iq%!* \ 
^ ^ ^y 5441^3)*M 

II 

^ 3 sn^iT: ^ ^R4t5«i ^^rrftsr 

>T!iftn^ II 

f«irt) r 3^—If cir^irMf ?rwi)WTw- 

ftft 5^ I ?f^im 'f I 

«nR?r« sirftift^ ?m.; *^1 Mm 

l Rh I ft?i^a |ft If 

I S*T 9?T^ fTn in^i 

^ftl4W%ntft^5^ I ^ l?5ft^l^ I 

‘ M. and G. fr«?RT^. 

* M. and G. ^ ?*fS€ra^. 

* M. and G. fr^TOrt. 

* M. and G. 9^n. 

* M. and G. an^lT^. 

* M. i G. 

’ M. (jrq*l j G. «qfdfl% fR, 

* M- and G. afff^?*tl?^. 

13 
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^15^ ’sri^ftRsm fsnft5TOTfjTf%s*rai; ’fRi; wftJi ?ft 

I o-piji I'i 3 tK'tiSfl Rit*i imIh 

W T ftg it ^ '‘cmftw; S5ft^i^ltrra^‘ fMa '^5 

‘351 3^5^33, I ara SS^IRI wn 3 
StBT I 3 ft 3fW 353 ^ I ^ 930 ^- 

19515131 I 31!3Tft 3’ 3 3 13 51 ^ 1 % 333 

'»lMI<W>llftrrf 33^ I 3ft l?fT?3 ^5ra3%3 3J1T 


tl3t(^33W»,1 ^ft5SI?ftftJTt35;‘‘ I 53333^ =3^551^ 

55(3H135fts33^3Bpi f393T3RR5S1^3Tft 11 

3TH3T 31 3t% 331 I 33lft 3 3333n353lft3i 351331 
5^^ aigi3>31il.i aift 3arftl3lftft3" 555|ftl3 ft?[T37t, 
^3131“ 1 am 5l515ri915t5ilftf%331331^lftl; 1 33153113- 


' M. 

* M. «|$N4p((4I 

’ M. G. &nd Hemacandra omit 
^ MlngSv So also Heiaacandra. 

'M. iftl. 

‘ M. 

* M. and G. 


^ M. a&d G. omit ff. 


* M. and G. 

* M. 


^•G. »Tt^. 
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fVc^rW i 5m ^ S^T^S: I 

3 ^ 51^51ft¥55I5^ 5Rr 5>f^- 

cm:,* I ^TftK^iftft^rmRi^l- 

^T<te: 1 ^nsTTcfi^r ^ 3 ^^ 

^54t I AW^In ^5I*T:, 

^ **5 

\ *sT5n^cmrft?rT^Rm.’ (^tp 3,0 ?«) 

^ I wfim: ^^s4 

I rr^g^mi ^ ^ 

5sgwTi ^ 1 »ra 

• M. and G. "iRmrftf^R. 

* M. and G. B«nwa«inR^ 

' M. and G. 

* M. and G. mfilW^. 

* M. and G.«. 

• M. and G. 

^ M. and G, 9W?n 
•G.f^SH. 

• M. and G. 

’• M. and G. fl^rrt^rai* 

” M. and G. W»^. 

" G. a^Ti 

'* M, «g*!TOOTi!rri^w .,. g. awftww (wfjr^t) 


^ B 

1111 
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^ ^ I wN ft I »rft' q^^ffng- 

I ten zrai ftR3»^ 

fj»iTt5tsft fi fft, w ^ ?t| 

^ sarftl- 

?Tftsftsft ?raT ‘?n3^ 

1 ^ ft 

w I I Ri^*tf?‘(Wi ^ft^rr- 

^ S^sPTft* g^gq. I ^ 

?«n- 

•F’wWswfil^t^RWJ I ®RI ^ %ft^ 

SZ7tTft5?p3, ^ II 

1W ft ^ I 

(STFTTo y. ^) ft 

' M. and G. V’Til additional. 

’ M. ???;^: 

*M.^. 

‘ M. and G. «T tf^l'»*lfW5* 

' M. and G. 

' This bit bctb in M. and G. is vary corrupt and suitabia 
eoiesdation waa very difficult to be foacd. ' Uniortunataly, 
Hemacandra’s epitome of tbts pordoo does aot contain diis paasa^. 

(p. 81«) ^ ^_ ^ 

' M. fJMJWIdH; G. ftW»HpilH, 

* M. and G. SSRWngTftW,. 

* G- o^lVa; M. Gap. 

* M. and G. 

G. and Hema. Hl^PraH,. 


II 
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qrarnam^: i zra =?' 

I sra 5ns31?in5ft M<W+I<W ^ 

SIRiMft I ‘9TI5*rH JTITiH’ ??TTft5n Sfa^Wft'P! Bflr'- 
M~<llRl5fT I 3*11 ft 

‘ y‘l!!5'(ilfl'ft«l''TT fllWT; BftRftfts?; I 
aiftrerai ft 3 ?a ?«5n ft 3 d^33, (l ’ fft 

g 3 ft a 3 ll ^3I>TOa&3 ^5^I3T «;ft33, I fflfSIW 

sftsnV 'aS 3T Hqonti, i wf3 

«ftT3, \ 3ft iWt 3 «333^ 33; ftft3 3 OTlftS 33ft ? 5^0- 
31?3ftl3t 3 ’3RR3ftft ^3., ft N 3; f cR39Tfta 31333- 
W3ft3 1 aP3«n ^?13I3Tft3i ^ 33 33^3^ 

BmiW '33*3153^3, I Stsft ft 3 ^r'31313^3:', 

'“q?1 333) ^^^ 31%; I 5 i3M 3 3 T ^ T 3ft y^tK^CWWRMWftV 
qtftq; ft^*3?t I 33. 33131^3 TO^3«Tq^ 3<lftft3 ^5*313- 

’ M. and Hesia. 3 

* M. awiWtJft. 

' ^ is omitted in M. and G. 

* M. } G« and Hema. 

* M.ifranii 

• M.^rojrrf^. 

^ M. G, and Home. 

• M. and G. 

• M. ^ W >wO ‘ <W 5ff»?ra*T: i G. ft ^ 5lfRW 53nTltfnw: 

"M. TO’W'-; G, qWRT^i*. 
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dri^lPH: I '^PRT 5^3 ^ I 


^ ^ ft g^ ir fft I 

S^Ttft ^ STTS^# II 

If: sjjfc^* ftW!pd«JliT:, W ^*IW 

ftg^ TO^Td: I ^ J??352l^ I *3ra 

5n?d^ I 

q^W|ifimHT4T: I ^— 

‘ ’ (19-11) fft I ft 

^ ^ ?rTf% 

ft ^ g i f^d^ft - caM I x^m ^^ranf: 131^9 ^T5r^d ^r 

#5n ^r dff p^ (v«i« cb. 29 si$. 1 . 4 ) 

?ld “5ii<«iiffqfn^«ii*i IS i<t d^dr^ftl 11 


' G. dWUlftdlH,. 

* M.w^) ^?ftsirfH' 

* M. f| ffNsjRt, 

* S: is aot /ouad ia M. 

* M. aad O, ^fHW. 

* M. t^ 1^. 

' M. %mrW^: 

'M. Ms. 
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3, ‘ S^ai ’ (*iTOo •)-%) 

ST3?i^ I !if^siipi «r I 
^ 5T I aaigjra^; ^ ^ 3 : 1 ; 

*3i*3e>iHRfl<(>'jflR«‘i Ry-MHid'iftB 1 *1 ? ^- 

tn^iwi ifijasTfeift I 33 . ft® 53iT^s5i sraisr*?. 1 

^ g I ‘ a^i as?- 

aisatrPi ’ (ate s. ^vs) ?l% 1 aa f^t^eai- 

^gawara ffii ng?i>g, 1 aaa g a^jagt^Rn^i^sgaraiara:, 
aaat^iRan, aa^aw g^- 

3ig, I i^aaar^lsft aaiftaara^naifrsRh^Kafftaiai *ra?^; 

“«i>^ atf^ ” (asan: ^vs—«t. '^<!,) ffit 1 
3 ^^ ‘a fgaaqig:, ^ftJsrff^Taiara, 1 ag arefti 
a^ljf «fk!a «F aiwra; 1 —aara* aaiaw 

3 «ai iq| qalf ? rft 1 afti^awTWS:) aaift 

usaai^l aaiaar fmwi^ftarfeaT^arftg gai- 

W 5 :’ I *fiia ft ai Ra;i a !w w>^a f^rfta- 

f*rft %ft<i, II 

' M. sftqfWP j G. 

' M. add G. 

* M. «t ^armWT^f: j G. a EWT^IR: 

* M. •, G. 

‘ M. ; G. E^(t) 

* G. 

^ M. and G. anwi^* 

' M, and G, .... ^rftlfV 

I 
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5TMf 5n*T 5mFnft*mTm 

r^ft l ^ T ^ Qi ^ I g j?4 ^ W i ^Fc!TO ft^- 

^ I ?r?g^T^:* TO^TRrfprft^ i 

SR I ^ ^ ^• 

*TFT^ ^ JTOftft ?«TFzr^ 3^5 | ?TFTPRft 3 

^ ^8jTr^ fi>i+iftHd^Rif^4)iHK<i^^ns?tftft- 

e ^ I ^ ^ rm: 

»fl q| ^5 T ?g ^i ^6^ l ^ I TO 


“ ^rersnft? otkt^ sj3[^ i 

Jrd ^ 5rR ^q II ” 


ciw ^ l<w^qK*ft^a T^ 4) fkm^i \ « ^ ^^qP i ^S[3^H?< i 
4t^RrRl(^5TOqtS3qTqi: I Rit^ I 

q f fftft q flit: iqJra^T I ^ H^ipjTftsFT— 



I 


ft;^q^ra%n 5TF?I^ ^ ftf^; || 




' There is a ^ here id M. and G. 
' M. and G. SWR^. 

* M. 
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3 5rRi ^ II 


<xxvni. 83) ^lft?n 55^^ 

5rRTw 5r, f% i 5rpm- 

3 <ta^^^pr4)(>iR5q^?r f% 

gfB «fTftTO|?;‘ I 5q ?;?cnfhT^^I TOm T «( - 

Irsf ftTT^^q ^TRR^iw fc?iR, I >ift\i^ q««r|wi. 
qR: ?T«J1M I aw ^ flW fft f^i, 

iriaRFt I ^i**™ qi%mf^a>?3f^a*T«iR aapftq- 
I ^I RW lft ^h I 'arW# ft 

fRWT:* I ftHRfta I SR WTR W- 

ft^wrftwRT^^^t’ I ^3M4)pid^^i ^iH4i<AH a4y[yi«jftfir- 

11 


' M. and Q. ?n 9PR{ 

* M. and G. EmW®. 

* M. and G. omit E. 

‘ M. and G. aqqfw: 

*G. ?iRmT^: 

* M. and G. ^f^Rtf^^. 
'G. 3^. 

14 
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^5r: r 3^^—3qTTTOPrft: 3?^TT?r^- 

3qT^S ?t- 

^*n#fS2wi^ sn^JT 

^ ^RPJRORPn 

c!1^|ti<Hi<m^ u 

OT:, 5>T M7 iTq ^P f ^ ^?TTft^!T ^n 
1 ^ ^ “Tlfer^^T 

ffil d^?gvi>H, I I 

^ ^ r ^ I =? 

\ ^Tft ^T5!^ TOTft^ %:• 5^*fts?TS?r:, 
55^^:’^ mfl S?: I ^ 

5S5zr«i^ I 1^ ii^- 

HrhMf^ n ’’ 

' M. ^ 0. ^T<WT?!WfHH, 

*M. •j^P^m'* 

*M. anw^ 

* M. and G. 

‘M. qrea;; G. qi?a[;). 

* M. aod G- ^Ri: 

^ Both the MSS. and HecDA. read ^ wblcli is better 

than or ^T 

^ Both the MSDgfSv MSS. and Hema. read 0 ^«. 

^ Both the MKogav MSS, aad Hema. read €^?|erf ^2 which id 
belter than the M. and G. reading 
’ M. } G, qjfl^r 

* M. aod G. ^F’554/fil«fiW, 



VI 


PREYAS, VlTSALYA, PRlTI, SNEHA, BhAKTI AND 

f 

S'raddhI Rasas 

The incoming of the S'inta rasa seems to have set the writers 
thinking on the sanctity or otherwise of the number eight or 
nine pertaining to the Rasas.' Close on the footsteps of S'inta. 
an aspect of Love called Preyas or Vatsalya, covering cases of 
noQ-sexual love like that between parents and children, elders 
and youngsters, became a Rasa. The first work we now 
know mentioning it as the tenth Rasa is the K. A. of Rudrata 
<Ch. XII, S'}. 3). Preyas is found in Udbhata as an Alamkara 
by the side of Rasavat, both of which belong to a separate 
•class of emotion-figures. Udbhata considers Preyas as the 
poetry of Bhava, BhSva kHvya, and distinguishes it from the 
poetry of Rasa called Rasavat. In Bhamaba and 
Preyas was a kind of sweet compliment bom of devotion or 
love, In this sense, Preyas as Cafa lives in 

later literature also. But Udbhafa's view is peculiar. As 
PratlhSrenduilja observes, any Bh£va is Preyas for Udbbata. 

' Mr. S^vaprasSda Bha^tac&rya, in his Skr. gloss (io bis Edn.) 
of the Alamkira Kaustubha of KavikaiQapura Gos'^amio in the 
Varendra Research Society Series, says that some Alarnkfirikas, 
following the Paka s^stra and the Vaidya slUtia, hold Rasas to 
be six in number. 

The basis of this statement is not given; and I have not been 
able to find the ^amkaTikaa who held Rasas to be six. 



108 


THS SUMBSR OF RASAS 




This view found no follower, since Udbh&ta’s view of Bhava. 
kivya and E^sa k2vya and his view of BhSva or Rasa bein^ 
indicated by tbeir own names met with criticism. The older 
Preyas of Bhimaha and Da^d^n as speech expressive of non* 
sexual love developed into a new Rasa. Da^din says that 
this Preyas is very closely related to S^ng^a but is distinct^ 
^DCe Priti is the Stbayin of the former whereas Rati is the 
S they in of S'rdgira. 

sn^sftffiiRi?n samaf i 

Dai^din, II, 289. 


Friendship or Affection of parents—Sneha and VStsalya— 
feature in some of the noblest poetry and there was felt a 
necessity to recognise a Rasa for such situations. Rudrata 
who introduces Preyin at first, mentions Soeha as its. 
SthSyin—That Rudrata thought mainly of 
Friendship is shown not only by the Stbayin but also by th& 
following explication— 


lift 



1 XVI, 18. 


We now get three categories of non-sexual attachment or 
affection.—(i) the Preyas of Rudrata with Snebaas its .SthSyin 
which comes to friendship; (ii) Vgtsalya or the'affection of 
parents and elders for children and youngsters' and (iii) Priti,. 

' Vis^vanatha calls this VatsaU, describes it as paternal affec¬ 
tion and gives it in his S. D. after giving the 8 old Rasas and the 
SSnta, the 9th. 

' ^5? ^ W I 
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the other kinds ol attachment like that between a leader and 
a follower* a king and bis ofRcer or court-poet. To these is 
to be added the fourth, Bhakti,' reverence to elders and 
devotion to God. 

All these aspects* to begin with, were called only Pceyas 
which then was understood as all types of non-sexual love. 

I Bhoja, S- K. A., V. 


Dandln's Prey as, as his two illustrations show, refer only to 
the fourth aspect called Bbakti. He actually calls It by the 
name Bhakti and uses as its synonym, Priti. Commenting 




(tm: it 




The illustration given is Raghu's childhood and Dillpa’a 
VStsalya (R. V. Ill). The Maadiramarandacaoipu curiously 
enough considers Karuna or K&runya-^ompession—as the StbSyin 
of '^tsalya: 

S ^ I K.'M. edn., p. 100. 


KavikarnapQra Gosv&miD, who illustrates VStsalya with 
Ya^oda’s love for baby-K^^Qa, gives Mamakara as its Stb^in— 

‘ I * p-148. 


' KaviVar^pura classifies Love into sexual love—Sampra-, 
yogiki Piitl, Maitrl* SauhSrda and Bbiva. The last is the Stb&yin 
of Bhakti. 


A. K., Ch. V, Varendra Edn., p. 124. 


If 


no 
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on Vidura’s words spoken on Krsna*s arrival at his house* 
Dandifi says: 

5 sfRr«r d# fft: ii k. s., ii, 277 . 

Tho other iostaoce is the manifestation of a kln|;'s devotion 
to S'iva* uttered to the form of a Stotra on seeing Him: 

?Ri Ii II, 279. 

It is quite natural that in our literature. Bhakti should have 
come in as a domioant motif and that scholars should have 
accepted it as a distinct Rasa. Though Rudrata mentions 
ouly the Preyas of Sneba, we find the Abhinavahbaratl saying 
that others propose not only Bhakti but S'raddhft, Faith, also 
as a new Rasa. Abhinava however does not consider them 
as distinct Rasas but includes them in Slnta of which the 
two are important accessories. 

siftt li 

Abhi.'Bha-, I, Ch. VI, p. 340. 

Of Bhakti, more will be said in the section on Madhura 
Rasa. The Dasarupaka mentions Prlti and Bhakti separately 
as BfuSvas and includes them in Harsa, Utsaba or some other 
similar Bhiva. (IV, 84). 

‘ Hemacandra reproduces this discussion oa the additionaJ 
Rasas from the Abhi. Bha. See K. A., p. 8$, Text and Com. S'lva* 
iSma*8 Rasaratnahara seams to be another work which speaks of 
the S'raddha Rasa and includes it to one of (he nice accepted Rasas. 
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.... I 

^I5w: It 

Prlti here means types of Jove other than Rati and Bhakti. 
To be clear about accepting friendship as Rasa, some seem 
to have called Sneha itself as a Rasa. Rudrata used the 
name Sneha for the Sthayin and called the Rasa, Prey in; 
but these proposed Sneha as the Rasa and Ardratft as the 
SthSyin. Rudrata himself mentioned this ArdratS while 
describing his Sneha Sthiyin: 

I XVI, 19. 

The Abbi. BhI. thus introduces and criticises this Soeha 
rasa with Ardrati as its Stbiyin : 

W ?frr I R 

^ I asji f|— sit3?*i ^ *i% 

I ” Abhi. BhI.. I, p. 342.‘ 

This dismisses Frlti, Sneha, VStsaJya and similar Rasas 
based on attachment. This is not a commendable attitude. 

' Hemacasdra, K. A. VyB., p. 68. 

“ ^ ft ft^r i srr ^ft: ^ 

I agrrew arft i srrapfl a^rft 

S'arAgadeva, SaihgitaratnSkara, p. 359. 

HftP ?raT I 

^Wcl i rH 8iq l« 9 ^ % II 

ft I 

; ^rmh eejftj l g ^ ii 
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To have less distinctions is no great aim. If it is said that 
friendship is only a variety of Rati, can we call the Rasa in 
the association of RSma and Sugriva, S'rhgara? If brotherly 
attachment again is brought under Rati, is the Rasa in the 
association of RSma and Bharata or Rama and Lakfmana, 
S'rh^ra ? If Dharmavira can be called forth to deny Rasatva 
to Lak^aoa’s attachment to Rima, why should not oppo¬ 
nents of S'Inta call forth another kind ,of Vira to deny 
Rasatva to S'Snta ? Do Abbinava and Hemacandra mean that 
Friendship, Brotherly attachment, Parental affection and the 
like are only Bhavas that cannot be nourished into a state of 
Rasa with attendant accessories ? Literature is only too full 
.of these types of attachment. The instance of Dasvatha’s 
death due to separation from Rima is ample proof for the 
existence of Vitsalya' as a major mood, fit to be developed 
■and fit to be relished. 


Laulva Rasa 

In the same section, the Abhl. BhI. mentions and criti* 
^cises another Rasa i^led Laulya, of which the SthSyin is 

' Strangely, we hnd VatsaJya introduced (as a Rasa, of course) 
tn the midst of other Rasas in the text of Bbarata itself. In 
Ch. 17, second section, dealing with Pajhyagui^, we End with 
'reference to Vardas and Rasas; 

“an 

K. M- Edn.,p. 187. 

A similar strange passs^e occurs in Cb. 22, in SI. 3, same edn. 
where Rasas are mentioned as sine: 

But the correct reading here is as the KS^ edn. shows. 
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given as Gardha. Abhinava suggests that it can be included 
in Hl$a, Rati or elsewhere. 

qi, ^ I Abhi. Bhi., p. 342. 

Laul}^ seems to have been proposed to label the Rasa of an 
anti-hero like R3vai>a whose vile passion for Slti is enormous. 
This thirst of heart, Abhinava says^ is inappropriate; it is 
not Rasa in him, but only RasSbhIsa; and this Anaucitya 
of his desire causes Hasya Rasa. S'arhgadeva summarises 
Abhinava thus; 

Mrgayi and Aksa Rasas 

Even as Abhinava does, Dhanahjaya also refers to other 
Rasas proposed by writers. Priti and Bhakti, two additional 
Bhkvas, and their inclusion by Dhanafijaya in one or the other 
of the Bbivas, were referred to previously. In the same 
verse, Dhanafijaya refers to two additional Rasas, MrgayS and 
Ak$a, Hunt and Gambling. 

HTO ^niryi^ i 

gJWSm: ii d. r.. iv, 83. 

Rasa refers no longer to a mental state only; these writers 
generalise it very much to mean any motif or any ‘ idea.* 

If we can infer anything from the mention of these addi¬ 
tional' Rasas by Abhinava after a reference to Lollafa^s view 
that Rasas are innumerable, we may say that it was LoUata 
who proposed these additional Rasa. Though Lollata’s 
IS 
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commentary on the N. S', is not available, we have, about that 
time, the K. A. of Rudrata, which holds the same view on the 
number of Rasas as LoUata is said by Abhinava to hold. 
These writers re*examined Bharata’s text to had out what 
exactly constituted Rasatva and 6h§vatva. Bharata con¬ 
sidered as Rasas those emotions which were “masters**— 
SvfimibhQtas, and were consequently attended upon by many 
minor ones, (Bahvas^raySh) which are called BhSvas. The 
forty-nlne BhSvas described by him inciude the eight Sth&yins 
also and these eight are once again described as BhSva among 
Bhivas. This shows that the eight Stbayins had a Sth&yin¬ 
stage and a Bhava-stage. When reinforced by VyabhicSiins, 
Rati etc. became StbSyins. Similarly, thought some writers, 
other BhSvas also can be reinforced by other attendant 
Bhavas and made SthSyins. According to this view, the 
VyabhicSrins themselves would have other VyabhicSrins; 
Kirveda is attended by CintS; S'rama by Kirveda and so on. 
Says Abhinava: 





i fram i ch. vir, p. 345. 


Abhinava did not accept this view.* But Lollata’s and 
Rudrata*s position would make its acceptance necessary for 
them. Bharata says while explaining what Rasa is : 

ara W ? 3^ I ^tWRISIcl. 1 


' If he accepted this view, be might give a handle to those 
who coosidered .all the thirty-three VyabbicSrios also as capable of 
becoming Rasas. So, he says, wherever there seem to occur in 
one Vyabhic&rin many others, as for instance Vftsrka etc. in 
UiunSda in PurUravas, it cannot be said that one Vyabhiclrin is 
nourished by others, but it must be said that all these are separate¬ 
ly Vyabhicarins nourishing the main Stblyin, Vipralambha Rati. 
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RudratA perhaps based himself oo this text when he said 
that any Bblva can be Rasa^ because Asvidyatva or relish* 
ability is present in it: 

BSfiail II XII. 3. 

a fin-WH^Ri ^sft wi: II 

Only a poet must develop the VyabhicSrin also to a state 
of relishabiUty. NamisSdhu explains Rudrata clearly and • 
observes that there is no mental state which cannot be called 
Rasa, if only it is developed. 

“sniJTRrft m ^ 

^ ^ ^ ^ ffii \ ” 

Rudrata was perhaps contemporaneous with S'ankuka 
C. 8SO A.D. and thus followed Lollata, C. 825 a.d., on this 
question of Rasas being as many as Bh&vas. If Bharata 

But Bbaiata does not seem to support this cootenrion of 
Abbioava. He seems to allow VyabbicSrins in VyabhicSiius. 
Defining Dainya, the Aryl in the N. S', says: f^^-aSfgw-?!gf«n. 
Cb. VII, ?♦, p. 562- Asuya, a VyabhicSrln is given as an Anu* 
bbava of another Vyabhic&iin Garva (p. 569). In Autsukya, Clnfi 
and NidrS are given; and many other Vyabhicaiips also occur 
here as well as lo Vi^ada (p. 570). . 

On p. 66 of his Locaoa, Abhioava cites etc. and calls it 
a of Bhavas'abalatS. He says that this verse portrays four 
pairs of Vyabbic&rios appearing one after another: Vitarka* 
Autsukya; Mati-Smaraj}a; Banka*Dainya; and lastly DhfH*Cinta. 
He concludes however that finally Cint& is the Vyabbicarin which 
we relish. This seems to mean tbat the one VyabbicSrio of Ciu^ 
has other VyabWcarina, VitarVa etc, ^ g a^TSRlt 

l’ 
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Spoke only of eight or nine Bhivas as Rasas, it is because of 
their greater vogue among poets and critics. According to 
Abhinava, Lollata said the same thing: 

I ” Abhi. Bh5„ I, p. 299. 

ibid., p. 341. 

It is perhaps Lollata who, while commenting on the text 
enumerating the Sthiyins, Vyabhicacins etc. at the beginaing 
of Ch. VI, says regarding Sthlyinsthat Bharata did not give 
any fixed number for the Sthfiyins; for, Abhinava says in his 
commentary in this place: 

“ ^ 1 ” ibid., p. 270. 

Unfortunately, the Bhfiv&dhySya of the Abbinavabhfiratl is, 
for the most part, lost and Abhinava*s detailed statement and 
refutation of LolUta*s view are lost to us. 

Pratihfirendurija who comes after Aoanda notices this 
view of Rudrata that Nirveda and the other Bhivas are also 
Rasas. His explanation for many considering only eight or 
nine as Rasas is not very different from Lolla^a’s Pirsada- 
prasiddhi. PratlbSrendurija takes his stand on Caturvaiga 
as contrasted with those objects which are to be avoided by 
the wise—the Parihirya. Prattbarendu says that only nine are 
called Rasas because of their reference to the four FurusSrthas 
and the name Rasa as restricted to these nine is 'Tantrika’, 
technical and traditional for this S'fistra. This is a clumsy 
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«xp]anatioD; virtually this writer accepts the position of 
Kudra^a. The ' Tantrika ’ or ‘ PSribhSsika ’ nomenclature begs 
the question and one fails to see how any Bhiva, Kirveda or 
another, is irrelevant to a Puru^rtha. Says PratihSrenduraja: 


I 3 

^ ^ OTTTl^TFiS'T^ — 


+ 3T^|% ^Sft m: II (Rudrata; set 

^bove). ^ I tRCIJ:—• 




^ ^ %F2T^ I 

sjinriftl dlP^^ II ” 



K.A. S.S. Vyi., p. 49. 


To some extent, the final observation of Abhinava himself 
at the end of the sixth chapter is weak and justifies the 
restriction of Rasatva to eight or nine on grounds neither 
stronger than nor di^erent from LoUala^s P9r|ada-prasiddhi 
or PratIhSra’s CaturvargaprSptyupaya. 

I ^ etc. I 

Abhi. Bba.. 11, p. 341. 



118 


THE NUMBER OF RASAS 


Vyasana, Du^kha and Sukha Rasas 

Tbe NS^yadarpauA of Ramacaodra and Gui^acaodra 
follows Abhinava* reproducing these very words of the 
Abhinavabhicatl but adds that though, usefulness in Puni$artha 
and Rai^jani restrict Rasas to nine, more Rasas are possible : 
Laulya w'itb Gaidha as its Sthiyin ; Sneha with Ardrata as 
its StbSyin; Vyasana Rasa with Asakti as its StbSyin; 
Dubhha Rasa with Aratl as its StbSyin and Sukha Rasa with 
Santosa as its Sthayiu. 

G. 0. S. edo., p. 163. 

According to the view that accepts the VyabbicSrins also 
as Rasas, tbe names StbSyin and Vybhicirin are not fixed 
names of two sets, but rather names of stages. A StbSyin 
may be a VySbhicSrin and a V^'abhicSrin may become a 
StbSyin. Abhinava himself draws our attention to Bharata 
prohibiting the VyabhicSrin JugupsS in S'rhg&ra. (p. 334, 
Abhi. BhS.) This Jugupsa is a Stbtyin. The author of tbe 
gloss on tbe Vyaktiviveka says : 

fraw igg i f i l i, sioi*rat<ti^, 

srPiHTfeT^, 

T. S. S. Edn., pp. 11-12. 
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S'&rngadeva, Saih|itaratPSkara: 

Wf^PTHT; I 

II 

«rawW ^ I 

*T*n ft flS: ?ft; ?n^ =? €5^ II 

^ ^ =3 512IT^ I 

Bhinudatta, Rasatarao^pl, v: 

\ sjifft I 5rp?c^- 
I I # 1 I 

Further, we find among the VyabhicSrins, Amarsa which 
is only Krodhat the Sthlyin of Raudra, but in a leaser 
degree; TrSsa which is Bhaya, the Stblyin of BhaySnaka; 
Vi$£da which is only S'oka, the Sthiyin of Karuna Rasa. 

Bhoja is a writer who held the same view as Lolla^a and 
Rudrata on the number of Rasas. Bhoja*s theory of Rasa 
is a very complex problem end it has been expounded at« 
length by the present writer in the Rasa section of his 
Ph. D. thesis on Bhoja’s S'rngira Prakas^. Bboja is a ixionist 
and a pluralist combined regarding this question of the 
number of Rasas. Fundamentally, Rasa is only one to him, 
and that is, Abankira or S'rngara or Abbimana. Compared 
to this, even Rati'S'rngl.ra, H3sya, Vira, and the other old 
Rasas are unfit to be called Rasas, but are only BbSvas; much 
more so the Vyabhicilrins. But this is a PSiramSrthika state ' 
of affairs and there is a VySvahSrika state also in which, by 
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Upacara, tbe name Rasa, by virtue of the immanence \ 

of Ahahkara in all of them, applies to all the forty-nine 
BhSvas. 

Urstta and Uddhaxa Rasas 

If w€ turn to Bhoja’s S. K- 5., Ch. V, we find him first 
mentioning only the eight old Rasas: 

.I 

. . ftwsnlf 58 irft»n^: st^Waftt: ii v, 14. 

Then, he adds, that these Rasas have * Vis^esas', which, 
as a matter of fact, means, additional Rasas : 

li V. 164. 

The additional Rasas mentioned here are tbe old B^nta, the 
Preyas which we have already heard of and two absolutely 
new Rasas, Uditta and Uddhata. Dr. Abbayakumar Guha, 
writing on the Rasa Cult in the Caitanya Caritamtta, in the 
Asutosh Silver Jubilee Volumes, III, says on p. 375. “ Another 
rhetorician, BhojarSja, adds one more, e.g. Preman (love). 

Thus according to BhojarSja, eleven Rasas in all.** That 
is, he says, to the wellknown nine, some add Vatsalya and 
Bhoja, Preman, making eleven. This information is wrong. 

Dr. S. K. De says in Vol. II of his Poetics: “and although he 
(Bhoja*) mentions as many as ten Rasas in his encyclopaedic 
S. K. A., including the S'anta and Preyas ...” This also is 
incorrect. As shown above, Bhoja accepts twelve Rasas in 
all in his S. K. A. There is no peculiarity about S'anta and 
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Prey as* in Bhoja, both of which are Rasas from earlier times. 
The two new Rasas of Bboja are Udatta and Uddhata Rasas. 
They are both explained and illustrated on p. 515 of the 
S. K. A. Mati is held as the Sthayin of the Uditta Rasa and 
Garva as the'SthSyin of the Uddhata Rasa. Bhoja says that 
the UdStta is also called Orjasvin. 

It is clear that Bhoja proposed these two new Rasas as a 
result of his realisation that each type of Hero shall be 

' (<r) Bhoja gives Preyas Vatsalaprak^, i.e., bavlog 
Vitsalya as its StbSyiOj S. K. A.> p. 514. Bboja’s illusrration is 
however not friendship but only love for woman which will not 
prove Preyas as different from S'^gSra. As a matter of fact> 
Preyas is considered by Bhoja as the Rasa lying at the root of 
9fn^ra and all other types of love. Preyas is called Ahetupaksa* 
pata— 

5r ft n* (U. R. Carita, V. 17.) 

S.K.A,, p. 515. 

The verse from the U. R. Cahta quoted by Bhoja occurs in the 
drama to explain the inexplicable love that two persons, of what, 
ever descriptions they may be, evince mutually on seeing each 
other,^<alled TSramaitraka and CakfurSga. This is a purer and . 
more basic love and rides high in the synthetic tides of Bboja’s 
imaginative mind. Bhoja, as can be seen in the last section of this 
paper, synthesises all Rasas and Bhavas in this Preyas or Preman. 
HAsya is Jove for Hasa; Vira is love for Utsihs and so on. In 
bis S'(^ara Praki^a, Ch. XI, Bhoja says at the very outset: 

\ 

(b) Dr. De and Dr. Guha evidently owe their view of the 
numlw of Rasas accepted by Bhoja to Kavikarcapura Gosvamin's 
AlamkAra Kaustubha: 

OTTRI I p-123. 

Bboja's synthesis of all Rasas in Preman is to be found in this 
writer also; of this more later. (See A. Kaus.. pp. 147*8.) 

Id 
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distinguished by a Rasa which dominates bis character and 
constitutes his iodividuality. Thus S'Snta is the Rasa of the 
Dhlraffinta hero; Preyas of the DhlralaJica; Udttta or 
Orjasvio of the Dhiroditta and Uddhata of Dhlroddbata. He 
says expressly in bis S'fhgira Prakas^: 

^ ^ fci 

=? I -iW+Hi 

I Mad. MS., Vol. II. pp. 337-8. 


Among old Sanskrit writers also, as among modern 
research scholars, few had a correct knowledge of what the 
king of DhIrS said actually. SithhabhQpala is the only writer 
who caught sight of Bhoja*s Udatta and Uddhata Rasas and 
criticised them in his R. A. S., pp. 16R-172. T. S. S. The 
amonymous Sibitya mimamsa (T. S. S, 114), a work largely 
indebted to Bhoja, also notes Bhoja’s Udatta, Uddhata and 
Prey£n and remarks that some would consider these three 
Rasas as included iu the eight. I have dealt with this at length 
elsewhere. 

In addition to these two new Rasas, Bhoja, like Rudrata, 
recognised all the Bbivas as being capable of becoming Rasas. 
Id the Vyavahara*stage, Bhoja held all tbe forty-nine Bhavas 
as Rasas: 

I S'r. Pra. Vol. 11. p. 301. 
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^<iK<ri ^ il 

frT: ; ^ I 

§5^^ ¥rT?*rft { m 

wn^ II 

S't. Pra., Intro, verses U and 12 . 

“ 'TTsR^^TFft TB fftj I 

3«Rlf^ft I l^S?n^^)5fq ft WITftft: 'rt 

( 51 ^ ^ I 

Jn«i^sif^« I n^fta — 

?rrft^, TR^ft, rTTH^ ^ I ?r«||fty I 

^il<} fft I ” 

ibid., Vol. 11, p. 335. 

‘•STS^ ^ 5 : (^|:) —^ 

T \^m ^^TOTrRT ^ ft— 

*T3?T^ftTfN)^R»TKl5: I 

^Sft X^\ tl <Rudrata). 

^ qriRjWft^n ’5*1^41?- 


Bhoja restates Rndrata*s position vith some argnmeots. 
He asks: If Rati and the other seven become Rasas, why not 
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Har§a aod the rest ? If it is said that Hati etc. alone become 
Rasas by virtue of their being Stbayios, why are not Har^ 
and others Stbiyins ? It cannot be said that all these eight 
aud these eight only are * permanent ’ and Har^ etc. are 
* fleeting *. Among these eight aIso» there are Bbaya, Hisa, 
S'oka, Rrodha etc. which are not ' permanent Permanance 
or Evanescence is not inherent in any BbSva invariably but is 
bom as a result of character and circumatance. Universality 
and the quality of being a major mood do not pertain to these 
eight only. Cinta is as much a major mood> in a character 
and in a set of conditions, as Rati. Therefore, even as Rati, 
GUni (Fatigue), or Harsa (Delight), have their own Vyabbi* 
cirias. Anubh&vas and Vibhivas.' Provided the poet develops 
these Harsa etc. also with their attendant emotional condi¬ 
tions, they also attain to Sthiyitva and Rasatva. Thus, In a 
later section devoted to illustration, Bhoja speaks of Aoanda 
Rasa with Har^ as its Sthftyin.* (S. K. A., p. 636 and 
S'riigara PrakSya, Vol. II, p. 394.) On pp. 394*5 of his 
S'rngira PrakSsu (Vol. II) and p. 627 of his S. K. A., he 
speaks, along with the Vira and Uddbata Rasas, of the new 
Rasas Svatantrya, Aoanda, Pia^ama, and Piravasya. On 
p. 399 of the S'lh^ra Prakasu (Vol. 11) and 629 of bis S. K. A., 
he speaks of SSdhvasa, ViiSsa, Aouriga and Saihgama 
Rasas. This beats Rudrata who mentioned Nirvedidi only, 
i.c. all the Cittav^tis and primarily the VyabhicArins, as 
Rasas. But Bhoja extends Rasatva to Sattvikas also, which 

'Accordingly, in Chs. XIII-XIV, (Vol. Ill, Mad. MS.), 
Bboja gives the Vtbhftvas, AnubbSvas and VyabbicSriBS of all the 
forty*iiine BbSvas. According to Abbinava, only the eight or nine 
Stbiyins can have VyebbicSrins. Vibb£vas and AnubbSvas are 
granted to all. 

’ The Natya darpaoa, as pointed out above, points out Sukba 
^ a Rasa with Santo^ as its StbSyin. Contentment, SantO|a, is 
Ananda's T^t^aksaya and tbe N. D.’s Sukba is really S^ta Rasa. 
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are physical manifestations. And in this respect* he is one 
with NamisSdhu who says while commenting on the bit in 
Rudrata— 

Though called Bhavas, the Sittvikas are physical mani¬ 
festations. says Bhinudatta in his 

RasatarahgiQi. But even these are Rasas, as much as any 
Ciltavytci, to Bhoja. Fortunately the inanimate Uddipana 
Vibhivas like the Malaysm&nita and Moonlight and the 
AJambana VibhSvas which are characters themselves are not 
made Rasa. To these Bhoja would be content to give the 
name * Ras3nvyavibhQtis But there seem to have been 
persons, before Bhoja also, who would take, as the Da^a- 
rQpaka points out, such subjects as Mrgay3 and Ak^a as Rasas. 

From a passage in the Locana of Abbinava we understand 
that a period of chaos prevailed in the world of Rasas* 
Abhinava says that some hold the pure Vibhiva only as 
Rasa; some Sth&yin only; some the Vyabhicarins only;son]e 
the interplay of all these; some the story enacted itself and 
some all this put together. 

l'' Locana, p. 69. 

It is perhaps on the authority of this passage in the 
Locana that JagannAtha Pa^d^ta says in his R. G., p. 28. 

^ ^ g 5Rftsft I 
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I ‘ ^1 %f^ , U 

Such a view of the concept of Rasa has been criticised hy 
Abhinavagupta. Surely the very sabstratum of the BhSvas, 
namely the characters, .the AUmbana Vibhivas, cannot be 
called Rasa. Things like Moonlight and Southern Breeze, 
which are Jada and are conditions of Nature kindling the 
sentiment, Uddipanas, cannot possibly be mental states, 
Cittavjttis, and are thus not to be called Rasa. Similarly the 
Sittvika. What Bhiva is tear which is a drop of water and 
Rominca which, is hair standing on end ? While defining, 
explaining and illustrating the eight Sittvikas which are alsi> 
Rasas to him, Bhoja says in his S. K. S. (pp. 498-300) that 
though they become Rasas, they, being Sittvikas, are not 
attended by accessory Saflcirins: 

I S. K. A., p. 498. 

What does Bhoja mean by such qualified Rasas ? Hovi^ 
can an unattended thing be considered Pus?a or developed ? 
If It IS still looking up to something to render itself understood 
how is it leading? A mere description of 
Stambha cannot make an instance of Stambba Rasa. The 
concept of Rasa means (1) an emotional state and (2) an 
emotional sute which is ‘ Pradhina This ‘ Pradhinatva’ U 
not a mere question of a poet nourishing a Bhiva. It means 
that the Bhava is, by nature, a major mood, within which 
occur a number of secondary emotional states. Only such a 
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mAjor of mind can be reinforced by attendant coDditioos. 
Bboja says Gl&ni can be reinforced by S'rama^c. This is 
not possible. When it is said that one is Glina. fati^ed, the 
question is at once asked, and the mind does not rest without 
asking this question, why is he fatigued ? That is, there cannot 
be Vi?rSnti in a minor or fleeting feeling ; such a minor mood 
is common to more than one state of mind. One may be 
fatigued because of VipraUmbha, because of fight in Vira, 
because of yogic practice in S'Inta. But when it is said that 
Rama loves SltS, there is no more question. A SthSyin 
explains a world of feelings; it is like a master with many 
servants; it is independent, Svatantra and Ananyamukha* 
prek$f, AnanySnuyayi and Svavisrlnta. This is the signifi* 
cance of the simple but effective simile of King and the 
followers. Abhinava clearly explains the position thus : 

Abhi. Qha„ I, p. 263. 
“ & ^ ftWT: 3T5- 

ibid., Cb. vn, p. 343. 

As regards the criticism that some among the accepted 
Sthayins of old are less permanent, Abhinava accepts that 
there does exist a graded Pridhanya * among them. He 
accepts also that sometimes, the Sthlyins become Vyabhi* 
clrios but Vyabhicarins do not become Rasas, VyabhtcSrins 
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are always Paratantra.' It caonot be contended that all 
BbSvas are equally, relevant to the Puru^rthas. The point 
in the argument of Caturvargopayoga is this: There are any 
number of things that man aspires for and works to get; but 
all these fall under the four beads of Dharma, Artha, Kama 
and Mok^. Similarly, though any feeling of maa, as such* 
cannot but be related to his activity towards CaturvargaprSpti, 
there is a classification and grouping possible among them, 
according to which we arrive at a few dominant heads, under 
which the rest can be brought. The argument of ‘ Raftja- 
nadbikya' means this: Though there is AsvSdyatva in every¬ 
thing in poetry and drama, it is only some mental conditions 
that can be handled as leading themes; how can Gl&ni be 
worked at as the Rasa of a drama and who will relish it ? 

Jagannltha pandita adopts a peculiar attitude towards 
this question. He raises the problem by poioting out Bhakti 
as an additional Rasa. As love for God, an AnurSga, it cannot 
be brought under S'inta. since S^nta implies absence of any 
Riga. He replies that all Rati except the Rati between man 
and woman is only a Bhiva and can never become a Rasa. 
If it is argued that Bhagavad Rati can be taken as the 

’ To Abhinava, the VyabbicSrins are always Paratantra i to 
Bhoja, they are Svatantra and Paratantra according as they are 
Rasa or Bbava. There Is a writer, later than Vidylolthai named 
VefikatanSrayai^a dlkiita, of the Andhradesra, who seems to follow 
the view of writers like Bhoja. For he says that Vyabbicirias are 
of two kinds, Svatantra and Paratantra; when they go to highten 
aoother, they are the latter; they are the former when they do not 
have to heighten another. 

<iwwT: i 

WHT; I 

^ W Mad. MS., pp. 112-3. 

He however does not explain his pcsitioo further. 
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SthSyi-Rati and the Stripum-Rati be relegated to the BhSva- 
class, another will propose Rati for children as a SthSyin aod a 
third will ask why JugupsI and S'oka cannot be pot down as 
Vyabhicirins instead of being called Sthiyins. The whole 
system of Bharata will then have to be overhauled and this is 
far from desirable! Bharata alone is the guide and authority 
to decide which Bbava is Sthiyin and which Vyabhicarin. 


. . . . 

5T r ^ fri: 

I ^HRT ^ Pi^f^dl 

^ I ” R. G. pp. 45-6. 


Bhakti and Madhura Rasa 

s 

It was pointed out previously bow Da9d>n illustrated 
Preyas by two instances of devotion to God, Bhakti. It is 
natural that, in this land, this sentiment of devotion should 
have been soon accepted as a Rasa. But Abhinava aod others 
proposed to bring it under S^nta. S'Snta is the Rasa relating 
to the final PurusSrtha, Mok^; and many are the paths 
leading to Mok§a. The three paths of Bakti, Rarmao and 
Js&na are wellknown. It may be that -Bhakti is in some 
cases ao Anga of the S'anta developed on lines of J fllbia but 
the advocates of Bbakti held it to be supreme by itself. They 
made JnSna and Karmao its aids; the release, Moksa, from 
everything which the JfiSnin wanted, the Bhakta did not 
favour. He \vaated that he should permanently be loving God. 

17 
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Just'a$ Vira Rasa has the four varieties, DSna etc., 
this Bhakti also has the varieties of Madhura or S'logira or 
Ujjvala, «>, love as in the case of the Gopis towards Kr^a, 
Sakbya as in the case of Arjuna, Vstsalya as in the case of 
Devakl, YasodI, Vasudeva and ^anda» Disya or servitude 
as in the case of other devotees. The elaboration of Bhakti 
Rasa on these lines is the special contribution of the rhetori* 
clans of Bengal who followed the school of Caitanya. RQpa 
Gosv&min's two works, the Bhaktirasimftasindhu and the 
UjjvalaRllaniani deal with this Bhakti Rasa at very great 
length. Dr. Abhayakumar Guha has dealt with this subject 
In an article on the Rasa Cult in the Caltanyacaritramrta in 
the AsQtosh Mulcerjee Siver Jubilee Volumes (111) and 
Dr. S. K'. De's complete account of ‘the Bhakti-Rasa S'Sstra 
of Bengal Vai§uavisra ’ in the IRQ (Vol. VHI) for 1932, 
removes the need for any further contribution on this 
subject. 

These Vaisu^va Aladiklrlkas accept the eight Rasas of 
Bbarata: accept the S'Suta; accept the V9t$alya; accept the 
‘ Sneba-prakrtih PreySn * or the * Ardrat9‘Sth9yikah Snehah ' 
as Sakhya and add only one absolutely new Rasa'concept, 
namely Disya. Thus they speak of twelve Rasas but they 
give a new orientation to the whole scheme, wherein lies the 
speciality of thdr school. The old S'rhglra becomes the chief 
Rasa; it is Rati for their God; it is also called Madhura and 
Ujjvala. Along with this Madhura, there are four others 
which are primary; they are S'fiota, D9sya, Sakbya and 
VatsaJya. These five are called the five Mukhya Bhakti 
Rasas. The rest, the seven (H9$ya, Adbhuta, Vira, Karu(ia, 
Blbhatsa, Bhayinaka and Raudra), are secondary, the Gaui^a 
Bhakti Rasas. The primary Bhakti Rasas numbering five 
are the five forms of Bhakti: the seven secondary Rasas are 
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more or less YyabhicSrins for the five primary Rasas, for they 
are Rasas ooly when they involve K^ioa-rati. 

^ ^ sm I 

^ ^ ^ \ 

m TT !| 

(Quoted by Dr. A. K. Guha in the article ref. to above.) 

AccordiDg to the tabic given by Dr. De in his article 
(p. 666), D&sya is called Prita (rendered as Faithfulness) and 
Sakhya is called Preyas (rendered as Friendship). 

KavikariiiapQra’s Alachkira Kaastubha is a regular Alarii* 
k&ra treatise but it introduces some ideas of these Vai^o&va 
Alaihkarikas also. KavikaroapQra does not give us the classifi* 
cation into Mukbya and Gauoa Rasa, and we miss also Disya 
in his work. He accepts the eight Rasas of Bharata, the S'Snta 
and the VstsaJya. To these tea be adds two more, Preman 
and Bhakti. Preman is the name he gives to the Madhura 
Rasa, the divine S'rngira between Kp^pa and the Gopis. He 
considers Cittadrava as its Sthlyin. According to him, this 
love is not S'rng&ia. He also records the view of some who 
hold S'ragara as the Rasa between R2dh£ and Rr$i>a and says 
that, in that case» Preman will be the Aoga of that S'^ngSra. 
But, according to himself, Preman is the Angin ; S'rfi^ra its 
Anga. This Preman, KavlkarpapOra considers as Love 
Supreme within which every other Rasa comes. 

art? ^ I 
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sn«m I samtaft OT 3!W^, aflRsnft I ^ i 

sjifTftsjfftfii I fm ^— 

pFral^ S*oJtgo5?^I3?t: I 

??n«T ’IT^W TOfT ^ il A- Kau., p. 148. 

This view of Premaa will make it the basic Love, which 
Bboja aJso says, lies at (be iwt. as Moiaprakiti, of Rati aod 
Priti. 

The VAghela King Vis'vanlthasimha, a great devotee of 
I^ma and the author of a number of works on RSma, (A. D. 
1853-4) treats of Bhagavad Bhakti as a Rasa at the end of his 
treatise Sarvasiddbinta. Vide Rajendraial Mitra, Notices of 
MSS., Vol VII, p. 100. No. 2329. It would be interesting to 
compare his elaboration of this subject with that of the 
Bengal Vai^^ava Alaihkarikas. 

Madhusddana Sarasvati on Bhakti Rasa 

It is a well'kaowQ fact that MadhusQdana-sarasvatl, the 
great Advaitic writer, was a great devotee of the personal God 
io the form of Kr$pa. In this role, he has left to us a Stotra, 
and a treatise on devotion called Bhagavadbbaktirasiyana,^ a 
work, is which the subject is approached from the point of 
view of the SlamkArika. It expounds the Bhakti Rasa. 
Though this Rasa is old and has been dealt with by others, 
as can be seen from the foregone survey, the treatment by 
MadhusQdana-sarasvatl has its own peculiarities. 

Generally, the Puru^rthas are said to be four. Dbarma, 
Artba, Kama and Mokea. M. S. says that Puru^ftrtba is 
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really one which is bliss untainted by misery, and 

that, if one speaks of four PurusSrtbas, one calls the means 
the end, adopting the common Upacara (p. 5). Since devo* 
tioQ to God, Bhagavad-Bhakti, is one of the ways of attaining 
such uomixed bliss, Bhakti also is a Poruslrtha. 

fft I p. 5. 

M. S. separates jAlna and Bhakti and consequently does 
not include Bhakti in the fourth Puru|3rtha, Moksa. He 
bases himself on the difference in character in aspirants to 
spiritual salvation, which explains why some take to the path 
of knowledge, Jhina, and some to the path of devotion, 
Bhakti. Firm minds seek the former through cultivated 
Mirveda, while softer minds tending to be emotional seek 
the latter. 

1 p. 2. 

On the basis of certain texts in the BhSgavata, he even 
says that JhSna also becomes a means and QOt an end, a 
means to the attainment of CittaprasSda, which is necessary 
tor Bhakti. This makes Jhina a Sahcarin of Bhakti. 

“ 51^ ‘ *n?f nwi (>TT. XI. 20.) ?ftr 

^ 1 ” p. 3.‘ 

' On p. 11 M.S. points out the difference between Bhakti asd 
Brabniavidyi or JSana. The two are there for two different kinds 
of Adhikarins. The common man or anybody as such is a 
candidate for Bhakti; whereas, only be who has acquired the four 
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M.S. accepts two kinds of Bhakti, the means and tbe end, 
SSdhaoa and FhaJa. £ven as JnUna can be means to Bhakti, 
Bhakti itself can be. The Bhigavata dhaxmas like S'ravana 
aod Klrtana, which produce Cittaprasada and Sattvas'uddhi, 
form Sadhana bhakti (p. S). Bhakti itself can serve to 
intensify Bhakti. 

The word Bhakti itaelf is explained by M.S. in a very 
original manner. All writers explain Bhakti as Rati for God. 
M.S. does not say this at hrst. According to him, Bhakti is the 
Citta taking the form of the Lord. The Citta or Antahkarana 
takes the form of the object it comes into contract with 
is Bhakti. 

II I, 3. 

^I ^'p. 13. 

By Karana Vyutpatti, Bhakti means the Sldhanas also. 

“ ^ fft 

I ” p. 8. 

Thus the w*ord Bhakti would apply to the Uddipanasand 
the Anubhavas also. 

Sidhacas is eligible for BrahmavidyS. In form also, tbe two differ; 
Bhakti is a Savikalpaka-cittav^ttl and Brabmavidyi is a Nirvikal* 
paka.cittavitii. In the former, tbe mind takes tbe form of God. 

On p. 6. he points out to the critics who would not give Bhakti 
such a supreme and independent status of Purusartba, that they 
should accept Bhakti as a Purusartba, at least as forming part cd 
the first or die fourth, Dharma or Moksa. 
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M.5. explains ail details, VlbhSvas etc., according to his 
view. The Alambana Vibhiva is of course the Lord (p. 6); 
Tulasi, Candana etc. are the Uddipana vibhivas; Anubh&vaa 
are tears of joy or dosiog of eyes and the like. Regarding 
the Stb Ilyin, the older writers give Rati but Madbustldana bolds 
the Citta being of the form of the Lord, BhagavadSkSratS, 
as the SthSyin. This Cittav^tti develops into the Rasa of 
ineffable bliss. 


^TO|or- 



‘‘ —3nS*5PT%rRr I rR 

^ ^ fl%} fi ^ Tm' I ” p. 4. 


It must be noted here that, though M.S. distinguishes 
S'inta and Bhakti as essentially different, be still gives 
Nirveda or I (VairSgya) as a condition 

precedent even to the Uddipana vibhSva. This would however 
make S'Snta an Anga. Though M.S. gives his Sthayin for 
Bhakti as Bhagavadakiracittavrtti, there does not seem to be * 
any great difference between this and Bhagavad-Rati. For 
he holds that the result of this Cittavitti, its Phala, is intense 
love for God. I p. 11. On p. 16, 

he says that this molten state of the mind is called Prapaya, ‘ 
Anurtga, Sneha etc., all names of Rati. 
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I p. 16. 

According to M. S., cbe Alambana of Bhakti is God ; the 
Rasa realised, Faraminanda, is God; acd the SchSyin, the 
mind which has taken God’s form, is also God. How Is this 
explain ad ? M.S. says that God the Alambana is independent 
and is the Bimba of which the SthSyin ia us 1$ the Prati- 
bimba. The form of God is ineffable bliss. 

ifTRR ft I 

11 1. 10, p. 18. 

I ” p. 18. 

M. S. then recognises that the following BhSvas can 
become Sthayins and Rasas. 1. Klma becoming Sambhoga 
and Vipralambha; 2. Krodha becoming Dve$a as in S'i^uplla 
and Kamsa; 3. Bhaya; 4. Sneha (Disya, Sakhya, Vltsalya, 
and Preyas); 5. Har$a becoming love for 6. Hisa; 

7. Vismaya; 8. Utsaha (Daya, Dana and Dharma); 9. S'oka; 
10. JngupsS; and 11. S'ama (II, 25*26). Of these, Dharma* 
vira, Dayivira, Bibbatsa and S'ama are not part of Bhakti 
Rasa (II, 27*28). Similarly Dvesa boro of Ir^yS and Bhaya 
are not part of Bhakti (11, 29). So also Raudra and Bbaya* 
naka are never Ahgas of Bhakti (II, 30). The rest form part 
of Bhakti (II, 31*33). As pointed out already, M. S. is of 
opinion that S'iota Rasa and Mok^a Puru^rtha are for 
*Adrutacittas’ and tbat both differ from Bhakti which Isa 
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separate Pum^irtha. Hence, be excludes S'Snta from Bbakti. 
But as can be seen !n the earlier section, the Bhakti Rasa, 
scheme of RQpa and others admit S'anta in Bbakti. This, the 
author of the floss on M.S. also points out. M.5. rules out of 
the scope of Bhakti, Dbarma'Vlra and Daya-Vtra because 
their Alambanas differ; Kaudra and Bbaya are against love 
and Dvesa cannot produce any Druti. 

Those who did not accept Bhakti as a separate Rasa con¬ 
sidered it as a Bhiva, a variety of Rati, the object of which 
was God. . To these writers, M.S. replies that 

this Bhiiva-Rati described as ‘ Devadiviiayi ’ refers to Rati for 
the gods like indra and others. Rati for the one supreme 
God is a Rasa. 

*rra: ^ II 

n<*iH"4«kt| if m 4 )R*i|?r n ii, 75-76. 

Bhakti Rase is the real Rasa; since here it is that one 
has the ineffable bliss that is not tainted by even a grain of 
sorrow. S'rhgSca and other Rasas cannot mean this bliss and 
are inferior; they are like glow-worms; Bhakti is the very 
Sun. 

I 

II II, 77-78. 


18 
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The MiYX Rasa 

The advent of S'inta latterly gave rise to another contro* 
verbal Rasa called May a. Just as there is the possibility of 
depicting the S'inta Rasa with the psychological, religious and 
laetaphysic&l concepts like Jhina, Bhakti, S'ama, Dama, 
Santusti etc., there is also the possibility of depicting (be M&y§ 
Rasa by showing the JivXtman rolling in Saihslra as a result 
of Mith}^jhXna or Avidyl, with characters Kama, Krodha, 
Lobha and the like. Even as Slnta is the Rasa of the state 
called Kivrtti, M&yi is the Rasa of the state called Pravrtti. 
In a philosophical drama, the Rasa from which the hero es¬ 
capes into the S^nta, will be Miya. The Rasatarahgipl of 
BhSoudatta puts it forward thus: 

I JI«IT 5rRITO;, 

srfrraTft I Ch. VII. 

points out there how this May I cannot be identical 
with or included in Rati etc., all of which come within its 
fold. Rati and the seven other StbSyins become the Vyabbi* 
cirios of this Rasa. 

The SthSyin of this Rasa is Mithyajn&oa. 

^ ^ W. I 



THE NUMBER 09 R\SAS 


139 


The Mandaramarand&'CampQ follows the Rasatarabgicd ' 
aod describes the Mayl-Rasa of Pravnti as well as (he S'Snta 
Rasa of Nivrtti. K. M. 35, p, 106. 

CiraSjIvibhattScarya cites the RasatarahgioT oo Miyi< 
Rasa and criticises it: 

^ —irmr \ 

I g n gf T R<h FTt ^ # f^i 

I | in^IT 

ft 5*^ R q m i M t I ^ ^ sn^t^m- 

KSvyavllUa, Sarasvatl Bhavan Studies, XVI, p. 10. 

This scholastic criticism, going into some of the features 
the concept of as accepted in Metaphysics, does not 
meet the question properly. If it is argued that Rasa is ‘ Nitya 
*AaandarOpa’ aud hence of the form of the Brahman, and 
consequently Miy& which is different from Brahman cannot 
be a Rasa, how does the author propose to explain S'rhglra 
etc. as Rasas ? They all come under M9y3. If a portrayal 
of Bibhatsa, Bbayanaka and Raudra can be Rasa, why not 
Maya? One objection that can be considered is however 
not mentioned by the critic of the M§yi«Rasa and it is 
this: As an opposite of the 5'§nta Rasa, a Maya-Rasa is 
no doubt present; but It is not a unitary Rasa. It is made 
up of S'fhglra and the seven other Rasas. Any given speci* 
men presenting a mundane activity can be called by one 
of the eight names, S^hg^ra etc. It is not necessary to have 
a separate Rasa as MSyS which is only the common name 
of all the eight mundane Rasas of Pravrtti. Suppose, in a 
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metaphysical Prav^Tti and Nivrtti are portrayed; under 
the former Kima, Krodba etc. will be portrayed as develop* 
ing into S'fhgira, Raudia and other Rasas. To us who 
see it with unenlightened minds, the several parts will appeal 
as S'^Sra* Raudra and so on; we will never realise them 
as M&yl; if we realise, we shall be sitting along with the 
chosen few, the Jhioins who alone see Miyl in all those 
Rasas; and to them, this M&y9 will not produce Cittasamvada 
or Raslsvida; only the opposite S'&nta will produce that 
in them. Therefore, practically speaking, there is no necessity 
for a KfiyI-Rasa. 

The KZrpakya Rasa 

Along with the Laulya, which Abhinava had already 
mentioned, BhSnudatta examines if KSrpanya can be a Rasa. 
He mentions Sprhl as its Sthayin. The argument for rejecting 
this is the same as that used by Abhinava for rejecting 
Laulya. Even as a development of Laulya can only become 
Hisya, development of Karpanya also will become Hasya. 

The Vripanaka Rasa 

The Anuydgadvgra SQtra of the Jains, which 1 mentioned 
previously in the section on the S'£nta Rasa, gives nine Kivya- 
rasas. in which list, Bha>iinaka is omitted and in its place 
is found a new Rasa called Vrldanaka, which can be rendered 
as ' Modesty ^ (Agomodaya Samitl Series Edn. with Mala- 
dhSri Hemacandra’s Skt. gloss, p. 134.) 

OR ^ OT Wt'I, t 51fT— 



THB NUMBER OF RASAS 


141 


The commentary of Maladhari Hemacandra^ explains 
that Vridanaka is the Rasa of Bashfulness> that some give 
)Q its place BhaySnaka as a Rasa and that this Bhayinaka 
is included in Raudra and hence not mentioned separately. 










In defining* however* the text gives a verse in which 
we see BhayUnaka instead of Raudra, to explain which the 
<ommer)tator says that the text describes not Raudra as 
such, but describes it through its effect, Bhaya. The Lak^ana- 
s'loka ie^ 



II (5IJTT) 

The illustration is however for Raudra proper : 

^ Tg »ffri^ ?l5tsRi II 

The commentator explains that though the Lak^ana&loka 
means only the BhaySnaka Rasa, it has to be taken as referring 
to the cause of BhaySnaka, Raudra also. 

' The commentator’s date is the end of the 11th cent, and early 
part of the 12tb. He wrote bis JivasamSsa in 1107 a.d. and 
BhavabbivanA in 1113 A.D. (Winternitz. Hist. Ind. Lit. Eng. 
Tran. II, p. 589.) He is different from the author of the 
OvyAnuyCsana. 
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“Jig ?ig?ia; 4 Ih\iRR«« 

1 . . . ^ W;, 

w^-., sppn ^ 15^15 i^si w?i, I «ra ^g i ftg rw q - 
3515W I 3 

<f!i. ^ ^ sn^ifSrsj® TOifsr i ” 

If the number of Rasas is to be reduced by omittiDg the 
Rasas which are produced by other Rasas or the Rasas which 
are the causes of other Rasas, we shall arrive at four Rasas, 
proceeding on the basis of Bbarata’s indication of the Karaua* 
kirya'bhSva existing among the eight Rasas, itif« 
etc. Such a process of reducing the number is illogical. 
There is no reason why the causal Rasa should be retained 
and the effected Rasa dismissed and why it should not be 
vice versa. 

Coming to tbe Vrt^anaka Rasa, the dehnition and illustra* 
tion are as follows : 

5m 5SsrRl*l^?ni^: II 


jjsn— 

ft ^ft^wft5i i <'rtRiid i lVi I 

II (spro 


According to the gloss, this is a verse addressed by a 
would‘be bride to her maid. The reference in it is to a provin¬ 
cial marriage custom according to which, elderly women and 
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meo, includiDg the fathet'm-law and the mother* m*law, pay 
their respects to the and the person of the bride after 
the nuptial night. The bride is taken round and elders revere 
her for her chastity. The thought of the elders revering her 
produces shame in the bride*s heart. 

This however is a mere Vyabhicirin and hardly a Rasa. 
Vridii of the same description is given by Bharata as one of 
the thirty-three VyabhicSrins- 



VII 


Tke Varibtibs of the Same Rasa 


Thb first Rasa S^nigara has two phases, Sambhoga and 
Vipralambha, the two Adhi^fhanas, as Bharata says, of 
S'fogira. There is a peculiar view in this connection pro¬ 
pounded by king Raiip&ladeva, whom I have already men* 
tioned In the section on the S'aota Rasa» as holding two 
Rasas called the S'Snta and the Br£hma. HaripUa accepts 
thirteen Rasas: the eight of Bharata, S'Snta and Vfitsalya 
and three new Rasas, Sambhoga, Vipralambha and BrShma. 
The peculiarity of the Bc&hma-Rasa and its difference from 
the S^lnta have already been explained. 

iI j) 

^^5? \\ p. 16. 


Haripfila has three different Rasas, S'l^ngSra, Sambboga 
and Vipralambha. He considers them separate, since, accord¬ 
ing to him, their characters differ essentially. He thus 
argues his case against the ancients: 


strati ^ WJ: I 


\ 

f. 
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^ (?) 1 

^ gt —ff^^TPSpn^ II 

I 

5? 11 

f^HT 1 

W. 5Jim^:(30 II 
$if^R^^ : 5jind t 
5:^1^ ^ ftsi®*^tsftl«n^: 11 
*Jin^ I 

^ I 

^r^l ^ II p. 8. 

S'rngara has always been considered as Ujjvala and S^uci^ 
a Rasa of men of cultivated taste and of sophisticated persons, 
the Uttamaprakrtis. Therefore, in course of time, S'uci and 
Ujjvala became synonyms of S^^'hgSra. In an unsophisticated 
rustic, there is S^^hg£ra but only in a way. The ancients also 
consider that love in birds and beasts is not Rasa, but only its 
semblance, RasSbhSsa. Therefore, love as understood by the 
word S'fhgira is Anitya and Kviicitka, being present only in 
high class individuals. But love of a kind which is the joy a 
pair derives mutually is present in all living beings, rustics, 
birds and beasts. This love need not be called S^hgara* 
bhasa, it may be separated into a distinct Rasa and called 
Sambboga. 

More striking is Haripila’s view regarding Vipralambba. 
Since both S'phgSra and Sambboga are of a pleasurable 
nature, and Vipralambba is essentially of a painful nature, the 
latter is a separate Rasa. If S'rhgara jts S'uci and Ujjvala, 

19 
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Vipralambha is ' Malina *. Vipralambha may be due to 
S'r^lra or Sambboga. This cause*effect relationship between 
S^^agSia and Vipralambha is not proof oi their essential 
identity. The two differ as much as and BhaySnaka, of 
which the former produces the latter. 

If love among higher classes is di:?ereQt from rustic love 
and love among birds and animals, equally do the separations. 
Vipralambhas. in the two cases differ. Strictly speaking. 
Harip4la should have two Rasas for Love in separation. 

Haripila gives AhUda as the Sthayin of S'^ogS.ra. Rati of 
Sambh^a and Arati oi Vipralambha. 

smri. 

. I 

WT: II p. 17. 

The ancients were not unaware of the painfulness of 
Vipralambha, but they did not consider it, on this score, as a 
separate Rasa. Autsukya or longing is at the root of Vipra- 
lambba. This longing is only a kind of Rati. Arati can only 
be an intermediate state in the ten Avastbls of love and it is 
not the basic state of mind that persists throughout Vfpra* 
lambha. The slender line of Rati runs through the state of 
Vipralambha; and if this Rati is not accepted in Vipra¬ 
lambha. as its StbSyin. there can be no difference between 
Vipralambha and Karuna. The RasakalikS of Rudrabhatta 
also opines that Rati is not of the form of happiness, since 
Vipralambha is far from being pleasurable. 

I Mad. MS., p. 7. 
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The Rasakdlika however does not separate Vipralanbba 
as a distinct Rasa, but takes it, 3$ aJJ do, as a phase of S'^h^ra 
only. It agrees with Haripala in boding Vipralambba as 
standing in the way of accepting Rati to be of the nature of 
pleasure. Rati will thus be, according to the Rasakaliki, a 
state of pleasure as well as pain. Viprayoga, though apparent* 
ly and immediately painful, is ultimately a state of pleasure. 
The very life of Rati is a certain longing; and this easts in 
Sambhoga as well as in Vipralambha. That it constitutes the 
life of Rati is seen from what Kilidisa and Mayurija say: 

(S^aJtuDtala) and (TSpasavatsa- 

ritja). Therefore, Vipralambba is an aspect of S'rhg^ra only, 
and of Vipralambba also, Rati is the Sthiyin. 

^ . . . •ftira'itsft 

A. Kau., KavikaniapUra. 

To match its opinion that Rati is not cnmixed pleasure, 
the RasakaJlka says that Rasa itself is of the nature of both 
pleasure and pain; but of this more in a further section. 

To return to Harif^Ia’s Sambhoga Rasa, he postulated 
this for the Love of those who are not U ttamaprakrUs. The 
love of birds and beasts described so largely in the IC&vyas 
which was being known by the term Rasa-Sbbisa, comes 
under Hariplla's Sambhoga Rasa. VidySdhara, the author 
of the Ekavall, refuses to recognise that the love of birds and 
beasts is Rasibbisa. He says that their love also is Rasa. 
If it'is said that the birds and beasts do not consciously enjoy 
or enjoy in such a manner as cultivated men and women do, 
such knowledge and cultivated taste, Vidyidhara says, is ir* 
relevant. Why should the subject know what ft is enjoying 
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or how It enjoys, provided it enjoys ? Kumarasvaznin cites this 
view of Vidyadhara in his commentary on the Pratipanidxlya; 


5Eai^‘ I Wi 'TWW I 

Eft aj^;, ?r 

I ftrWR^ W: I ’ p- 21, Balamanorama Edn. 


Earlier than Kumarasvlmin, S'ihgabbapila noticed this 
view of VidySdbara, and as a staunch follower of the accepted 
tradition, criticised it. The discussion in his R. A. S. is 
too long to be <^ted in tnll. (T. 5. 5. £dn., pp. 206'9.> 
VidySdhara’s view is thus stated: 


‘ g wpnfl ft^g i ag, a l 

I a err Eft- 

H E 1 ^nftw- 

EWEEWra, I ^ ft aiqi ftaVjl sft qqi qft qq>fq;: | E ftET- 
qrftfRE. I aaar ft^sji«t<*l«i i ’ 


The criticism of S'ihgabhupala is that S'l’iigSra is essenti> 
ally a Rasa of subjects, Alambaoas, who are S'uc: and 
UjjvaJa; it is not enough if, according to their own conditions, 
birds and beasts do have a coosciousoess of their love and 
its art; it is a question of Aucitya. How can a human being 
who alone is SimSjika for poetry and drama, have Citta- 
samvada in such cases? The terms VibhSva etc. do not 
apply in the case of the love among birds and beasts; the 


' That love among birds and beasts has less of art and is 
less poetic, may not be accepted at all by tbe biologists. 
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emoHonaJ cooditioos there are cailed only Klra^ia, Kirya 
etc. Says S'ihgabhupSJa: 


I ^151 5rfW liftoff 5% 5 55 : 

i ” 

3TT5ra^ U R. A. S.. pp. 206-7* 


Consistent with this ar^ment, S'ihg^abhupsia says that 
Anaucitya is the only cause of a Rasa becoming its Abhisa i 
that this Anaucitya is of two kinds, Asatyatva and Ayogyatva; 
and that in trees and other aspects of nature which are 
described in love-images, the Rasa is Abhasa by reason of 
‘ Asatyatva ’ and in rustics, low people, and birds and beasts, 
the Rasa is Abhasa by reason of ‘ Ayogyatva. * 

1^51 5%^ II 

tfel. 5 ^ ^ 

•ft**i 11 

Kumarasvamin does not refute Vidyidhara, and RijacOd^* 
maj>i diksita fully agrees with Vjdy9dhaca. After reproducing 
the Ekivall, RSjacQd^sui says that if the K&vyaprak&s« 
is not wrong in illustrating BhaySnaka Rasa with the verse 
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etc. describiDf Fear in a deer, it is Rasa in 
birds and animaJs, and not Ras&bhisa. 

S^TfrT I 

Klvyadarpapa, Cb. IV, pp. 211-2, VaijiviUls Edn. 

Possibly, ^i^bhQpala would reply to RijacQd^mani 
that the Rasa la question is only S'^ngara, and Aucltyaviveka 
was spoken of only regarding this Rasa and its Abbasa. But 
would be accept that other Rasas in birds and beasts are not 
Abbisa and should a distinction be made among tbe Rasas? 

Hariptia’s contribution to this controversy is the creation 
of a Sambhoga Rasa for rustics, aborigines, birds, beasts etc. 

Of Hasya Rasa, Bbarata has given six varieties, ranging 
from smile to roar, according to tbe nature of men who 
are gentle, boisterous and so on. Kavikar^apilra diminished 
this number to three. (A. Kau., p. 143.) Bbarata himself 
speaks of a broad three-fold classification of laughter accor¬ 
ding as men are Uttama, Madhyama or Adbama. rehned, 
moderately refined or unrefined- (N. S^ Cb., VI, pp. 315-7; 
Gaek. Edn. I.) Further, Bbarata has recognised that Laughter 
has two varieties. Laughing with and Laughing at, Svagata 
and Paragata or Atmastha and Parastha. (N. S'., Ch. VI, 
p. 314.) Of these, I have spoken elsewhere. 

Karupa varies according as its cause is curse, death and 
so on (pp. 310 and 332). On p. 332, Karupa is considered 
to be of three kinds, Karuga bom of peril to Dharma, Karupa 
due to peril to Artha and Karuna born of S'oka in general, 
i.e.i S'oka at the loss of relations and the like. The Uttamas 
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are chiefly sony on issues of Dbarma; the Madhyamas» on 
loss of wealth and other possessions (Artba), and perhaps, only 
Adharoas are supposed to sorrow too much over the loss of 
those whom they love (Kfiraa). This however does not ruW 
out Raruoa on the loss of the beloved in an Uttamaprakrti. 
It appears that only the third variety is S^oka and Karuua 
proper, and that the first two varieties of S'oka in Dhaima 
and Artba, seem to be only Vyabhicinns. Three kinds oi 
Bbayanaka are given, Vy&jit ffeigned), AparadhSt (at having 
done a mistake) and Vitr£sitaka, born of being timid by nature. 
The varieties of Bibhatsa,—Ksobhaija and Udvegin, or 
Kiobhana, Udvegin and S'uddha—have been spoken of while 
considering the possibility oi a kind of Jugupsa being the 
Sthiyin of the S'Inta. (See above.) Adbhuta is Divya 
and /^nandaja, wonder born of heavenly miracles and that 
produced by the joy one has when things are achieved. 
Such classifications of Rasas do not have any scientific basis 
or method in them. 

Of the varieties of Rasas, the varieties of Vtra have- 
attracted greatest notice, because an early school of opponents 
of the S'&nta explained away S'&nta as provided for by one of 
the varieties of the Vira mentioned by Bharata. Bharata men^ 
tions three kinds of heroism; manlficecce, DinavTra, as in 
Karpa; sticking to right at all costs, Dharmavlra, as in 
Yudhi^thira; and martial heroism, YuddhavTra. 

^ I 

^ m? m ^ II N. S., VI, 99.' 

* Cf. Bbarata’s description of UtsEha; 

N.S'., vn,p.354. 
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Here ^iQ> the first two Vires do not seem to be Resss, 
they CAQ only be Bhivas. If they are developed as main 
themes, they will become An^as of S'Snta; or, they will 
form the Gui^as of the l^iyaka, as Audirya and Dharmikatva. 

A Dayavira was then proposed and this DaySvfra sought 
to throw out S'inta for some time. Jagaanitha Fa?d>ta has 
pointed out other varieties of V!ra and the Mah§bhirata gives 
a long list of ^^ras. All this has been set forth already in the 
section oo S'Inta Rasa. (See above.) 

Shinudatta has taJtea trouble in his Rasatarangint (Cb. II) 
to prove that DaySvira cannot be included in Kaniria Rasa ; 
there is a confusion here between KarunS and Raiuua. 

The AnuyogadvirasQtra cited previously breaks the usual 
order in enumerating the Rasas and instead of opening with 
S'pgara, opens with Vlrz. The gloss says here that Vira is 
mentioned first, because it is the noblest and foremost of 
Rasas, and the Vlra meant here is that associated with Dana 
and Tapas. Towards the end of this section, the text and the 
oommentary divide the Rasas into two classes, those vitiated 
by what are called Sutra*dosas such as Falsehood and Injury 
to others, and those which do not involve these sins. Here 
Yuddhavira is considered vitiated by the sin or flaw of Injury 
to another, Paropaghita. Similarly Adbhuta involves exag¬ 
geration which is a species of Falsehood. But such Vlia as 
Tapovira and Dinavira is, like the Pra^nta lUsa, free from 
such Sutradosas. 

“ ara g PTFmtgort ^ i ‘ ottt 

pt ‘IT qw 97: STTfirft 

TnwajjipmH 

I” 
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‘ ^ ^ STTplft iTFft fft&ST ^ I 
ftlf^^%a3 sW^rd ^ *n^(^)onr II ’ 

f»I^: I. ^mVihRiN^^ 

4\iim M^iwiftwMi 9rPi<'i^il<<lNw<uii|q I 

In VI, 97, Bbarata says that S'rngSra is of thrao forms, 
caused by speech (V&k), dress (Nepathya), and physical action 
(KriyS), and Hisya and Raudra also have these three forms. 
But why should he restrict these three forms to S'yngira, 
Hisya and Raudra only? These three, speech, dress and 
action, form the three Abhinayas. Vicika. Ah&rya and Angika. 
The Sittvika comes under the last. All Rasas are roused by 
these three Abhinayas. So Matrgupta says : 

II 

Mi I I«I fn Ri: I 

|?|: I) 

T^l ^ ^ ^ 11 

Quoted by Rlghavabbatta in bis S'ik. Vyi. 

In another connection, >>., while describing the Sama- 
vakara type of drama, Bharata speaks of three other kinds 
of S'yhgSra,—Dhamm S'^., Artba S'r. and Kima S'v. 

20 
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I N. S'., XX. Kiy! 

Edn. STs. 76*79 ; See also the Na^yadarpacia, p. 125. 

Bhoja postulates a S'rngara for each Puru^rtba and 
relates the result! og four S';ngtra$ with the four types of 
heroes, Dblrodatta, Dhlroddbata, Dbiralalita and Dhir?anU. 
Of this, 1 have spokeu fully in the chapter oo Rasa ia my 
Pb.D. thesis on Bboja's S'lngaraprakas^a. 



VIII 


ar£ all Rasas Pleasurable or Are there some 
WHICH Are Painful? 

This is a very important question into which it is not possible 
to go completely in this book. It relates to the very 
theory of the concept of Rasa which is> strictly speaking, out 
of the scope of this book. While dealing with Haripala’s new 
and separate Rasa of Vipralambha, it was pointed out that the 
Rasakalika of Rudrabhatta considered Vipralambha as 
standing in the way of accepting Rati as a purely pleasurable 
state and that as a matter of fact, Rasa was both, some Rasas 
being pleasurable and some painful. 

RasakalikS, Mad. MS., pp. Sl-52. 

This question takes us straight into the greater one, why 
do we see and bow do we enjoy a tragedy ? What is the relish 
in Karuna ? This problem, which is still to be solved* even in 
Western literary criticism, cannot be undertaken for discussion 
here. True, Bhoja also says 

VoL II, Mad. MS., ffp. Pra., p. 369. 
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bat he evidently raeaas here the Laukika bhS.vas to which 
the term Rasa is applied by extension. The Nityadarpapa 
also says in S'. 109 (p. 158) and proceeds to 

elaborately prove in the Vptti that some Rasas are certainly 
painful and that our seeing them and enjoying them is really 
due to the excellence of the art of either the dramatist or of 
the art of the actors (p. 159). 

The majority of the writers do not accept this view at all 
which misses the distinction between Laukika bhSva and the 
Rasa. All the Rasas are considered, uniformly and to an equal 
extent pleasurable. But it is noteworthy that a writer like 
MadbusQdana sarasvati should bold the view that among Rasas, 
there is a difference of bliss. He first adepts the SSmkhyaJS 
scheme of three gurias, Sattva, Rajas and Tamas : Only Sattva 
can make a SthSyin and Rasa. In Krodba, which is Rajasa 
and S'oka, which is Tiraasa, only a shred of Sattva exists, only 
so much as to make them Sthaylns and give them the hUsS’ 
fulness of Rasa, but this blissfulness or enjoy ability U 
naturally meagre in Rrodha and S'oka. Therefore all Rasas 
cannot be relished in tbe same measure. He says in his 
Bbaktirasiyana: 

?rft8PJIT?i. \ ^ ^ ^ ^ 

i^ig»ra: I ” p. 22. 

li ” n, 79 

After saying this on the basis of the Sarfikhya, Madhu- 
sQdana sarasvati discusses the question from the VedSntic 
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Standpoint also. All bliss is of the form of Brahmananda, for 
bliss is the form of the Brahman. This however does not 
militate against mundane things also being blissful, for it is 
said in the Upani^ad; Rrai- 

Though literary enjoyment is superior to mundane 
enjoyment, it is still not on a par with BrahmasvSda. (I| 
10*14.) Compared to BrahmSisvada, Kivyaxasisvida is 
Laukika. A similar view is propounded by S'Sradatanaya 
also. See BblvaprakSs’a. Intro, pp. 39*40 ; pp. 52-3 G. 0. S. 
Edn. But among literary Rasas also, the S'anta and Bhakti 
are on a par with BrahmSsvada, for there it t$ the Paramitman 
and Bhagavin themselves that are involved in them as 
Sthiyin and Alambana. The Advaitic approach is seen in full 
in Ch. Ill, where MadhusQdana saraavatl discards his previ¬ 
ous SSiihkhyan conclusion that Rasa is varying in degree in its 
•bliss and says expressly that though, in the world, the Bhivas 
are of the forms of Sukba, Duhkha and Moha, thdr counter¬ 
parts in the Kivya and in the hearts of the spectator, are all 
^ the form of bliss only. 

^<4HN+td4: Ik 5. 

Sattva begins to spread and dominate as the sole V^t: of 
the Antalikarana and Rasa is then manifested. 

gygaJJH, l m, i2-i3. 



IX 

New VyABHiciRiNS and Sattvikas 

.We have seen how freely later writers debated the questioo 
of adding newer Rasas to those that Bharata gave. But did 
not writers feel also that there was no finality about Bbarata’s 
list of Vyabhicirins and Slttvikas and their number, tbirty> 
three and eight ? 

Bharata gave the Bhivas in three sets as Stbayios, 
Vyabbicarins and Sattvikas. We have already examined and 
found that all the eight Stbayins become Vyabhic3.rins also. 
Therefore these eight, the SthSyins, must be added to the 
thirty‘three Vyabhic&rins. Bat when this addition is made, 
we have to reduce the thirty‘three by removing a few which 
are redundant. Thus when 9'oka becomes a Vyabhicirin, 
there is no need for Vi^da; Bhaya in its'Vyahhicdrin-grade 
eliminates TrSaa; Sigaranandin actually gives TrSsa as the 
Sthiyio ’. Krodha removes Amaria. This gives us eight and 
thirty Vyabhicarms. Further reduction is possible. Among 
the thirty, we have two BbSvas, Glloi and S'rauia, one of 
which will suffice. Hot only do they look akin at first ^gbt 
but prove to be identical also when their descriptions are 
examined. Another case of repetition is Hidri andSupta: 
the second is very delicately distinguished from the first. 

^ NStakalAk$anarataakos'a, edn. Myles DUJon, London, 1937, 
line 243. 
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Bbarata describes the latter as NidrSbbibhava and NidrS* 
samattha. If two are thus removed, we have eig;bt and 
twenty-eight. Some writers did see the redundance at least 
in the case of Nidri and Supta and, instead of SupU, gave a 
new V 3 'abhic&riD called S'auca, as for instance, those 
wbom Sigaranactdin, author of the NStskaJakfanaratnakosa 
<pp. 83-87) follows. 

Why did Bbarata classify the Bbavas into Vyabhicarins 
and Sittvikas 7 Among Bh^vas, there are only two classes, 
Sthiyins and VyabhicSrins. The Anubhivas, the twenty 
Alarhk&ras of damsels, Bhava, HSva etc./ the eight Sittvikas, 
AlSpa etc., given as modes of VScik&bhinaya, the ten KSma 
Avasthas*—^1 these are comprehended in the term Vyabhi- 
cirin. Bboja calls the S&ttvikas, BShya vyabhicirins: 

^ A * I 1 ^TUT* 

l s-r. Pra., Ch. xi. 

But out of these numberless subsidiary mental states, 
there are a few which are more major, compared to others; 
not only are they major, but they are more definitely meutal 
states than others which are physical manifestations. It may 

' R&bula added to this set Maugdhya, Mada, BhSvikatva and 
Paiitapana according to Abhiaava. See J. 0- R. Vol. VI, pp. 208- 
210, my article on * Writers quoted in the Abhiaavab^Siati 

also Hemacandra, K.A., p. 316, where Abhlnava’s sentence 
referrii^f to lUibula's additions is reproduced. See also Padcna^rl’s 
Kagaiasarvasva following RSbula’s school, Ch. vii, S'ls. 3-4, where 
Viksepa, Mada, Mangdhya and Tapana are given in a^ition. 
(p. 29, Tanusukharam Sarma’s edn., Bombay, 1921). While defin¬ 
ing Viksepa, Padmas'r! quotes a writer named Kapila. Bhoja added 
Vib^ta, Kildita and Keh which S'idga criticised. Vis^vanatha 
accepts Rshnla’s and Bhoja’s additioDS and has, in addition, three 
more, Kutubala, Hasita and Cakiu. (J. O. R. VI,' pp. 209*210.) 

^ Bhanodatta shows in bis R. T. how the ten MadanSvastb&s 
are included in the Vyabbicariss. (Ch. 5, p. 109. Edn. Venkatesvara 
Steam Press, with Hindi Com.) 
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be asked if the more major amonf these accessory mental 
states are only those gives by Bharata and if there ate not 
others. It has bees pointed out that this list of Bharata can 
be reduced on one side; and as a matter of fact, it has been 
added to also on the other side. Bhoja, is bis S'?. Pra., 
omits Apasm3ra and Marana and gives in their place, Ir^yi* 
(which S^ingabhuplla refutes) and S'ama which is needed for 
the Sllota Rasa (Ch. xi). Is his S.K.A., Bhoja counts amon^ 
his thirty-three Vyabbic&hos Sseha which S'ingabhupiia 
refutes and, instead of adding S'ama as in bis S'r. Pra.» takes 
Dbrti itself, one of the old VyabbicSrins given by Bharata, 
as the SthSyin of S'inta. S^ihgabhQp3ia raises the point that 
there can be more VyabhicScins, mentions some—Udvega^ 
Soeha. Dambha, tr$yi—but dismisses these as, included in 
some of the thirty'three, with reasons which look strained. 
Bbasudatta proposes Chala: 

“ ara sffimrft ?f?i i ” (Ch. 5.> 

and shows its occurrence in S'rhgSra, Raudra and HSsya. But 
it seems to be possible to include it in Bbarata's Avahittha. 
(Vide its description, p. 373, GOS. edn, N.S'. I). Rilpa 
Gosvimis, in his scheme of Madhura Rasa, accepts at first Che 
traditional thirty-three Vyabhicarins and adds afterwards 
thirteen more VyabbicSrins generally, as also a few more 
specially under some individual Rasas (Vide Dr. S.K. De, 
IHQ, 1932, p. 663). Dr. De adds that the thirteen additional 
Vyabhicarins are brought by RQpa under one or the other of 
the old thirty-three. 

Bharata himself discusses the question of the separate 
naming and enumeration of the eight S3ttvikas. He says r 
as a matter of fact all Bh&vas enacted have to be ‘ entered 
into*; Saltva is ‘entering into'; but still this ‘entering into 
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the state’ is all the more necessacy id the case of the eight 
Sattvikas. For, a tear has actually to be shed. See pp. 379> 
381, GOS. edn. N. S'. 1. Bhoja says that in truth allBhSvas 
are S9ttvikas, because Sattva m^ns * Mind’. 

^ 1^, I H *nT: 

S'r. Pra., Vol. II, p, 354, Mad. MS. 

S'iogabhQpila also says: 

^ R. A. S., I. 310. 

The only writer, now known, to propose a ninth Sattvika, 
Is Bhinudatta. He proposes Jrmhha in his Rasatarahgini: 

^ ^ I p, 66. 

Bhanudatta would not base himself on the meaning ‘ 
for the word Sattva and justify the separate enumeration of 
the Sattvikas. For Sattva so understood would apply to the 
Vyabhic9rins also. So, he interprets Sattva as the ‘body’— 
Jlva^arlra. Tear, Perspiration etc. are physical states and as 
such are distinct from the Vyabhicarins which ace mental states. 
The former are Bahya, the latter Sntara.' (RasaUrangioI, 

' Bharata uses Sattva as meaning also the opposite of mind 
viM>. the physical body, and calls BhSva, HSva etc. by the name 
'SSttvikabbinaya See Ch. XXIV, 5-7 and 40. 

i and ?!r4^5flpw: ^ 

ftatwnt I 

Abbinava also says "eisjN Abbi. ShL, Ch. 7, 

p. 343, GOS- edn. I. 

21 
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pp. 57«58 and 7-9). To accord with this, BhSnudatta 
defines a Bblva not as a Cittavrtti> but as a *IUs3nukuia 
vikira*, which is ot two kinds, Abhyantara (Sthlyin and 
Vyabhicirin) and Bahya {Sattvika etc.). Bat to exclude too 
palpably physical acts, he gives them a different name Cest& 
which, he says, is different from VikSra. The difference 
' between the two is that while a VikSra like a tear cannot be 
made to appear according to man’s desire, a Ce$tS like 
Ahglk^^i and Ak^ardana is done by man of his own wilL 

5!^pmra, 1 I 3nn- 

ft *T ft^; .l 51^51; I t 


Rasatarangiul, p. 69. 


RASA-SYNTHESIS 


Karuna 


The artistic mind has always shown a partiality for pathos. 
It is said that the sweetest songs are often songs of sorrow. 
The first Kavya in Sanskrit rose out of the sense of pity. 

’ is a well-known anonymous saying. Ananda* 
'vardhana says that the quality of sweetness which is the. 
melting of the heart is found in the highest degree in Karuna. 

^ I Dhva. A., II. 


But to point out the beauty and appeal of a Rasa is not 
to do any synthesis. By Rasa-synthesis is meant a reducing 
of aU Rasas to the nature of one, a formulation of one as 
Prak^ti and the rest as its Vik^is. 

No Alamkarlka ever attempted a Karupa-synthesis, but 
BhavabhQti, in his drama, Uttararamacarita, 8^lggested such a 
synthesis in Karupa. Anandavardhana explains that the 
RamSyana is an epic of Karupa i 




Phva- A., IV, p. 237. 



164 


THE NUMBER OF RA&AS 


BbavabhQti gave the same opinion when he said : * 

srr%tRI^ . . . • 

'TTM ^ etc. Act. VII, 

Writing a masterpiece dominated by Kaniija* Bhava- 
bbati, in a self-conscious mood, says through S'leia : 

^ ft II U. R. C., HI, 47. 

"01 what a great play I have written T* he secrm to 
exclaim to himself. By context, the passage refers to Tamasa 
observing the pathos that was there in everybody, though in 
different forms. 

ST^ 4<W<R^U| HHl 1 l< I ” 

VTraraghava’s com., p. 99, N. S. Edn. 

A general import bearing on our present subject of Kasa- 
synthesis can also be seen in tbis verse. BhavabhQti seems to 
say chat there is only one Rasa, Karuna, and that it assumes 
the different forms called S'rngEra etc., even as the same water 
assumes the forms of whirl, bubble etc. Karuoa is the 
Prakrti; the other Rasas are its Vikrtis. VirarSghava, a 
commentator, also saw such a meaning in this verse which 
shows’that the interpretation is authenticated by tradition. 
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I p5r?rftq^7Tgr3T5:^?r??; i ^ ^?Tft 

ft?r: i 

^ W fft WRq^^jRTft- 

^ ^ t ” Virarighava's Com,, p. 99. 

To the Kanl^a*synthes^s suggested by Bhas^bboti, this 
commentator added two a^uments. one that Kanjna is present 
to the largest extent in life, and the other, that it is found not 
only in men with mundane desires but in the Yogins also. 
These however do not make for the Pfak?ti-Vikrti*bhSva in 
BhavabhQti’s verse, and that alone forms the meaning of 
‘Synthesis'. In English, the word ‘Sympathy’ meaning 
‘response to another's feeling of sorrow’, has come to be 
used in an enlarged sense to mean all forms of aesthetic 
response and attunement of heart, Cittasamvada; and here is a 
linguistic argument in ifavour of a Karuija-synthesis. For 
it seems, the model and the supreme example of a complete 
attunement of heart, which poetry and drama effects, is 
certainly the attunement of hearts in Karuna, 

STnTa 

A regular attempt at synthesis in the field of Rasas by a 
theorist is however to be seen earliest only in the Abhinava* 
bhSratl of Abhinavagupla. He sponsored the S^ta-synthesis 
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by consideriog the S'Ints as the one fuod&mcntal Hasa of 
which the other Rasas are modifications. He called S'iuta 
the greatest Rasa.; first because of its relation to the last and 
the greatest Puru$&rtha, Mok^. Next, poetic delight called 
Rasa is always of a non* worldly. Alaukika, character, shorn 
as it is of all mundane associations, a limitless, unbounded 
and ineffable bliss, and hence is of the form of Slants. 

^t!TT— I ’’ Abhi. BhS., V!, p. 340, Gaek. Edn. 

Purther, the Stbiyin of S^Snta, the Stmao, is the very 
substratum of all mental activities i it is the one basic Citta 
illumined by this Atman that takes the form of the Vrttis of 
S^nglra etc. Thus it is SthSyitama; it Is the Sthiyin of the 
Sthfiyins, the Prakrti of which Rati, Hasa and the rest are 
Vikftis. Says Abhinava— 

Gaek. £do., I, p. 340. 

And according to some mss. known to Abhinava, the S'ftnia 
E^a section is found at the very beginning, even before the 
S^hgira section. 

^ 

‘ 5TRn eJsgur I ” 

Gaek. Edn,, I, p- 340. 

The SUnta text found in Bharata, according to some, 
definitely states this S'lUita-synthesis in two verses: 


^ I 
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^ ^ 51^ I 

S^fRPi^ i MK ^ II 

N. S'-. VI, pp. 33S.6, Gaek. Edo. I. 

This has already baeo indicated in the S'Sota Rasa 
section of this paper. 


Ah Ankara- S'lti^GlR a 


When Abhioava was synthesising the Rasas in S^nta. a 
similar synthetic spirit was working in Bhoja who meiged 
every Rasa and BhSva in a netp S^pigdra he formulated. He 
said that at the root of all Bhavas lay the geiTti of Ahahkira 
otherwise called S'rhgSra and AbhimSna. It is a Gupa of the 
Atman and is the result of past good acts. By Ahahkara is 
meant a self-consciousness or the sense of 'I' which marks 
off the cultured from the uncultured. It is that by which 
not only for himself but for others and other objects ^lv> does 
man have any love. In this sense it is called Atma*rati. It 
is this ‘Ego’ or ‘ Self‘love' that is the one Rasa. Its 
manifestations are Rati, HIsa etc. Thus this basic S'thgira 
is different from the first derivative of that name, the S'ihgira 
developed from Rati. So this S^hgara^syntbesis is not a 
synthesis in the first of the eight old Rasas of Bharata and 
others. This theory finds a brief statement in the fifth 
chapter of Bboja’s S. K. A. and an elaborate exposition in his 
S'?. Pra. I have set this forth at great length in my Ph. D. 
thesis on Bhoja’s S'r. Pra., and here I give only a brief 
account. The S. K. A. says? 
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^5 II 

Ch. V, su 1-2. p. 474. N. S. Edo. 

<5s$ also Vrctf on p. 613 where Bhoja quotes Datx^in and 
draws out hia own theory from Dan^in’s verse). The SY> 
Pra. says: 

snwR*!?! i 

<TWT?l(frftKa!fl5?raT ^grRW ^ sto: u 





liit ^ w<t«rain ■aiwC'iti : . . 


While Abbioava in hss S'inU-synthesis took his stand on 
that ultimate ripple-less state of the Atman, Bhoja, adopting 
the S&Thkhya and a Kyftya phraseology, took his stand on the 
Atman with its first shoot of Ahafikftra. To Bhoja, even 
S'finta would appear only within the world of Abafikira: for 
to him, any Bhiva or Rasa can be experienced only 
through Ahafikftra. S'ama as much as Rati is the product of 
Ahankira. 

“ . . . a* ^T; I ft JJfFR; 

H W. 1 fra ff«n^ l 

qTO*TR; R^ ?rfl I ” 

SY. Pra-, Mad. MS., Vol. II, p. 356. 

What is called Rasa Is an experience of bliss uncondi¬ 
tioned by any name. So long as there is the knowledge of 
the state being Rati or Hisa or anything else, tbe spectator 
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(S only ia the st&Ce of BbSvanS. and Bhiva; beyood this is the 
state of Rasa. Says Bhoja: 

^ ^ I 

^ II 

Thus S'rhg;Sra» Hasya, Vira-^hese are but Bhava*states 
in reality. The truth of Rasa is that it is only one and has 
DO more name than Rasa. 


Preman 

Side by side with or rather within this Ahahk9lra*S'rh^ra 
synthesis. Bhoja formulates a synthesis in Pcemac also. 
Pieman to him is a fundamental love lying at the root of 
Rati, Sneha, Bhakti, why, at the root of all Bhavas in much 
the same manner as Ahahkara itself. If one laughs, it is 
because he lows to laugh; if he fights, be lovss to do so. 
Thus all activities go to fulfil a certain love which is 
innate in man and which explains all his activities ; it is this 
love which makes all his activities a self-fulfilment. Bhoja 
has three stages of his Rasa.-^the Purva koti. the Madbyama 
avasthS and the UttarS kofi. In the first, it is the ooe 
Ahankira ; in the second, the one Ahafiklra has become the 
forty-nine BhSivas, each growing to its relative climax through 
its VibhSvas, Anubhivas etc.; io the third ail these several 
BbSvas become aspects of Premau, or ratber ripen into Pre- 
man, from which stage again, experience passes into the 
primary stage of the one Rasa of Ahankira. 

22 
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?)jt^ qRq- 

mms ^m^HTfi iw^inFft TOq»qffW^ qftq- 

^ ^rftgq^^ i ft 
wtat ^oypR: qfftl^fft^: ^nrfft^T ?ft 

q4q€T?! HSfft I *' 

S. K. X., p. 613. 

In the S^r. Pra. he adds : W ^55 5qT5li»^TqRl^ I Ch. xi» 
Vol. 11. Mad. MS., pp. 352-3. 

This Preraan-synthesis hnds an advocate in Kavikaroa- 
pQra, the author of the Alaihkftrakaustubha where he says : 

. m «nft2n^ tna-. i 

I . . . a«tT =?— 

‘ 3S>Wf»a ftflSIPfl 1 

a^f ?ftT« >JWT« am ll ’ 

pp. 147*S. V&rendra Edo. 

Rati.S'rAgZra 

The Agnipurftpa took Bhoja^s Ah a Akira, but instead of 
saying that Rati and all other Bhivas emanated from it. said 
that Rati was the hrst born of Abhimftna which was itself a 
product of Aha Akira and this Rati modihed itself into Hisa 
etc. It further went behind AhaAkira and said that Ahankira 
is the first manifestation of Rasa or CamatkSra which is the 
manifestation of the Ananda, the innate nature of the Supreme 
Being called Para Brahmau, 
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9?^ qw air ^laraswsi % i 

%Pi ii 

sa^EWi m ^d^^qaraiHfflua i ll 
3iTu??Ra ftari^ a; ffir ^a; i 

a^ aaw gaaaaa; ii 
srfaiTHisfiiwi a aftaWgifg^t i 
saftaiaiftaHTTara, ^sitr ?fa atat n 
a^t; «Ri*rOial ?RaT?n sr^i i 
^aw^arftftilalsa (%a) ll 

A. P.. Ch. 339, Sis. 1-6. 

Adbhuta 

Wonder is an invariable element in ail enjoyment, mundane 
or artistic. In art and literature, the element of surprise, 
extraordinariness, wonder, is present everywhere. The very 
theme has to be striking; for, when we see an extraordinary 
situation, do we not describe it as being dramatic ? Wonder 
helps love. Hasya is only reversed wonder. The part 
Adbhuta has in V!ra is too plain] Bharata describes Adbhuta 
as born of Vira. The hold of Adbhuta on the minds of the 
audience is fully realised by Bharata who says that the 
dramatist must so work out his story, so weave it, hide some 
and reveal some, that the audience may get at each step 
a surprise and a thrill. One of the ends which the means to 
developing the plot called the Sandhyahgas serve is the presen* j 
tatiOQ of the story in a wondrous manner—* 

N. S'., XXI, Kis'i edn., S'l. 54. There is again the need to 
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intricately complicate the problems of the story and give out 
a series of revelations in the end, thus carrying away the 
heart in the end with thrill after thrill. This can be realised, 
for instance, when the closing scene of the Mpcchakatika or 
the MSlaviklgnimitra is read. The story has to be, says 
Bharata, in the form of a cow’s tail, bushy at the end, with a 
crowd of suprisas. There must be Adbbuta in the end. 






N. S'., XX, 46-47. 


Similarly, on the side of verbal expression, the Vicya* 
vicaka, or the Vicikibhinaya in drama, BhSmaha and 
Da^idin made a synthesis in Adbhuta when they praised 
Atipayokti as the one great figure of which the rest are but 
several iorros. 

^>53|fRtssmT frn 1) 

BhSmaha, K. A., II, 84-85. 


^ Kl^t \ *^^15 • 1 

Dagdin, K. A., II, 214-220. 
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This point h&s been explained at sonie length by Ananda 
and Abbinava in the Dhva. A, and the Lccana, Ud. Ill, 
pp. 206'209. The very strikingn^s of poetic expression is 
Atisaya and Adbbuta: 

“ . . . , . . 

Locana, p. 208/ 

This Adbhuta or element of surprise characterises the 
climax •condition of all the Rasas. Adbhuta thus permeates a 
composition, its Alaihkira, Vastu and Rasa. 

The regular theory of a synthe^s of Rasas in Adbhuta 
was however made by an ancestor of the author of the 
Sihityadarpaoa. He was known as NSrlyapa. In Ch. 3 of 
bis S. D., Vis^^anitha gives this Adbhuta-synthesis to bis 
Vrtti OD verse three, in the name of his ancestor, Narayana, 
and herein quotes a verse and a half to that effect from the 
writing of one Dharmadattd. This Dharmadatta is cited as 
reviewing Bhoja’s S^hgSlra*theory in the Rasasudhanidhi of 
Sonthi Mira Bhatt&raka, available in a manuscript in the 
Madras Govt. Oriental MSS. Library (R. 3210). P. V. Kane 
says in his Introduction to the S. D. (p. cxxi) that this 
Dharmadatta was a contemporary of a subsequent Karayaoa 
who was Vi^vanStha’s grandfather and was defeated by this 
llSiriyana in a debate in the Kaliiiga court. This Dharmadatta 
wrote an Alaihkira treatise in which he stated the theory of 

' Under Adbbuta Rasa, BbSnudatta says in his RasaCarafigi^f--. 

‘ ejf^RK q? i * 

Under Citrokti mentioned here, he brings ail expressions turning 
on Lak^S. * * 
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Adbhuta* synthesis first propounded by the older NSrayat^a. 
The text of this synthesis in (he S. D. runs follows: 

* 1w K1^ **1H I (1^ 

^ I ^ ffil I s. D., in. 

It is accepted that CamatkSra is RasasvSda. This 
Camatkara is a ‘hUip’ of the mind which is in essence a 
wonder. The * Lokottaratva' of all Rasisvada, accepted on 
all hands, a^in points to Adbhuta. Bhinudatta accepts that 
in S'rh^ra and other cases there is an element of Adbhuta 
as Ahga; where it is Ahgin, the Rasa becomes Adbhuta 
proper. 

giTRT^t r)feRiRmi tr^ 

^ I (1^1^ ^ I 

Rasatarahginh Ch. I. 

PiabhSkara, author of the Rasapradipa (p. 40, edo. 
Princess of Wales Sarasvat! Bhavan Texts), refutes this 
Adbhuta'synthesis: 

I tTir pif I i 

(^rrft sajpRiRs ^ f^rngn*?: i 

911*1^3 I etc. 
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Prabhikara. goes at length and says in the end that he has 
refuted this theory of * Adbhata in all Rasas" io bis earlier 
Alamkara work, the Alaihkararahasya, also, which is not avail¬ 
able to us now. 

On the practical side, S'aktibhadra's As'caryacudtmani 
illustrates the dominating Rasa of Adbhuta. and this has been 
explained in detail by Professor Mm. S. Kuppuswami Sastri 
in his Introduction (pp. 13-15) to the Bilamanorama edn. of 
this play. 'The now lost KrtylrSvana also seems to be a play 
which specialised in Adbhuta. Towards the end of the 17th 
century, young Mab^eva wrote his Adbhutadarpai^a, where 
his RSma is made to say : 

(id: I 

KlvyamSla, 55, IV, «. 


Rasa only 0ns 

It may be granted that an element of wonder enters many 
Rasas, but it is absent at least in Karunsi as PrabhSkara 
effectively points out. Though Rasasv&da is Cittasamvida 
and is called CamatkSra, the Cittasarhv^a is not, in all cases, 
of the form of an ‘ enlargement', Vistara. There is Vikso- 
bha as in Blhhatsa, and there is Druti as in S'rnglra and 
Kampa. This Dcuti of S'thgira and Karui)a is totally absent 
in Raudra, Bibhatsa, BhaySnaka and Adbhuta, and in this 
way the Karuna'syothesis Is defective. Abhiiiava*s S'Intaand 
Bhoja’s Ahahkara-S'rh^ra, going to the very substratum of 
the emotions may be conceded some validity; so also 
the synthesis in Preman, Vira meaning Preman for Utsaha,' 
and so on. 
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But though it might be difficult Co prove and accept that 
all the Rasas are but forms of some one of them, it has been 
recognised by all writers that Rasa as such, the iheffiable bliss, 
is one. Rasa is Rasa. It has no other name. It is one. It 
is like the Brahman or the Sphota. The names S'rfi^ra, Vira 
etc. and the consequent plurality and diHerence are ultimately 
unreal; or they are at best like parts of a whole. Hence it 
is that Bharata also, says Abhinava, uses the singular— 

N. S’., V. pp. 273-4. 

I ^ 

:n2SR., sRsi sgfqfti; I ?isn ^ 

1 fraa 

WRTTTftl JTFirfilf^gfET^ 

(?) I ” 

GOS. Edn., Abhi. Bhi., I, p. 269. 

Again, commenting on the S&tra *1 ^ etc., Abhl* 

nava says that though names are given to it differently accord¬ 
ing to its evoking conditions, Rasa is fundamentally one. 
and hence it is that Bharata refers to it in the singular number, 

TH: ?sjj% qft’iift I ^ g^fiRsrr 

i 


Abhi. Bhi., I, p. 273. 
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Abbinava says that therefore Rasa and NStya mean the same 
thing.’ lo experience also we find that our relish is one unde- 
fined state oi the form of a repose of the mind, Visrimci. 
Bhatta Naiasirhhai a later commentator on Bhoja’s S. K. A., 
in his exposition of Bhoja’s Rasa theory', points out that Rasa 
as relish, Svida, is one. 


fft fcT: ? dNdt^^ 

“ ^ (313:) ^ ^ ^ WKIr^l I ” 

Mad. MS., R. 2499, p. 150. 


KavikarnapQra Gosvimin states the point more elabo¬ 
rately and clearly. He considers a certain blissful state of 
the mind, which is a quality (Gupa) of the mind established 
in the Sattvagupa and completely devoid of any touch of 
either Rajas or Tamas, as the one eternal SthSyin and the one 
eternal Rasa. This Sthayin called Xoaoda or ' Asvidankura- 
kapda' is separately and diversely named according to the 
diffeieot causal conditions, the Vibhfivas. The difference 
between this writer and Abhinava and others is that he ex¬ 
pressly postulates a Sthlyin also for this one Rasa which they 
do not in so many words, tbongh their position implies this 
one Sthayin also. 



vrf; ! 


?ra; ti 


‘ c/. his Locana, p. 149. sfi^TfUT ^ ^ ’nwtl, «6. C/. 

also Abhinava's borrower Sirfigadeva: ^ S5*i: l VII, 17. 

Sam. HatnSkara. 

23 
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?5TP5Wti ?IHTftTO^n mn, W ” si. 63. 

^ JTO: ^fsft ^4Rj lq; ^ I ?r 3 

1 Akm. Kau. V. Chap. 

Commentary: “ ^ 

ftW7c4 

|[fVrqi*l!9lR^I?—“?? I^lfj \ ^ 
f^>TW f^: I 

^ifg*nft5nJ?mOTkt 

^?Tf^ ^trf: *raft, ?PIT ^ 

pnft^ ?5: ^iianft^ft^TORT ?iwt^ 

f^- 

In the $amo chapteri Kavikarnapura Gosvajnin again 
states this in clearer language : 

^mjft 1) 

3W 3 ^ I SFRlfl' 

I era gf%: — 


THE IIUMBEE OF RASAS 


J79 


3TO ft i 


^snftTT; JPTT a^- 

ftR5rftft*5i i^, asn smftaa ^ ^:, iwpj i 

Com “ ^trpp^wra. I W 

ftratwn; iTTan^? arfer * » asii 


)) 
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8 
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Bbakti Rasa 157 
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Bhagavata dbarmas 234 
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literary circles) 42, 48, 116 

PiQdl bandhas 8 

Prakrti (character-type) 
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RasSbbisa 

113, 145.150 

Rssadhvani 

17 
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Stb&yios 

48, 49, 54. 58, 73-77, 

audios 

versa 70, 

82, 136 


118, 119 
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, TySga Vlra 58, 76 

Svatantrya Raaa 

124 
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